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PREFACE 


If there is one thing teachers don’t need, it’s another “how-to” book on how to help kids 
produce cutsie, look-alike “art” projects for back-to-school night. To the teacher not trained 
in concept teaching, this book might appear to be just that. But it isn’t! 

What makes this book special is that each project is designed to reinforce an art concept 
simply, yet in a way that permits individuality and obvious identification with the concept 
being stressed. The author, Marian Miner, put in such amazing effort and time compiling many 
popular art ideas and creating numerous new activities, that this fine little book will be a 
popular item among teachers for many years to come. How glad we are to know that now 
these wonderful ideas which have only been shared with a few students in the past will now 
reach thousands. 

Grateful appreciation is expressed to Marian and the talented people who were instru- 
mental in helping her to get it ready for printing: to Frank Chaffin, who photographed all 
the samples and applied his darkroom skill in enhancing them so that the black and white 
versions would represent the colored projects so well, to Dick Copling who did the splendid 
illustrations, the layout, and the paste-up to get the book ready for the camera, to Doreen 
Carlson whose meticulous typesetting contributed to the overall readability and visual impact 
of the book, and to Leon Jones whose painstaking editing, cross-referencing, and supervision 
of the project elevated it to the refined level at which it was finally submitted to the printers. 

It is the hope of all the people who have had anything to do with the planning and pro- 
duction of this book that it will not be wasted as a time filler, but will help students practice 
the art concepts that they need to learn. 

Darrel Allington 
Title IV C. Project Director 
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INTRODUCTION 


HOW THIS BOOK CAME ABOUT. As teachers planned their art lessons, using the State 
Guide, Art is Elementary, they read suggestions on specific projects they might use to rein- 
force certain concepts. Those who did not know how to organize or teach those projects 
requested software that would help them get this information. One of the ways this request 
was met was to recruit the extensive talents of Marian Miner, a teacher in Granite School 
District. As is her custom, she came to the aid of her fellow teachers, writing procedures for 
her own “favorite activities’ and producing samples to illustrate each of them. 


CROSS REFERENCE TO ART JS ELEMENTARY. Although you may find many 
other uses for these projects, they have been organized with teachers’ needs in mind to tie 
them to the lessons in the State Guide. Two kinds of cross references are provided for this 
purpose. 

First is the list at the beginning of each of the nine sections in this book. They designate 
the projects in each section and show to which lessons in the State Guide they refer. 

Second is the cross reference beginning on page 9. This lists the concepts contained in 
Art is Elementary and designates which projects are written with that concept in mind. 


ORGANIZATION OF THE BOOK. The 220 activities in Favorite Activities are organ- 
ized into nine groups of about 25 activities corresponding to the nine months of the school 
year. Some of the activities are very seasonal in their orientation or are intended to tie in with 
specific popular holidays. Others are distributed as they are so that they provide the same 
kind of wide variety of skill selections for each month. Thus there is no worry, for instance, 
that there might be a whole month devoted to just textile art, ceramics, or painting. 

Each section contains a chart (see, for instance, page 19 ) which designates the level of 
difficulty of the projects listed for that month. Those categorized as “‘easy”’ are appropriate 
for first and second graders or older students with learning or motor difficulties; those 
designated ‘‘medium’”’ can be easily learned by third and fourth graders; ‘‘hard”’ activities 
are suggested for fifth and sixth grade students or advanced younger students. 

In addition this chart indicates the amount of supervision needed while the students 
perform the task. ‘‘Considerable” means that the teacher will need to be available during 
the entire session to consult with students. ‘‘Minimal” indicates that the work can be done 
with very little teacher interaction. ‘Minimal’ supervision implies that the students can 
perform that work in learning centers, during free time, or with an aide or substitute teacher. 

Finally, the length of time required to complete the project is indicated. A task which 
students can complete in no more than 45 minutes is designated a single-session activity. 
Those which will require more than one session are designated “multiple’’ session activities. 


ACTIVITY INSTRUCTIONS. Each activity contains concise instructions of the pro- 
cedures to be followed. One or more photographs accompany the instructions except where 
an illustration is more appropriate. Where it was determined that additional help might be 
needed, large illustrations, patterns, and recipes are included in the Appendix. 


THE APPENDIX. This section contains recipes (pp. 143-154), illustrations and patterns 
(pp. 155-176), and an activity and recipe index (pp. 177-180). 

The recipe section is organized into four categories: general recipes, clay recipes, paint 
recipes, and edible recipes. The recipes are organized alphabetically in each section. 

The illustrations and patterns section contains helpful samples, illustrations and masters 
too large to include in the main text. These may be removed and duplicated or mounted to 
use with your class. 

The activity and recipe indexes will help you locate the activities and recipes contained 
in the book if all the information you have is its name. The activities and recipes are listed 
alphabetically and the activity or recipe number is given. 


A PARTING WORD. Favorite Activities contains many challenging and satisfying art 
projects to reinforce the concepts presented in Art is Elementary. When the related concept 
is consciously and repeatedly reinforced during the work of the project, students develop 
visual perception, aesthetic literacy, and compositional understandings. When the concepts 
are not reinforced, the projects degenerate into indefensible fun-and-games sessions. The 
background of awareness and skill necessary for more rewarding experiences in complex 
projects can be progressively accumulated through fun with a purpose. 
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ART IS ELEMENTARY 
CROSS REFERENCE WITH FAVORITE ACTIVITIES 


A. E. Related Activities From Favorite Activities 


Activities Easy Activities Medium Activities Difficult Activities 
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4 
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10 
11 
12 | 207 
13 | 
14 201, 202 
5 | 
16 | 
17 | 
is | 
19 | 
20 | 
21 | 
2 
23 | 115, 304, 904 
24 | «302, 404 
25 | 304, 702 
26 304 
27 409 420 
28 115 
29 
30 
31 
32 207, 603 118 
33 701, 804, 807 811, 917 17 
34 304, 404 
35 420 
36 | 115, 407 
a | 
FB 618 | 
39 409, 702, 902 | | 
40) 212, 409, 807 | | 
pe | : 
, 42 | 301, 310 : ides 
43301, 310 | 223 
44 
107, 109, 212, 414, 504, 506, | 313, 319, 514, 516, 611, 713 716, 722 
507, 608, 704, 707, 808, 903, | 909 
905 
916 620 
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ART IS ELEMENTARY 


CROSS REFERENCE WITH FAVORITE ACTIVITIES 


Related Activities From Favorite Activities 
Easy Activities Medium Activities Difficult Activities 


115, 208, 308, 402, 407, 413 


104, 105, 209, 213, 304, 501, 
508, 605, 907 


501, 907 


305, 405 
103, 210, 405, 709 


101, 102, 106, 108, 110, 112, 
113, 201, 204, 205, 207, 302, 
308, 402, 405, 410, 414, 415, 
507, 602, 604, 606, 607, 609, 
610, 705, 801, 804, 810 


801 

101, 107, 411, 701, 810 

115, 206, 302, 303, 402, 407, 
502, 509, 705, 801, 803, 902, 
904 

115, 902 

105, 118, 504, 907 

107 

308, 403, 407, 410, 414, 507, 
508, 609, 610, 704, 705, 808 
301, 303, 306, 401, 404, 406, 
408, 412, 503, 506, 603, 608; 
710, 803, 806, 905 


107, 414, 415, 609, 704, 807, 

903 

101, 107, 203, 206, 209, 211, 

607, 608, 801, 810, 907 

115, 308, 403, 407, 410, 507, 

508, 601, 606, 607, 609, 610, 

703, 705, 807, 810, 902 

107, 207, 407, 508, 509, 601, 

610, 703, 801, 804, 809, 901, 

907 

104, 105, 107, 111, 115, 201, 

207, 209, 210, 213, 303, 304, 

407, 508, 509, 607, 703, 805, 

809, 902, 906, 907 

104 

907 

207, 211, 504, 506, 509, 602, 
4 $0 90 


221 
218, 513 


309 


124, 616, 814 


618 

121, 123, 216, 219, 419, 416, 
419, 516, 615, 617, 619, 708, 
816, 910, 914 


515, 717, 916 


121, 519, 611 
316, 512, 517, 709, 814, 911 


215, 706, 711, 908, 913, 917 


418, 512, 519, 617, 711, 714, 
908 

218, 221, 310, 315, 317, 319, 
417, 419, 516, 518, 613, 615, 
616, 617, 618, 706, 710, 814, 
815, 816, 818, 915 

313, 516, 707, 713, 909 


121, 218, 219, 220, 417, 418, 
421, 510, 619, 708, 916 

I21, 311, 418, $32, $19, 711, 
908 


122, 215, 418, 421, 501, 519, 
619, 708, 712, 714 


122, 310, 311, 316, 318, 519, 
708, 709, 714, 812, 814, 911, 
916 


714 

320, 718 

311, 318, 512, 708, 709, 812, 
() Oe () t U 


43. 


224 


9Zz 


720 
719 
222, 624, 820 


126 


125, 224, 719, 921, 923 


523 
520, 717, 723 


223, 422, 423, 521, 620, 
622, 716, 720, 823 


122 


748, 723, 819, 822, 921, 
$22, 923 
125, 5328, 921,923 


125, 721, 819, 921 


126, 719, 819, 922 


S22, 523 
624, 718, 923 


ART IS ELEMENTARY 
CROSS REFERENCE WITH FAVORITE ACTIVITIES 


A. E. Related Activities From Favorite Activities 
Ltaahlicas Easy Activities Medium Activities Difficult Activities 


75 116 124, 917 
76 302, 411, 601, 610, 704 323, 717 
77 116, 208, 302, 803, 806 317, 818 719, 823 
78 11 
79 907 715, 914 721 
80 901 418 
81 520 
82 302, 411 514, 917 
83 103, 809 708, 712 224, 425, 623, 819 
84 103, 307, 501, 502, 701, 702, 311, 320, 510, 515, 612, 713, 225, 325, 424, 425, 524, 
707, 802, 808, 811 715, 813, 908, 911, 912, 917 525, 621, 718, 820, 821, 
919 
85 301 310 223, 919 
86 
87 703 216, 218, 316, 911, 918 721 
88 701, 802, 804, 811 320, 515, 706, 917 323, 717 
s9 | 
/ 90 | 
91 317 
92 | 302, 701, 811 320 621, 716 
93 104, 111 124 
| 94 | 207, 508, 509 519, 708, 714 819 
| 95 301, 806 311, 322, 518, 615, 816 223, 823 
| 96 207 122 719 
97 
| 98 101, 308, 402, 411, 606, 610, 120, 121, 510, 519, 714, 908 125, 923 
704, 810 
99 101, 111, 115, 308, 401, 403, 121, 312, 511, 712, 908 719, 819, 924 
809, 810, 901, 904 
100 510, 514 524, 924 
101 510, 514 524, 717 
102 805, 907, 902 511, 917 
103 114, 603 706 823 
| 104 515 
| 105 701, 802, 811 320, 711, 908, 912, 917 323, 421, 716, 723, 919 
| 106 212, 807 320, 912, 917, 918 225, 520 
107 | 106, 301 216 223 
108 «114, 401 | 
eae | 
/ 110. ~— 106, 204, 205, 207, 304, 307, 309, 321, 514, 918 126, 225, 323 
| | 409, 501, 502, 503, 605, 606, | 
: 702, 703, 707, 802, 809, 901, 
| 903 | 
iu 101, 104, 605 312 
| 104, 105, 107, 111, 115, 201, 122, 310, 311, 316, 318, 519, 126, 719, 819, 922 
| 207, 209, 210, 213, 303, 304, 708, 709, 714, 812, 814, 911, 
407, 508, 509, 607, 703, 805, 916 


809, 902, 906, 907 
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ART IS ELEMENTARY 
CROSS REFERENCE WITH FAVORITE ACTIVITIES 


Related Activities From Favorite Activities 


A. 5, 


113 510, 912, 917 522, 324, 727 

114 207, 211, 601, 610 311 324 

115 204 117 

116 101, 305, 603, 810 121, 612, 813 623, 823 

117 721 

118 114, 603 217, 612, 706, 909 

119 901 612, 908, 913 125, 424, 425, 525, 721, 
923 

120 208, 213, 508, 601, 609, 610, 312, 517, 619, 815, 916 623, 624 

705, 807, 904 
121 106, 204, 205, 208, 304, 307, 309, 321, 514, 918 126, 225, 323 


409, 501, 502, 503, 605, 606, 
702, 703, 707, 802, 809, 901, 


212, 302, 303, 412 214, 215, 614, 914 
stl, S12; 317 
618 


912, 917 


222, 423, 521, 622, 623 | 


903 
122 601, 608, 610, 704 
123 212, 409, 807 515, 611, 615, 918 520, 522, 722 
124 212, 409, 807 611, 615, 918 520, 522, 722 
125 
126 314, 711, 908, 912, 913, 917 323, 523 
127 413 818 620 
128 114, 403 320, 908, 916 126 
129 
130 701, 802 711, 811, 908, 912, 917 919 
131 204, 504, 506, 803 811, 918 
132 402 910 
133 901 418 
134 101, 403, 602, 810 121, 321, 512 923, 924 
135 721 
136 109 416, 410 
137 
138 125 
139 
140 101, 115, 501, 502, 604, 606, 219, 815, 817, 910, 911, 915 125, 224, 322, 520, 718, 
805, 902 719, 710, 821, 822, 921, 
923 | 
141 115, 116, 501, 502, 604, 606 421, 517, 709, 915 324, 520, 720, 921, 924 
142 120, 522 | 
143 | 601, 602, 610 | | 721 | 
| | | 
| 
208 712, 813 | 819, 822 : 
203, 903 314 | 
| 


719 
919 


ART IS ELEMENTARY 
CROSS REFERENCE WITH FAVORITE ACTIVITIES 


207, 209, 213, 303, 304, 407, 708, 709, 712, 714, 812, 814, 


A. E. Related Activities From Favorite Activities 
153 115 511, 709, 817 125, 224, 520, 720, 821, 
921 
154 210, 505 
155 114 217, 321, 518, 706, 909 823 
156 111, 904 
157 122, 321, 915 822 
158 501 510, 515, 612, 917 225, 323, 524 
159 705 321, 510, 512, 916 718, 821, 822, 923, 924 
160 $22, 723 
161 501, 601, 610 510, 515, 519 
162 510, 917 524, 717 
163 907 917 717 
164 
165 
166 302 
167 S22 
168 She 
169 203, 211 122, 815 822 
170 204, 205, 303 117, 614 biz, 425, 521, 622 
171 522, 716, 717, 919 
| 172 | 523 
173 | 706, 711 323 
| 174 
| 175 | 
| 176 a2e 
177 $22, 919 
178 701 811, 912 323 
179 302, 901 216, 312, 315, 519 822, 921, 923, 924 
181 106 921 
182 104, 105, 107, 111, 115, 201, 22, ol, 30, 37,319; S19, 126, 719, 819, 922 
207, 209, 213, 303, 304, 407, 708, 709, 712, 714, 812, 814, 
508, 509, 607, 703, 805, 809 911, 916 
902, 906, 907 
| 183 807, 902 511, 711, 917 S22 
184 107, 207, 407, 508, 509, 601, 122, 215, 418, 421, 501, 519, 125 325, 819, 921 
| 610, 703, 801, 804, 810, 901, 619, 708, 714 
! | 907 
185 / 104, 105, 107, 111, 115, 201, 122, 311, 312, 317, 319, 519, 126, 719, 819, 922 
| 
| 508, 509, 607, 703, 805, 809, 911, 916 
/ 901, 906, 907 
186 | 104, 105, 107, 111, 115, 201, 122, S11, 312, 317, 319, 519, 126, 719, 819, 911 


708, 709, 712, 714, 812,814 | 
911, 916 


207, 209, 213, 202, 203, 407, 
508, 509, 607, 703, 805, 809, 
902, 906, 907 
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ART IS ELEMENTARY 
CROSS REFERENCE WITH FAVORITE ACTIVITIES 


A. E. Related Activities From Favorite Activities 


Activities Easy Activities Medium Activities Difficult Activities 


TT 


189 208 

190 

191 218, 309, 511, 812 819, 822 

i92 906 219, 318, S11, $12, S15 510, 718 

193 407 317, 512, 517, 709, 814, 911 125, 224, 423, 719, 921, 
923 

194 323 

195 713 

196 907 524 

197 

198 


200 
201 
202 119 
203 621 
204 
205 
206 
| | 
| | 
| | | 
| 
| 
| 
| | | 
: | ; 


¢ 
i 
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ACTIVITIES 


100 SEPTEMBER 


100 SEPTEMBER 


Level of i 
Difficulty | ACTIVITY 


Voi | padees 
Book Markers 

Burlap Stitchery 

Color Wheel 

Crush and Crinkle Picture 
Junk Jars 

Leaf People 

Owls 

Parents’ Portraits 

Pencil Holder 

Printed Leaves 
Scarecrows 

Tube Puppets 

Vegetable Carving 
Vegetable Printing 

Weed Picture 


Cat Stairs 
Coin Rubbings 

Glue Pictures 

Name Designs 

Paper Tearing 

Squared Paper Designs 
Stocking Puppets 

Yarn Picture or Corsage 


125 | Blueprinting 
126 | Watercolor Washes 


HARD MEDIUM EASY 


GUIDANCE REQUIRED] SESSIONS NEEDED 


* 


i 


i i i 


i i i a 


Act. 
No. 


101 
102 
103 
104 
105 
106 
107 
108 
109 
110 
111 
112 
113 
114 
115 
116 
117 
118 
119 
120 
121 
122 
123 
124 
125 
126 


FAVORITE ACTIVITIES 


CROSS REFERENCE WITH ART IS ELEMENTARY 


ACTIVITY 


Badges 

Book Markers 

Burlap Stitchery 
Color Wheel 

Crush and Crinkle Picture 
Junk Jars 

Leaf People 

Owls 

Parents’ Portraits 
Pencil Holder 

Printed Leaves 
Scarecrows 

Tube Puppets 
Vegetable Carving 
Vegetable Printing 
Weed Picture 

Cat Stairs 

Coin Rubbings 

Glue Pictures 

Name Designs 

Paper Tearing 

Squared Paper Designs 
Stocking Puppets 
Yarn Picture or Corsage 
Blueprinting 


Watercolor Washes 


RELATED STATE GUIDE CONCEPTS 


57, 60, 68, 98, 99, 111, 116, 134, 140 
57 

55, 83, 84 

49, 71, 72, 93, 111, 112, 182, 185, 186 
49, 63, 71, 112, 182, 185, 186 

57, 110, 121, 181 


45, 60, 64, 67, 68, 70, 71, 106, 112, 182, 184, 185, 186 


oT 

45, 136 

57 

71, 93, 99, T12, 156, 182, 185, 136 

57 

57 

103, 108, 118, 128, 155 

23, 36, 47, 61, 62, 69, 71, 99, 112, 140, 141, 153 
75, 77, 141 

115, 178 

32, 63 

202 

98 

57, 60, 68, 69, 98, 99, 116, 134 

70, 71, 96, 112, 157, 169, 182, 184, 185, 186 
57 

54, 75, 93 

61, 69, 70, 98, 119, 138, 140, 153, 184 

71, 110, 121, 128, 182, 185, 186 


-20- 


100 SEPTEMBER 


101 BADGES 


Have students use formal balance to design hall 
passes, classroom helper badges, lavatory and library passes 
from the basic shapes. Make bright, colorful passes for 
various activities within the classroom. Paint, mount, and 
laminate them. Attach yarn for hanging them around the 
neck or put pins on the backs. 

See the aids and samples on page 157 for additional 


ys 
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102 BOOK MARKERS 


Cut 2” strips of oak tag or other poster type 
materials about 4” to 6” in length. Add designs to both 
sides. At the top you can attach a small cut-out picture 
of an animal or a design. To avoid shedding, don’t use 
crayons. Markers or pencils do a better job. Laminated 
dried flowers work especially well. 

A completely different style of book marker can 
be made by snipping the corners of discarded envelopes, 
white or colored. Start large and zig-zag or scallop edges. 
Color with magic markers or watercolors. These you slip 
over a page corner to mark your place. 


See page 158 for examples of various types of book 
markers. 


103 BURLAP STITCHERY 


Cut a square of burlap about the size 
of a sheet of paper and fray the edges. Decide 
on a simple design or picture. Stitch the lines 
of design using brightly colored thread or yarn. 
Try different kinds of stitches to give variety. 
For younger students this can be a sampler to 
teach the various kinds of stitches. 


31. 


104. COLOR WHEEL 


Depending on the grade level, teach or 
review the following: 

1. The primary colors are red, yellow, 
and blue from which all colors are made. 

2. The secondary colors are green, 
orange, and violet. These colors are made by 
mixing the primary colors. 

3. The tertiary colors are red-violet, 
blue-violet, blue-green, yellow-green, yellow- 
orange, and red-orange. 

4. Warm colors are red, yellow and orange. Cool colors are blue, green, and violet. 

Give each student a ditto copy of the color wheel (see appendix, page 159) and with crayon or 
tempera paint, fill in colored areas of the color wheel. When working with crayons use white paper 
to produce the best colors. 


105 CRUSH AND CRINKLE PICTURE 


Paint a picture with watercolor on 
newsprint. While the paper is still wet, crush 
and crinkle the paper to add texture. Allow 
the paint to dry and iron the paper with a 
warm iron. The crush and crinkle should still 
be evident and make an interesting pattern. 


106 JUNK JARS 


Collect “found objects” such as bolts, nails, wood 
scraps, screws, spark plugs, various macaroni products, 
small boxes, paper clips, buttons, plastic lids, sticks, small 
toys, discarded jewelry, batteries and any other odds and 
ends. Mount these items on a jar using white glue. When 
the glue is dry, spray the jar with paint if you desire. 

You may use the enamel paint recipe no. 26 and 
fixative recipe no. 5. 


a. 


107. LEAF PEOPLE 


Draw and cut out leaf shapes in various sizes. (Students 
may trace real leaves.) Use the largest leaf for the body, the 
medium leaf for the head, and a small leaf for the hands and feet. 
Cat stairs (Activity No. 117) can be used for arms and legs. Glue 
the parts together to make the leaf people. Add desired features 
even exaggerating the different features to make cartoon-like 
characters. 


108 OWLS 


Use a paper plate to make the body and head of an owl. 
Add wings, eyes, beak, feet, and a portion of a tree branch all 
from colored construction paper. 

If you prefer, stuff a paper sack with tissue paper or cloth 
scraps. Add the details with construction paper. 


109 PARENTS’ PORTRAITS 


For back-to-school night have students X ag 
draw their parents. These pictures can be done A = +4 
with any medium you wish to use. Students as 

ee 


need opportunities to draw people. Discuss . 
proportion and size relationships. Students will : 
often represent their parents very well. 


at 


110 PENCIL HOLDER 


Provide a juice can for each student. 
The narrow juice cans work best because 
they fit better inside students’ desks. Cut 
material (cloth, wall paper, or your own art 
work) the size of the can. Glue in place and 
add rick-rack or other border edging around 
the top and bottom. Apply shellac when dry 
or leave in its natural state. 


111. PRINTED LEAVES 


Collect different leaves prior to this activity. 
They are best when they are partially dry but still 
pliable. 

Spatter paint onto the leaves by rubbing a 
toothbrush filled with tempera paint over a piece 
of wire screen (about three or four inches square) 
held above the leaves. The paint can also be applied 
to the leaves with a sponge. Both of these techniques 
can provide a nice textured or spattered effect. For 
a greater saturation of color you can use a window 
cleaning spray bottle with thinned tempera paint. 

If you wish to use more than one color, space the leaves far enough apart that the spattered 
colors can be controlled as you apply the paint. Place the leaves on a clean newspaper, place your 
art paper on top of the leaves, and rub with your hand to transfer the paint thoroughly. 


112 SCARECROWS 


Fold a sheet of black 9” x 12” construction paper in 
half, vertically. Cut a basic scarecrow shape. Add bits of 
yellow or orange yarn for straw or use real straw if this is 
available. Weeds will work well, also. Make a pumpkin head 
from construction paper and add such details as a bow tie, 
patches, a hat, and a broom or rake or shovel. Try free-hand 
scarecrows afterwards. (By using informal balance students 
can produce a more individual design. ) 
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£f3—> TUBE-PUPPETS 


Using the cardboard roll insert found in 
wrapping paper, foil, bathroom tissue, or wax 
paper, cut into various sizes. Cover with flesh 
tone construction paper and draw, paint, or 
paste on the face. Add a cloth body using cloth, 
felt, rick-rack, buttons, or foil for details. With 
fingers inserted into the opening in the neck you 
can make them nod or shake their heads quite 
theatrically. Make a variety of puppets for an 
entire cast. 


114 VEGETABLE CARVING 


You may want to try several ideas on 
paper before marking the pumpkins, squash, 
etc. Draw eyes, nose, eye brows, and mouths 
of various shapes. Discuss cartooning and the 
different possibilities. Discuss safety pre- 
cautions when using knives and other sharp 
objects. 

When carving vegetables, start with 
clean, well-shaped, somewhat green-to-medium 
ripe vegetables. (Never use ripe vegetables. ) 
With black markers draw areas to be carved. 

Some features can be cut out of con- 
struction paper, colored, and then glued to 
the vegetables. Such things as hair, ears, hats, 
and collars will add much to the carved items. 


115 VEGETABLE PRINTING 


Cut a potato in half or fourths depending 
on size. Select one side and carve out sections 
leaving a high and a low area. Use knives or 
scissors, but be sure to observe safety precautions. 
Dip carved surface into a plate of pre-mixed 
tempera paint (recipe no. 30), and print onto 
paper. (If you want to use the design for wrapping 
a gift, print on a large piece of butcher paper 
instead.) Re-dip as needed. Overlapping makes 
interesting patterns. Try other vegetables such as 
carrots, turnips, and celery. 
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116 WEED PICTURES 


Have students bring weeds from home or arrange a 
weed gathering excursion. Plastic meat trays provide an 
excellent frame and background for mounting weeds. 
Snip, arrange, and glue in place when satisfied with place- 
ment. The natural coloring is often very attractive, but 
these pictures can be spray painted, if desired. 


117. CAT STAIRS 


‘“‘Cat Stairs’ are useful as arms, legs, necks, tails, and 
in some cases, bodies for three-dimensional objects. Glue 
two strips of paper at right angles to each other. (See sketch.) 
Fold alternately. Sometimes you may need to add additional 
strips to make the “‘stairs” the correct length. With younger 
children you may want to use two different colors so that 
they can remember which color to fold over next. (Use in 
making leaf people, valentine animals, and puppets. ) 
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PAPER STRIPS 
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118 COIN RUBBINGS 


These can be done on foil or paper. 
Make the foil rubbings with a circular piece 
of foil about an inch larger than the coin 
being copied. Cut out the foil and rub in 
the details with a finger. Press carefully to 
get all the details. Trim away the excess 
and fill with a silicone adhesive to prevent 
the impression from flattening. 

Make the paper rubbings on a piece 
of soft paper, also larger than the coin to be 
copied. Place the paper over the coin and 
use a crayon to rub in the image. When the 
desired image is attained, cut off the excess 
paper around the edge and mount the 
rubbing on paper. 


119 GLUE PICTURES 


Rubber cement is needed for this 
activity because of the way it rubs off paper 
when it is dry. Because this activity consumes 
quite a bit of cement, plan accordingly. Pour 
or brush on the rubber cement to form a 
design on heavy art paper. After it dries, 
brush over it with tempera paints or water- 
colors. When the paint is dry, rub away the 
rubber cement with your fingers. 


120 NAME DESIGNS 


A. Write your name on a piece of paper 
using large letters. It is best to use cursive writing, 
but manuscript will work. Then, following the 
contour of each letter, draw lines following the 
shape of the name. Use crayon to add color be- 
tween lines. Continue making the contour shapes 
to the edge of the paper. Do not allow the contour 
line to flatten. Use variety to keep it interesting. 


(continued on next page) 
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B. Another way to make a name design 
is to fold the paper in half and to write your 
name in cursive along the fold. Use a double 
line. Cut out the name, making sure when 
cutting that each letter is held together by 
the fold. Note that letters which normally 
go below the line must be shortened or drawn 
to the side. Adhere to a background of a con- 
trasting color or texture. 


121 PAPER TEARING 


Decide ona picture idea. Sketch out 
a simple one and then, using scraps of paper, 
tear each part and glue the parts together. 
When paper tearing, use your thumb nail to 
take small bits out of the paper. It is a good 
idea always to start large and tear to the right 
size. Forget small details in this picture, they 
are not needed. Work for a suggestion of the 
idea instead of perfection. 
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the squares. Repetition makes this activity especially 
appealing. 

Look at Indian designs beforehand for ideas for 
this activity. Alphabets, words, or names also can be 
worked into the design. 
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123. STOCKING PUPPETS 


If someone in your family loses a 
long, large stocking, take the other one and 
make yourself a stocking puppet. The end of 
the foot should double back to make the 
mouth. On the outer edge add buttons for 
eyes, cover the mouth with red felt, and add 
the remaining desired decoration with bits 
of felt or cloth. 


RED FELT 
FOR MOUTH 


124 YARN PICTURE OR CORSAGE 


Try weaving on a fork. Place a 5” strand of yarn 
between the tines and leave the ends dangling. This piece 
of yarn is used to remove the weaving. Next, cut off a 
piece of yarn approximately 3’ long. Weave this yarn in 
between the tines until the fork is full to the top of the 
tines. Tie the 5”’ section of yarn at the top and, as you 
ease the yarn off the tines, slowly tighten the yarn tighter 
and tighter as it comes off. When it has been removed, 
tie the yarn securely to hold fast. Fluff the yarn to make 
a ball. You may wish to cut the loops to give the ball a 
tassled edge, but it isn’t necessary. Five to seven of these 
yarn balls make a nice corsage. They can be fastened to- 
gether with glue on a background or used alone. Verigated 
yarn makes the most interesting corsages. 


5" LENGTH 
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125 BLUEPRINTING 


Lay blueprint paper on a piece of cardboard. 
Arrange several “found objects” such as leaves on the 
blueprint paper and cover them with plate glass or 
plexiglass. Expose the paper to light according to the 
directions that come with it. Remove the glass, and 
the objects. Soak the paper in a tray filled with diluted 
peroxide solution until unexposed portions turn white, 
and the exposed areas turn darker blue. Wash it in 
clear water and hang it to dry. Iron it if it becomes 
curly and mount it to a stiff paper on cardboard. 


126 WATERCOLOR WASHES 


Use crayons to draw a picture with heavy 
solid areas. Be sure to cover the crayon areas 
solidly, especially the black ones. With a large 
watercolor brush, apply either prewetted water- 
color or thinned tempera paint. Start at the top 
of the drawing and brush the wash horizontally 
across the page to the bottom. This provides the 
background color. Don’t hesitate to brush over 
the crayon picture, because the wax will resist 
the paint allowing it to adhere only where no 
crayon has been applied. 

Do a watercolor wash of any light color over an entire sheet of paper. From black construc- 
tion paper cut out a shilhouette. Glue the silhouette to the background. 

A “‘wet ground” watercolor wash is made on wet paper (working over newspaper or a surface 
impervious to water) with a paint brush filled with color. First, brush clear water liberally over the 
surface. Then, with the brush well charged with color, apply the color with horizontal strokes, 
beginning at the top. Add more color or different color as desired. Wet the paper as necessary. Let 
the color spread. Elevate the top of paper to increase flow. Proceed to bottom of sheet. You may 
need to experiment several times before producing your best watercolor wash. 
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Costumes 
Crystal Garden 

Goblin Ink Blots 
Halloween Lanterns 
Halloween Masks 

Kleenex Ghosts 

Montage 

Mosaic 

| Paper Weights 

Spool Knitting 

Straw Blown Spook Trees 
Television Tray Masks 
Wet Crepe Paper Pictures 


EASY 


Halloween Cats 
Haunted Houses 

Jewelry Box 

Life-size Scarecrows 
Musical Instruments 
Pumpkin Vases 

Skeletons 

Wooden Scraps Sculpture 


MEDIUM 


Flying Witches 
Pinch Pots 

String Pictures (Chalk) 
Wet Chalk 


HARD 
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FAVORITE ACTIVITIES 


CROSS REFERENCE WITH ART IS ELEMENTARY 


Act. 
, ACTIVITY RELATED STATE GUIDE CONCEPTS 


Costumes 14, 57, 71, 112, 182, 185, 186 

Crystal Garden 14 

Goblin Ink Blots 68, 148, 169 

Halloween Lanterns 57, 110, 115, 121, 131, 170 

Halloween Masks $7, 110, T21,, 179 

Kleenex Ghosts 61, 68 

Montage 12, 32, 57, 70, 71, 74, 94, 96, 110, 112, 114, 121, 182, 
184, 185, 186 

Mosaic 47, 77, 120, 146, 189 

Paper Weights 49, 68, 71, 112, 182, 185, 186 

Spool Knitting 5§, 71, 112 

Straw Blown Spook Trees 68, 74, 114, 169 

Television Tray Masks 40, 45, 106, 123, 124, 149 

Wet Crepe Paper Pictures 49, 71, 112, 120, 182, 185, 186 

Halloween Cats 149 

Haunted Houses 63, 70, 149, 184 

Jewelry Box 57, 87, 107, 180 

Life-size Scarecrows 118, 155 

Musical Instruments 49, 66, 68, 87, 185, 191 

Pumpkin Vases 57, 68, 140, 192 

Skeletons 68 

Wooden Scraps Sculpture 48, 66 

Flying Witches 57, 149, 170 

Pinch Pots 42, 66, 85 

String Pictures (Chalk) 47, 61, 83, 140, 153 

Wet Chalk 84, 106, 110, 121, 158 
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201 COSTUMES 


The paper dry-cleaning bag is a good 
material to use in making costumes. Cover 
advertisements with butcher paper, and glue 
on colored construction paper for costume 
details. If these bags are not available, make 
your own out of mural paper. Measure 
double the length needed, fold in half, cut a 
hole for the head, leave arm openings and 
tape, glue, or staple the sides. Decorate 
further with tempera paint, glitter, crepe paper, ribbons, ties, etc. For very young children, use 
large size grocery sacks. Children love dressing in costume! Use this activity often in connection 
with language arts. Dress the part. It’s much more exciting. 


202 CRYSTAL GARDEN 


Place broken pieces of brick, terra 
cotta clay, sponges, or cork in a glass bowl. 
Follow recipe no. 4, and mix the special 
solution. Pour the mixture over the brick, 
terra cotta clay, sponges, or cork and watch 
it grow! Add more of this mixture each day 
until the garden has grown to desired shape. 


203 GOBLIN INK BLOTS 


Crease paper in half horizontally. Along one side 
sprinkle droplets of ink or tempera paint. Fold the paper 
over and press so that the paint spreads in various directions. 
Open the paper and decide if the ink blots resemble people, 
insects, fish, flowers, butterflies, or designs. Then add 
details such as eyes, wings, ears, or stems. Be aware when 
using several colors of paint or India ink that colors may 
blend or become muddy or too dark. This is an appropriate 
activity for studying tints, shades, plus primary and secondary 
colors. 
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204 HALLOWEEN LANTERNS 


Fold a 9” x 12” sheet of construction paper in 
half lengthwise. Mark off 114” intervals along the fold. 
Draw parallel lines from the fold to about 1” from the 
edge. Cut along those lines. Open the folded paper 
and glue the 9” sides together. A reinforcing strip of 
paper can be glued at the top and bottom of the lantern. 
Make a handle with string or with another piece of 
paper. Add any motifs you desire to the reinforcing 
strips. 


205 HALLOWEEN MASKS 


Slip a very large sack over the student’s head. 
Gently mark the location of the eyes, nose, and mouth. 
Cut these areas out and add paint to outline and 
decorate. Add horns, any sort of nose, eyelashes, ears, 
teeth, hair, beard, and maybe even a mustache! You 
may wish to make the mask more colorful by using 
tempera, chalk, or crayon. 


206 KLEENEX GHOSTS 


Begin by drawing a ghostly scene on 
black construction paper with a white crayon. 
Glue kleenex ghosts to the background. Ghosts 
are made by stuffing the head with cotton balls, 
kleenex, or small objects and tying the neck 
with string. Experiment, varying the proportion 
of the head and the body. 


207 MONTAGE 


Montage means “putting together.”’ In this activity, 
we will restrict our use of found objects and use only printed 
images. Decide on a central theme such as warm or cool 
colors, or automobiles or children, etc. Blend, overlap, and fit 
together pictures from magazines, catalogs, and calendars, to 
develop the theme. Then add appropriate three-dimensional 
objects with wire, string, or glue. 


208 MOSAIC 


Draw a simple design or picture on 
white or colored art paper. Select a color 
of paper for each part of the picture and 
background. Cut the different colors into 
small pieces making them about the same 
size and keep the colors sorted in muffin 
tins or envelopes. Apply glue to each piece 
and place them in the appropriate areas. 
Be sure to leave narrow spaces between 
pieces so that the background color shows 
through. Mosaics can also be made of 
seeds, rocks, colored rice, sawdust, and 
various other materials. 
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209 PAPER WEIGHTS 


A. Sand or salt layering in jars: Students should 
bring a small jar with a tight lid from home. In large 
buckets, color salt or sand by mixing in some dry tempera— 
one color per bucket. Pour alternating layers of salt or 
sand into the jar. Add variety by tilting the jar or slipping 
a stick, ruler, or pencil down the sides of the jar. Fill the 
jar to the top and glue the lid in place. 

If you have access to numerous natural colors of sand 
(as are found in some caves in Southern Utah) you can be 
saved the bother of adding color. 

A piece of felt glued to the top can dress up the lid of 
this nice gift. 


B. Mushroom: Using 5-minute epoxy, glue together 
smooth stones. Glue these onto heavy corrugated cardboard. 
With tempera or acrylic paints, exaggerate the facial features 
to give them a cartoon appearance. 


210 SPOOL KNITTING 


Collect empty thread spools (or cut 1” 
to 1%” wooden dowels into 2” sections and 
drill a 3/8” hole in the centers). Drive four 
nails into the top of the spool. (Finishing 
nails about 1%”’ long are ideal because their 
heads are very small.) 

Bring a strand of string or yarn up 
through the spool and wind it twice around 
all four nails. Using a long thin nail (a 3” 
finishing or casing nail, for instance) as a knitting needle, lift the bottom loop up over the second 
loop and over each of the four nails. Wind another circle of yarn around the four nails. Lift the 
second row of loops over the top ones. Continue until the knit tube is the length you want. Then 
take it off the spool and tie the end to keep it from unraveling. If you make it long enough you 
can sew it into a coil and make a glass coaster or a pot holder. 
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zit STRAW BLOWN SPOOK TREES 


Straw blowing is a common activity, 
but this time the student must use the 
technique to create a tree effect. Use 
black, blue-black, or purple ink or poster 
paint on white, blue, or gray paper. When 
the tree is finished, allow the ink or paint to 
dry and then add Halloween figures such as 
witches, bats, cats, and pumpkins. (This 
activity provides a good opportunity to 
discuss shapes of trees. ) 

If you make the trees in the spring, 
add white and pink blossoms with sponges. 


212 TELEVISION TRAY MASKS 


The television dinner tray suggests a 
face. There are places for two eyes and a big 
mouth. Spend some time talking about differ- 
ent eyes, eye brows, noses, and mouths. Try 
several until you find the ones you like the 
best. Glue your choices to the tray. Add 
hair, hats, mustache, bow ties, and ears as 
desired. This is a fun part of the cartooning 
activity. 


213. WET CREPE PAPER PICTURES 


Cut Halloween subjects out of crepe paper, 
keeping the picture fairly simple. Lay the crepe 
paper pieces on white art paper, and using a spray 
bottle, saturate the crepe paper with water. Allow 
the color to seep and swell into the white art 
paper. Do not worry if colors run and spread, this 
is part of the effect to make it look ghostly. Discard 
the wet crepe paper, and allow the picture to dry. 


214 HALLOWEEN CATS (Slit and Slide) 
Draw a cat or other animal that likes to sit on its = < 
haunches. Slit two lines with scissors at the bottom of 
the body where the front legs will be inserted. Fold a 
piece of paper in half and cut the front legs as shown in 
the diagram. Open them into a “V” shape and insert 
them into the slits at the bottom of the body. See how 
well the figure can stand. Construction paper works well 


because it is already colored, but paper like oak tag is 
even better because it stands up so well. 
Experiment with other animals and abstract 


we 
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shapes now and create your own ideas. SHAPE. MAKE 2. 
our \ 
215 HAUNTED HOUSES SAME 


This activity is especially good for 
Halloween, but can be fun at other times 
too. Use 9” x 24” sheets of gray paper so 
that the house will look tall and narrow. 
Block in the house lightly with a pencil. 
Add broken windows, rickety stairs, porches, 
barricaded doors, and windows, and spider 
webs in corner crevices. Ghosts on the roof 
or coming out the windows and chimneys 
can add character to the picture. The house 
can have brick or wood siding and can be 
aged and faded. You can create a spooky 
mood by applying crayon in all the areas 
that you want to have color, then going over 
the entire drawing with black watercolor. 
All the places that have crayon will repel 
the watercolor, but the other areas will 
become black. 


216 JEWELRY BOX 


Each child should have a styrofoam 
egg carton for this activity. Leave the lid 
on or cut it off. Spray paint it and let it 
dry. Add painted designs, rick-rack, beads, 
sequins, or any other decorative materials. 


217. ~LIFE-SIZE SCARECROWS 


These scarecrows are made with cornstalks, husks, 
pumpkins, old clothes, newspapers, and a little imagination. 
They can be assembled in the corner of the room or other 
places in the school. Stuff newspapers in the clothing, 
and use bits of straw and cornstalks to stick out of the 
collar, sleeves, and pants. Carve the face from a pumpkin. 
Add an old hat and any other details you want. Students 
should work in groups to create their scarecrows. Good 
planning will allow the group to complete the activity in 
one operation. 


218 MUSICAL INSTRUMENTS 

A. Maracas: Use a burned out light bulb for this 
activity (the larger the better). Prepare the materials for papier 
mache (see recipes no. 12 or 13), and cover the light bulb with 
about six layers of newspaper strips. Allow the project to dry 
thoroughly and tap the maraca to break the bulb inside. The 
broken pieces of glass will produce the sound when the maraca 
is rattled. Complete the project by painting the surface with 
bright tempera paint (recipe no. 31). Shellac, varnish, plastic 
spray, or fixative (recipe no. 5) will give the maracas a shiny 
finish. 

B. Shakers: Drill a hole in the end of a dried gourd. Add 
glue and insert a 6” length of 1/4” or 3/8’’ dowel into the hole 
for the handle. Decorate with tempera paint and add a shiny 
finish with shellac, varnish, plastic spray, or fixative (recipe no. 
eS 


C. Clappers: Glue sandpaper to paddle shaped boards 
(old ping pong paddles work great). Paint the paddles with 
bright tempera paint (recipe no. 31), and allow to dry. 


D. Drums: Remove the lids of gallon cans and cover the 
sides with contact paper or paint. Cut round pieces of rubber 
from old inner tubes and stretch over both ends of the cans. 
Lace the rubber tubing with rawhides or plastic laces. 


(continued on next page) 
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(from preceding page) 

E. Chimes: Use metal conduit %”’ to 1” in diameter 
for this project. Cut the conduit with a hacksaw into 
varying lengths anywhere from 4” to 12”. (The different 
length will alter the tone produced by the piece of conduit). 
Drill a small hole through both sides about %”’ to 1” from 
one end. Thread a string about 10” long through. the hole 
and tie the ends together. Arrange the chimes from the 
shortest to the longest and hang them on your fingers on 
one hand. Use a spoon, fork, bolt, screwdriver, or other 
metal object to strike the chimes with the opposite hand. 


219 PUMPKIN VASES 


Fold pieces of scratch paper in half and cut out several 
possible shapes of vases. Try several before deciding on the one 
you think has the best form. Then tape or paper clip it to black 
construction paper and cut it out. Center and glue the black 
vase on white or pastel paper. Cut and adhere green leaves and 
vines. Use your imagination for interesting pumpkin “‘flowers”’. 
Add faces to each pumpkin with tiny shapes cut out of construc- 
tion paper. 

Think of all the other ‘“‘flowers’’ that could be used for 
Thanksgiving, Christmas, St. Valentine’s day, etc. 


220 SKELETONS 


Before beginning the skeletons, have a brief discussion 
of anatomy. Show pictures of the general shapes of the human 
skeleton. This activity can be related to health, and students 
can learn the names of the bones, if desired. 

Cut shapes for skull, arms, legs, hands, feet, rib cage, 
shoulders, collar bones, and pelvic bones from white drawing 
paper. Or use styrofoam packing pieces glued to stick figure 
forms sketched on black paper. Try several in different poses. 
This activity will help students in drawing the human form in 
later activities. 
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221 WOODEN SCRAPS SCULPTURE 


Gather scraps of wood from the lumberyard 
or high school wood shops. Students can add to the 
collection. Glue to heavy base and create a unique 
sculpture. Spray paint, varnish, or leave natural. 
(See recipes no. 26-32.) 


222 FLYING WITCHES 


‘a’? flush with the fold. Do this also with point ‘‘b.” 
Now fold back point “c”’ also flush with folded edge. c D 

Point “‘d’’ should be folded in the opposite direction. ea. | 
Fold the remaining side again flush with fold (sides = 

“e” and “‘f’’). Open slightly, and staple along the 
folded edge. This point makes a perfect top of the 
witch’s hat. Add a face, arms, broom, bits of yarn 
for hair, or any other necessary part of the witch. 
These witches can be hung for mobiles also as well 
as for flying. You may wish to establish some rules 


about flying the witches in the room before the 
project is completed. 


Fold a 9”’ x 12” sheet of black construction 7 
paper in half lengthwise. Fold back the corner edge Teele Pe Pieces 
E 


223. PINCH POTS 


Cover working surface with plastic. Begin 
by wedging or kneading a lump of clay the size of 
an orange until all air bubbles have been removed. 
Roll clay into a ball. Now push thumbs into the 
ball pressing gently and shaping the pot. (Some 
may prefer to form the pot upside down.) Continue 
to shape until the walls are of uniform thickness 
and desired shape. Repair any cracks or roughness. 
Finish the walls, then flatten the bottom of the pot . ™ " 
by tapping gently on the table or desk. Design surface of pot by pressing fork, paper clips, or scissors 
in the clay to create a design. When bone dry, sand if needed. Leave in a plastic bag with one end 
open for a week to dry. Fire to bisque then apply glaze by spraying, brushing, or dipping. Follow 
directions for firing. Use correct cone according to directions of kiln used. If you don’t want to fire 
a second time, you can add color with tempera paints and spray with fixative. (Recipes no. 5, 6, 7, 
and 31.) 


224 STRING PICTURES (CHALK) N 


Cover a table or desk with a pad of newspaper. > 
Tape the end of a piece of string about 20” long to 
the edge of the desk or table. Rub the string with 
chalk. Place a 9”’ x 23” sheet of art paper on news- 
paper. Place the string over the sheet of paper. Pull 
the string taunt, and then snap the string against the 
paper. Turn or rotate the paper at various angles and 
snap the string again and again. Chalk the string again 
when necessary. Continue until lines criss-cross and amt : 


leave interesting patterns. Discard string and spray the chalk lines with a fixative (recipes no. 5, 6, 
or 7). Color in each area with various designs and patterns. Discuss texture. (Note: If a carpenter’s 
chalk is available, this works especially well and saves time.) Students may wish to work in twos, 
one holding and one snapping chalk lines. 


225 WET CHALK 


Dip colored chalk in water and draw on 
white art paper, or wet the paper thoroughly. 
Place it on newspaper and draw on the paper 
with colored chalk while the paper is still wet. 
Continue to keep the paper wet with a sponge. 
Try both methods to decide which gives the most 
satisfaction. Spray a fixative (recipes 5, 6, or 7), 
on the drawing to avoid smearing. 
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Level of | Act. 
Difficulty |No. ACTIVITY Considerable aca Mai 


Coil Pot 

Diorama 

Fans 

Finger Painting 
Paper Weaving 
Rod Puppets 
Scribble Designs 
Wallpaper Pictures 


Cake Decorating 
Ceramic Leaf 
Hand Designs 
Horn of Plenty 
Life-size Self Portraits 
Marbleizing Wrapping Paper 
Menorah Candleholder 

Nut Cups 

Papier Mache Piggy Banks 
Patchwork Pillows 

Pilgrims 

Ships 

Soap Carving 
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Braided Crepe Paper Pictures 
Bugs 

Cross Stitch Sampler 

Smoke Pictures 
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FAVORITE ACTIVITIES 


CROSS REFERENCE WITH ART IS ELEMENTARY 


Act. 
No, ACTIVITY 


Coil Pot 

Diorama 

Fans 

Finger Painting 

Paper Weaving 

Rod Puppets 

Scribble Designs 
Wallpaper Pictures 

Cake Decorating 

Ceramic Leaf 

Hand Designs 

Horn of Plenty 

Life-size Self Portraits 
Marbleizing Wrapping Paper 
Menorah Candleholder 
Nut Cups 

Papier Mache Piggy Banks 
Patchwork Pillows 
Pilgrims 

Ships 

Soap Carving 

Braided Crepe Paper Pictures 
Bugs 

Cross Stitch Sampler 


Smoke Pictures 


RELATED STATE GUIDE CONCEPTS 


42, 43, 66, 85 

57, 61, 66, 76, 77, 82, 92, 149, 166, 180 
24, 61, 71, 112, 149, 170, 182, 185, 186 
23, 25, 26, 34, 49, 71, 110, 112,-121,:182, 185, 186 
54, 116 

66 

84, 110, 121 

47, 57, 65, 69, 98, 99 

51, 110, 121, 191 

42, 43, 66, 71, 85, 112 

69, 71, 74, 84, 99, 112, 114 

111, 120, 180 

45, 67 

126, 148 

66 

61, 71, 87, 112 

66, 77, 91 

71, 74, 112, 192 

45, 57, 66 

73, 84, 88, 92, 105, 106, 128 

110, 121, 134, 155, 157, 159 

140 

76, 88, 105, 110, 121, 126, 158, 173, 178, 179, 194 
114, 141, 193 

84, 184 
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301 COIL POT 


Cover working surface with a sheet of 
plastic. Knead the clay until all the bubbles 
are worked out and the clay becomes easy to 
mold. Roll clay into diameter coils 4”’. Make 
the base from a flattened ball of clay pressed 
to 1” thickness for the base. Fuse a coil to 
base with fingers. You can also use slip (wet 
clay) to adhere the coils. Scratch the edge of 
the coil to roughen it, add slip, and gently 
press clay pieces together. In fusing them to- 
gether, smooth out all the lines. Continue 
until pot is of desired height. Allow several 
days for it to dry under a plastic (but not air- 
tight) cover. If needed, sand smooth with 
coarse, then fine paper. Fire to bisque. Then 
glaze paint according to directions for glazes. 


302 DIORAMA 


A. Open front: A diorama is a three-dimensional 
scene built in a box, such as a shoe box. Select a card- 
board box in which you will place figures and scenery. 
Be careful to make the figures the correct scale for the 
setting. Place the box on its side so that the bottom is 
the back of the stage. You may cut out the ceiling if 
you wish, but a frame around the front can be helpful. 
Backdrops of fabric or paper or even landscape pictures 
can be added to provide depth. 

Make figures and mountains for your scene 
using clay, play dough, salt ceramic clay, or sawdust 
clay, (recipes no. 19, 21, 22, 1, 2, or 3), from the recipe 
section of the appendix. Place the figures and props 
on the stage area. 


B. Peek-a-view: Use a rectangular box (such as a shoe box) with a lid. Cut a viewing hole 
in one end for looking into a three-dimensional scene. Cut a piece of light blue paper for the 
opposite end and sides. Add fluffy cotton clouds for the sky. Next, add stand-up trees, mountains, 
fences, etc. throughout the depth of the box. In the foreground add final figures, sand, rocks, and 
center of interest. Put lid in place, and cover the box with paper or paint, if desired. For more 
light inside, cut a large hole in the lid and cover it with very thin tissue or colored cellophane or 
acetate. 


303 FANS 


Decide what size fan you would like 
to make, remembering that when paper is 
folded the size is reduced. Before starting to 
fold, create a design with crayons or paints 
on both sides of the paper. Fold the paper 
back and forth accordian fashion. Fasten 
with staple or brass head fastener. A gay 
ribbon or bow might be fastened to the end. 


304. FINGER PAINTING 


Use a good finger paint recipe (like 
recipe no. 27 ) and a good glazed paper. Wet 
the paper on both sides, smooth out the 
wrinkles, and work paint with the fingers, 
fist, side of hand, and forearm. Stand up, 
when working so that you can move the 
whole arms and not just the fingers. Experi- 
ment with strokes. Make lines with forks, 
sticks, etc. for details. 

When the paper is dry, press it with 
a warm iron to take out curling and wrinkling. 
This technique is especially effective for 
underwater scenes. 


305 PAPER WEAVING 


Fold white or colored construction 
paper in half. Cut across the fold at 1” 
intervals to within 4” - 4” from the edge 
of paper. Weave contrasting color strips 
over and under until a mat is completed. 
Strips of ribbon, raffia, rick-rack, lace and 
yarn can be included. Try cutting the 
strips at uneven intervals, or zig-zag them 
to add variety. 
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306 ROD PUPPETS 


Paint a face on the outside curved 
part of a wooden spoon. (See recipe no. 26 
for enamel paint.) Use thumb tacks or 
small buttons for face features. Glue wood 
shavings or yarn to top and back for hair. 
Simple clothing can be made from bits of 
fabric and ribbon or from paper. 

Think of objects which could be 
glued to a dowel to make a rod puppet. 
Small colorful drawings can be glued to 
tongue depressors, popsicle sticks, or even 
twigs to make rod puppets. The performance 
takes place over the edge of a desk or table. 


307 SCRIBBLE DESIGNS 


Scribble on a piece of paper using a pencil, crayon, 
or magic marker. Decide what the lines or spaces might be 
made into. The scribble areas can also be used to teach 
shading or sometimes can be used the same as doodling. It 
helps to allow lots of time and to have scribblers listen to 
music or to a good story while scribbling. Then let the 
students share what they have done with their scribbles or 
doodles. 


308 WALLPAPER PICTURES 


Collect wallpaper samples for this activity, en- 
couraging students to bring leftover rolls from home. 
Decide what the subject of your picture will be and look 
through wallpaper sample books to choose a background 
sheet. Cut and glue it to a 9”’ x 12” sheet of paper. Add 
the subjects, designs, or ideas to finish the picture. Some- 
times the wallpaper will suggest ideas. Be sure to use pat- 
terns that have interesting textures, too. Some of the 
heavy foil patterns can be cut to make mosaic type pic- 
tures or designs. 


41. 


309 CAKE DECORATING 


Bake a cake or cupcakes and allow to 
cool before beginning this project. Mix several 
colors of frosting and provide several bottles of 
cake decorating candy materials. Sketch out 
decorating possibilities using free-form designs, 
pictures, words, and names. Paper cones can be 
used for flower making. It is exciting to experi- 
ment with the frosting medium. Students will 
enjoy the final product, so work quickly! Mixing 
the frosting can provide experience in mixing 
tints and shades and in mixing primary colors. 


310 CERAMIC LEAF 


After kneading (wedging) thoroughly, roll 
out the clay with a rolling pin. Lay a leaf on the 
clay and press it in so the veins will mark the clay. 
Cut around the leaf with a sharp object like a 
needle, nail, or wire. Shape and smooth the edges 
with a wet sponge. As the clay dries, lift the 
edges slightly to form a dish. Allow to dry. Fire 
to bisque. When cool, paint with ceramic glazes. 
Use shades of green, autumn colors, or colors 
which would blend with home decor. Fire. 


311 HAND DESIGNS 


Trace the shape of your hand with 
crayon on a sheet of white paper. Place 
the hand in a different position and trace it 
again. Continue doing this placing the hand 
in various overlapping positions. Add interest 
to the design by varying the width of the 
lines or coloring in the shapes formed by the 
overlapping. 
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312 HORN OF PLENTY 


Draw a large cornucopia and fill it 
with cut-out fruits and vegetables the stu- 
dents have made. This is especially good 
as a Class activity and can be mounted on 
a classroom bulletin board. Discuss the 
form and shape of fruits and vegetables. 
This activity can be done using crayons, 
tempera, or watercolor. 


313. LIFE-SIZE SELF PORTRAITS 


Roll off a piece of mural or butcher paper as 
long as you are tall. Lie down on the paper and ask 
a friend to outline your figure. Color your face and 
clothes with crayon or markers. You may want to 
use tempera paint for large areas. Cut out and mount 
on the wall or seat it at your desk. This project is 
especially good for back-to-school night or parent- 
teacher conferences. 


314 MARBELIZING WRAPPING PAPER 


Into a large tray half filled with water, 
drop two or more colors of oil base paint. 
Thin the paint with turpentine if necessary. 
Immerse a piece of white art paper into the 
water, remove, and lay on newspaper to dry. 
Add more color as needed, but be careful 
colors do not become muddy. This is a 
teacher-supervised activity. Tongs or tweezers 
can be used to remove the paper from the 
tray making clean-up a bit easier. 


315 MENORAH CANDLEHOLDER 
(For Hanukkah) 


Obtain or cut a piece of wood to 3” x 9” 
in size. Sand edges until smooth. Paint and 
decorate. (See enamel paint recipe, no. 26.) When 
dry, glue nine thumbtacks or carpet tacks with 
sharp ends up. Buy a box of Hanukkah candles 
and place on tacks. 


316 NUT CUPS 


These are suitable for students to make 
for people in rest homes or hospitals. Cut apart 
the cup sections of cardboard egg carton. Paint 
with tempera and, when dry, add designs in a 
contrasting color. If desired, spray with shellac 
or use a fixative (recipe no. 5). Fill with tissue 
and candy. 


317 PAPIER MACHE PIGGY BANKS 


To make the papier mache pulp, tear or 
shred 25-30 sheets of newspaper. Mix wheat 
paste with water as per package directions, or 
use the Papier Mache recipes no. 12 or 13 in the 
appendix. 

Cover inflated balloons with four layers 
of papier mache. Alternate colored comics 
with black and white pages to keep count of 
layers. With masking tape, attach sections of 
cardboard tubes for legs and a small carton for a 
snout. For a tail, use a curly pipe cleaner. 

Cover tape with papier mache also. Allow a couple of days for the piggy to dry thoroughly, 
then pop the balloon with a pin. Paint with bright colors, adding bold decorating designs. Cut one 
slot on top for inserting the coins and a round hole in the tummy to remove them. You should have 
a cork the size of the tummy opening to close the bank. 
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318 PATCHWORK PILLOWS 


Cut a paper pattern an inch or two larger 
than the desired size (a square pillow is easiest) 
and lay scraps of fabric on the paper. Move them 
around until you have the best arrangement of 
color and pattern. Trim them if necessary to 
make them fit together—but leave about an inch 
extra all around each of them for the seam edge 
(the little fringe left over when you sew pieces to- 
gether). 

Lay the pieces good-side-down and sew 
them together, making sure that the seam edge 


is always on the back or poor side of the scraps. When you are finished with the stitching, press 
the pieces with an iron set according to the most delicate scrap to remove wrinkles or bulges. Cut 
one whole piece of cloth for the back. Put the good sides of the front and back together and 
stitch them on three sides. Turn the pillow cover right-side-out and fill it with shredded foam, 
quilt batting, or other stuffing. Tuck in the loose flaps and sew the opening with small overcast 


stitches. 


319 PILGRIMS 


Prior to this activity, secure thread 
cones from a sewing manufacturing company. 
Most are willing to save these for you. If 
commercial ones are not available, make 
your own cones by rolling oak tag. Divide 
the cone into body sections. Here is a good 
time to discuss body proportions. Have stu- 
dents look at each other to see the relationships. 
Discuss and view pictures of pilgrims to decide 
what their costume looked like. From construc- 
tion paper, cut and glue in place the hats, face, 
collar, jacket, or dress. 
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320 SHIPS 


With the observance of Columbus Day 
and the landing of the Pilgrims, ships become 
important. Students will want to try to draw 
all kinds of ships such as Viking, clipper, sail 
boats, etc. Give students some basic help in 
seeing shapes, how waves and water support 
the vessel and how sails are used. Then 
experiment with watercolor washes and crayons. 
Look up ships in the encyclopedia for reliable 
helps. Let students bring models of ships they 
have built. 


321 SOAP CARVING 


Use a soft soap such as ivory if possible. 
Trace the outline of the bar of soap on paper. 
Then draw the object to be carved within this 
outline. It is a good idea to try several examples 
until one is decided upon. The design works 
best if it has no small appendages and is cut 
entirely from one piece of soap. Transfer the 
design to the soap. Emphasize that soap should 
be removed in small shavings because large chunks 
frequently crack. Be aware of the need for safety 
when working with sharp tools. 

Cut and scrap with knives, scissors, and sharp sticks. A piece of scrap wood can be used for 
mounting if desired. Paint or stain the base. When it is dry, glue the soap carving to it. 

If soap is not available, you may wish to substitute Paraffin Modeling (recipe no. 10), Model- 
ing Plaster (recipe no. 9), or Hard Modeling Stone (recipe no. 8). 


322 BRAIDED CREPE PAPER PICTURES 


On a sheet of white paper, sketch a simple object 
or design. (You will fill in the areas of this design with 
braided crepe paper.) 

Cut three 1” strips of crepe per across the grain of 
the crepe paper roll. Unwind the three strips and staple 
or glue them together on one end. It is easier if one person 
holds the end while the other person braids the strips. When 
a long enough braid has been made to cover the area in the 
picture or design, glue or staple the strips at that point and 
attach the braid to the picture. Do this with each color 
until the picture is completed. 
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323 BUGS 


Insects should have three clearly 
defined body sections: the head, thorax, 
and abdomen. They should have three 
pairs of legs and, in most cases, wings. 
Encourage students to make their insects 
(or bugs) free, exciting, colorful, scary, 
or gigantic. Design them with imagination 
using concepts of line and shape. They 
can be decorated with tissue, scrap con- 
struction paper, crayon, plaster of Paris, 
and bright, glowing paints. 


324 CROSS STITCH SAMPLER 


Use a piece of gingham checked 
fabric which is 10” wide x 20” long. 
(Maybe there is one at home in the scrap 
bag.) For a hanging rod, glue a small 
wooden dowel or paper tube to the top 
of the piece, or insert the dowel into a 
narrow hem at the top. Plan your design 
on a piece of graph paper. Color it and 
use it as a pattern to follow when embroid- 
ering the gingham. Do not make your design too complex—simplicity can be very attractive. Thread 
your needle, put a knot in the end of the thread, and embroider the sampler, following your pattern. 
Make sure the crosses fill the square thoroughly. 


325 SMOKE PICTURES 


Hold a piece of art paper over a 
candle in the smoke above the flame. 
Smoke the entire sheet. Keep the paper 
moving back and forth or in a circular 
motion, but not too close to the flame. 
(If care is taken the paper will not scorch 
or burn, but for safety reasons have a 
bucket of water nearby.) This activity 
should be under close supervision and at 
a table. Work in groups. It takes 10-15 
minutes to smoke the average 9” x 12” white art sheet. Draw a simple picture on the smoked 
sheet with an eraser or your finger. Preserve your picture by spraying a fixative. (See Fixative 
recipe no. 5.) 
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400 DECEMBER 


400 DECEMBER 


Level of |Act. 
Difficulty | No. ACTIVITY 


Bead Making 
Button Trees 
Canister Sets 
Christmas Chains 
Christmas Felt or Paper Stockings 
Christmas Tree Ornaments 
Christmas Wrapping Paper (Sponge) 
Christmas Wreaths 
Finish the Lines 
Masking Tape Vases 
Murals 
Poinsettias 
Popcorn Strings 
Santa’s Face 
Santas from Stars 


GUIDANCE REQUIRED] SESSIONS NEEDED 


Aluminum Foil Pictures 
Candleholders 
Christmas Cards (Block Printing) 
Pinatas 

Silhouettes of Students 

Stained Glass Windows 


Christmas Candle 
Christmas Tree 
Copper Enameling 
Soda Straw Pictures 
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Act. 
No, ACTIVITY 


FAVORITE ACTIVITIES 


CROSS REFERENCE WITH ART IS ELEMENTARY 


Bead Making 

Button Trees 

Canister Sets 

Christmas Chains 

Christmas Felt or Paper Stockings 
Christmas Tree Ornaments 


Christmas Wrapping Paper (Sponge) 


Christmas Wreaths 
Finish the Lines 
Masking Tape Vases 
Murals 

Poinsettias 

Popcorn Strings 

Santa’s Face 

Santas from Stars 
Aluminum Foil Pictures 
Candleholders 
Christmas Cards (Block Printing) 
Pinatas 

Silhouettes of Students 
Stained Glass Windows 
Christmas Candle 
Christmas Tree 

Copper Enameling 


Soda Straw Pictures 


RELATED STATE GUIDE CONCEPTS 


66, 108 

47, 57, 61, 98, 99, 132 

65, 69, 99, 128, 134 

24, 34, 66 

54, 55, 57 

66 

36, 47, 61, 65, 69, 70, 71, 112, 182, 184, 185, 186, 
133 

66 

27, 39, 40, 110, 121, 123, 124 
57, 65, 69 

60, 76, 82, 98 

66, 149 

47, 127 

45, 57, 65, 67 

57, 67 

57, 136 

66, 68 

65, 68, 69, 70, 80, 133, 184 
57, 66 

Z1, 355.126 

68, 70, 141, 184 

66 

66, 149, 170 

84, 119 

83, 84, 119 


400 DECEMBER 


401 BEAD MAKING 


Use 4” wide strips of paper towels 
dipped into liquid starch. Wrap them tightly 
around a metal knitting needle, making them 
as thick as you wish. While they are still wet 
you can smooth them with your finger if you 
don’t like the textured finish. After about a 
week of drying you can even sand them to 
make the surface super smooth. When dry, 
slip the beads off the needle, paint with 
tempera paint, and string with yarn. 


402 BUTTON TREES 


Cut a basic tree shape freehand. For 
Christmas you may want to fold green con- 
struction paper in half to cut the tree. Glue 
the tree to poster board or construction 
paper. Decorate the tree by gluing on 
buttons for fruit (or ornaments). Students 
should collect odd buttons from home for 
this activity. Start collecting early. Bits of 
shiny cloth, rick-rack, glitter, or glass 
“jewels” also may be added to the festive 
trees. 


403 CANISTER SETS 


Early in the year begin saving empty 
shortening cans with plastic lids. (Discuss 
other kinds of cans which are suitable and 
save them.) Wash and dry the cans. Measure 
and cut a piece of paper to fit around the 
can exactly. Decorate the paper using some 
technique that has been done before that 
was successful and that the class would like 
to repeat. Glue the paper in place. Spray 
fixative may be used to protect the design. 
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404 CHRISTMAS CHAINS 


Chains are made from strips of paper. The 
length of the strip determines the diameter of the 
link. For me, 1” x 6” strips are a convenient size. 
Paste the ends of a strip together to form a link. 
The second and succeeding links are passed through 
the preceding link and then pasted. Continue until 
the chain is the desired length. Choice and patterns 
of colors should be worked out in advance so that 
there are sufficient strips but no waste. 


405 CHRISTMAS PAPER OR FELT STOCKINGS 


Fold a piece of 18” x 24” white art paper, 
construction paper, or felt in half (so that it is 12” 
wide and 18” tall). Trace the outline of a large 
Christmas stocking on it and cut it out. Punch holes 
near the edges and thread colorful yarn through the 
holes. (Glue along the edges before the two pieces 
are threaded if you want the stocking even stronger. ) 
Decorate with sequins or colorful cutouts from felt 
scraps. You can also glue color Christmas wrapping 
paper to one or both sides. Stuff with candy or use 
to hold Christmas gifts. 


406 CHRISTMAS TREE ORNAMENTS 


A. Use cardboard tubes from paper towels, 
bathroom tissue, etc. Glue different colored strips 
of yarn or felt to the cylinder. Glue ball fringe or 
braid to the bottom and make a loop of yarn at the 
top for a hanger. 


B. Blow up small round balloons. Dip 
regular string in ready-made or cooked starch. Wrap 
the string around the balloon until there are strings 
in all directions around the balloon. Allow the string 
to dry. Pop the balloon and pull it out. Add an 
ornament hanger. Spray with gold, silver, red, or 
green paint. Add sequins or glitter, if desired. 


— 407 CHRISTMAS WRAPPING PAPER (SPONGE) 


We are constantly in need of wrapping paper 
for school-made gifts. Make your own wrapping paper 
and have plenty on hand. Make up several colors of 
tempera paint (see recipe no. 31). Lay mural or butcher 
paper on top of newspapers either on the floor or on a 
table. Allow students to work in groups or cut single 
sheets of wrapping size for individual students to make 
up. Decide on designs or all-over patterns to be printed. 
Dip sponges into tempera and paint. 


408 CHRISTMAS WREATHS 


A. Make a circular base for the wreath from 
oak tag or poster board for strength. (The top of a 
24’ waste basket can be used as a pattern.) 

Cut 70 to 80 4” squares of green construction 
paper to make into pinwheels. Cut each corner of the 
square in about % of the way to the center. Fold 
down every other point and secure to the center with 
glue, tape, or staples. Adhere the pinwheels to both 
sides of wreath. Add red berries and ribbon at the 

— bottom. 


eek 


B. Fold a piece of 9” x 12” construction paper in half lengthwise. Fold about 1’2” 
to 2” of the outside edges inward toward the first fold. Unfold this part and use the crease 
they made for a guide. Make cuts 1”’ apart that go from the back (or fold) of the paper to the 
crease marks. The two uncut strips along the edge will be the center of the wreath. Overlap 
them and pull them into a circle. All those slits will then splay out as shown in the diagram. 
Glue or staple the wreath into that position. Add holly berries, poinsettia leaves, and flowers 
for decorations. A wreath made from a 18” x 24” paper is large enough for the classroom door. 
Just make the cuts and folds twice as large. 


— LB! es 
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409 FINISH THE LINES 


This activity is similar to finishing the circles. Draw 
several lines on a sheet of white art paper. Use a variation 
of lines—some curved, some zig-zagged, and some straight. 
Then develop them into a picture. Use a pencil and finish 
with crayons. Be imaginative and creative. Display at what- 
ever angle seems most pleasing. (See Appendix, pp. 160-162.) 


410 MASKING TAPE VASES 


Have students bring a small jar about 4” 
or 5” high. Cut %” pieces of masking tape and 
place them on the jar, overlapping slightly. 
Continue until the jar is covered completely. 
Work from bottom to top and at the rim, trim 
to make a smooth edged top. Using a liquid 
shoe polish as a paint medium, cover thoroughly. 
Allow to dry. Spray shellac as a final coating to 
obtain a glossy finish. 

You may wish to use a tempera paint 
(see recipe no. 31), and fixative (recipe no. 5), 
instead of shoe polish. 


411 MURALS 


A mural can be designed by an entire 
class or by a committee. Let the students 
decide on the central theme or subject. It is 
a good idea to make a scale drawing of the 
overall plan before starting the mural. Section 
off portions of the mural for groups or 
individuals to do. Decide what mediums will 
be used. Sometimes combinations of media 
are suitable. Crayon, chalk, tempera (painted) 
or sponged on), and construction paper are well suited to mural art. Do not try to mix too many 
kinds of mediums. If there are large open background areas, cover these with sponge painting, 
rolled-on tempera, or latex. If there are a lot of figures and many students contributing, let 
them work individually, cutting out their part and pasting it on the mural. If all the work must 
be done on the mural paper, rotate groups of students to avoid congestion. If you are using chalk, 
be sure to use fixative often so that any previously completed work will not be smeared. Also, 
if you must roll up the mural to put it away between work sessions, be sure to treat the tempera 
so that the paint will not flake off. (This can be done by adding dish soap or musilage.) The 
students working on the mural should understand their specific assignments and the plan for the 
whole undertaking. Each contribution is important to the mural. 
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412  POINSETTIAS 


Cut a 6” red circle and a 3” pink circle 
out of construction paper. Make six evenly- 
spaced cuts from the edge to within 1”’ of the 
center. Pull corners of each petal to a cone 
point and glue. (See illustration.) Each circle 
will have six points. Place pink petals on top 
of red ones and insert a paper fastener for the 
center. Mount over green construction paper 
holly leaves. 


CUT TO 
\' FROM 
CENTER 


am TO A CONE 
AND GLUE 


413. POPCORN STRINGS 


String popped popcorn with a needle 
and double thread. For easy handling, strings 
should not be more than about two feet long. 
When completed, strands can be tied together 
for additional length. Much of the enjoyment 
of this activity is in popping the popcorn and 
occasionally eating the medium. It is better 
for stringing when not buttered, but for eating 
buttered may be preferred. This decision must 
be made by the class. 


414 SANTA’S FACE 


Have students bring nylons and hangers. 
Bend the wire coat hanger into an oval form 
suitable for a face outline. Pull a nylon stocking 
over it, tying the stocking at the top and bottom. 
Cut off the excess stocking. Because this will 
be suspended in the room, remember that both 
sides will be seen. Some students will want to 
do a face and the back of the head, while others 
may want to repeat the face on both sides. 
Paste on a red Santa’s cap, beard, eyes, nose, 
cheeks, mouth, and a twinkle in the eyes. Allow 
for as much variation as possible. 
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415  SANTAS FROM STARS 


Cut a 5” or 6” diameter star out of red 
construction paper. Select one for the head, 
two for arms, and two for legs. Add a beard, a 
pink face, black boots, and mittens. Even 
though the form may seem limited, younger 
students enjoy the structured approach. Allow 
individual creativity to surface by eliciting 
suggestions of additional details, such as aprons, 
suspenders, bow ties, buttons, bonnets, etc. 
There is still room for individuality. 


416 ALUMINUM FOIL PICTURES 


First make a simple drawing containing several objects. 
Make paper patterns for each object in the drawing. Place each 
pattern on the foil, cut out, and glue in place on a colored back- 
ground. Continue to do this until the picture is completed. Foil 
tears easily, so students must work carefully. The finished 
product will be a silver silhouette on a colored background. Small 
details like features, feathers, and pockets can be suggested by 
drawing on the foil with a hard pencil or ball point pen. The 
pencil or ink will not show, but the embossed details will. 


417 CANDLEHOLDERS 


Glue two baby food jars together, leaving the lids on 
tightly. You may want to fill the jars with sand if you want 
the holder to be heavy. If you want extra height, use three 
jars. Glue an extra lid (inverted) to top of bottle lid, to hold 
the candle. When the glue is dry, paint the jars with brown 
or white latex paint. Cover completely. Use squirts of gold 
spray to give an antique effect. 
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418 CHRISTMAS CARDS (BLOCK PRINTING) 


Either soft linoleum scraps from floor covering 
dealers or battleship linoleum blocks may be used. 
Linoleum mounted to a block is easier (and safer) to 
hold onto, but the other scraps can usually be obtained 
without charge. 

Sketch out various ideas on paper and decide on 
one. Then transfer the design to the linoleum by using 
carbon paper. The tools used are called “linoleum 
cutters,” although other cutters may be substituted 


‘ é ‘ : : ‘ WOOD STRIPS 
with little ingenuity. Experiment ona scrap, to find NAILED AND GLUED 
' TO 8-12" SQUARE YQ 
out how the tools work, before starting on the linoleum PLYWOOD BLOCK 


that will be used for printing. Remember: ALWAYS 

cut away from your body and away from the hand 

holding the linoleum. Turn the linoleum rather than 

the tool to keep it from pointing toward any part of USE AGAINST EDGE FRE 
you, Use a bench hook whenever possible. The areas 

that are to be printed remain raised while other areas are cut away. If a black line is desired, 
cut away a white area on both sides of line. Solid black areas can be given the appearance of 
gray tones by breaking up with cross hatching, dotting, or breaking up the mass with flicks. 

If you plan to use letters or numbers, remember that they must be reversed. Ink the block by 
rolling the brayer in ink and then onto the block. Print by pressing the paper onto the block 
and burnishing with the fingers or the rounded bottom of a large spoon. 


419 PINATAS 


Blow up a fairly good sized balloon and 
cover with strips of papier mache. Allow to dry. 
It may take several days depending on the number 
of layers. When dry, add crepe paper which has 
been cut into 2” or 3” strips and frayed on the 
edges. Glue to the pinata, overlapping the strips 
to cover the surface. Change colors as needed. 
Pinatas should be bright and colorful. Add 
features cut from colored construction paper, or 
cloth. The class may have an opening in the top 
of the pinata for candy and small surprises. 


420 SILHOUETTES OF STUDENTS 


Tack a large piece of mural paper to the wall. 
Position the student in front of the paper. Project a 
slide projector light so that a clear sharp shadow of 
the entire head is produced. Trace the outline on the 
paper. Place the tracing over a sheet of black art 
paper and cut out, following the silhouette exactly. 
Mount on poster board. 


421 STAINED GLASS WINDOWS 


Fold a sheet of black construction paper in half and 
then in half again. Open the paper. Mark a border edge 
around each of the four panes and make a simple design in 
the center of each pane. Draw double lines because these 
will represent the leaded dividers. Also draw double lines 
in several places to attach long unsupported lines together. 
This will make the dividers stronger. Cut out everything 
except borders and “leaded” dividers. Glue this to 
colored tissue paper or one of a colorful pattern of your 
own design. 


422 CHRISTMAS CANDLE 


Buy a ten pound wax slab and about 
20’ to 30’ of candle wick (heavy string) at a 
craft store. Break the wax into pieces and 
put it in a pan placed over another pan of 
water (double boiler fashion). NEVER put 
wax over direct heat! Using a deep fat or 
candy thermometer, raise the temperature 
to 170°. Add crayons to color the wax and 
about three drops of candle scent. (Too 
much will cause bubbles. ) 


(continued on next page) 


-70- 


(from preceding page) 

Grease the inside of your mold. (Milk cartons and glass snifters make good molds.) The 
one end of the wick should reach the bottom of the mold. Hold the top of the wick with a 
clothespin to the side of a pencil which is resting on the top edge of the mold. This will keep 
the wick from falling into the wax. Stir the wax thoroughly and pour it slowly into the molds. 
(Rapid pouring will result in bubbles or pit marks on the surface of the candle.) Fill the mold to 
about one inch from the top of the mold. Still more wax can be added if you poke holes around 
the wick after it has set for about one hour. You may do this three or four times to make sure 
that all the cavities are filled. (Knitting needles or even pencils are good poking instruments. ) 
The wax should cool slowly. You can place the mold in a refrigerator until the outside of the 
mold is cold to the touch, but leaving the candle too long will usually result in a cracked appear- 
ance. Once the candle is removed from the mold, any seam lines that remain along the sides can 
be trimmed with a sharp knife or potato peeler. Make the bottom completely flat. 

If the finished candle looks dull or rough, tissue paper, a sock, or an old nylon can be used 
to buff it. 

(The length of the candle wick is determined by the length and number of wicks plus an 
inch or so extra.) 


423 CHRISTMAS TREE 


Duplicate or trace the pattern on page 163 of the 
appendix onto four sheets of construction paper for each 
student. Follow the steps outlined with the pattern to 
complete the project. 


424 COPPER ENAMELING 


Provide an assortment of copper pieces 
such as earrings, necklaces, tie bars, pins, etc. 
Clean with steel wool, apply adhering oil, then 
sprinkle enamel on each copper piece. You can 
purchase bottles of “‘lumps and threads”’ which, 
when sprinkled on top of the copper, provide 
an interesting texture. Bake in kiln until 
smooth, then remove to let it cool. Clean back 
and attach pins or chains. 
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425 SODA STRAW PICTURE 


Draw a simple picture with a pencil on 
9” x 12” white art paper. Snip drinking straws 
of several colors in 4” or 4” pieces. Sort the 
straws by colors into muffin tins. Glue the 
straw pieces to the paper following the lines 
of the drawing. For variation, fill in some 
areas solidly, as with a mosaic. 
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Level of | Act. — ; ’ 
— Difficulty ACTIVITY Considerable 
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HARD MEDIUM EASY 


500 JANUARY 


GUIDANCE REQUIRED] SESSIONS NEEDED 


Buttermilk Pictures 


| iE 


x 
Comb Painting x 
Egg Carton Figures x 
Finger Puppets 
Pomanders x 
Sack Puppets x 
Snowmen x 
Straw Blown Pictures x 
Sunbursts x 


Arctic Scenes 

Fabric Painting 

Flag Designing 

Grated Crayon 

Mr. Sun Takes a Vacation 
Oriental Frames 

Potato Critters 
Snowflakes 

Snow Sculpture 

Tissue Paper Pictures 
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Compass Drawing 
Monofold Animals 

Oil Base Crayons 
Sandpaper Pictures 
Winter Scenes in Charcoal 
Woodburning 
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FAVORITE ACTIVITIES 


CROSS REFERENCE WITH ART IS ELEMENTARY — 


No. ACTIVITY RELATED STATE GUIDE CONCEPTS 
501 Buttermilk Pictures 49, 51, 70, 84, 110, 121, 140, 141, 158, 161, 184 
502 Comb Painting 61, 84, 110, 121, 140, 141 
‘1503 Egg Carton Figures 66, 110, 121 
504 Finger Puppets 45, 63, 74, 131 
505 Pomanders 154 
506 Sack Puppets 45, 66, 74, 131 
507 Snowmen 45, 57, 65, 69 
508 Straw Blown Pictures 49, 65, 69, 70, 71, 94, 112, 120, 182, 184, 185, 186 
509 Sunbursts 61, 70, 71, 74, 94, 112, 182, 184, 185, 186 
510 Arctic Scenes 68, 84, 98, 100, 101, 113, 158, 159, 161, 162 
511 Fabric Painting 99, 102, 150, 153, 183, 191, 192 
512 Flag Designing 61, 65, 69, 74, 134, 159, 192 
513 Grated Crayon 49, 71 
514 Mr. Sun Takes a Vacation 45, 82, 100, 101, 110, 121 pa 4 
515 Oriental Pictures 58, 84, 88, 104, 123, 158, 161, 180, 192 
516 Potato Critters 45, 57, 66, 67 
517 Snowflakes 61, 120, 141 
518 Snow Sculpture 66, 155 
519 Tissue Paper Pictures 60, 65, 69, 70, 71, 94, 98, 112, 161, 180, 184 
520 Compass Drawing 65, 69, 81, 106, 123, 124, 140, 141, 153, 192 
$21 Monofold Animals 66, 105, 149, 170 
S22 Oil Base Crayons 73, 113, 123, 124, 142, 160, 167, 168, 171, 176, 177, 
183 
523 Sandpaper Pictures 6S, 13, 1276, 772 
524 Winter Scenes in Charcoal 84, 100, 101, 113, 158, 162, 196 
525 Woodburning | 84, 119 
-_~ 


500 JANUARY 


501 BUTTERMILK PICTURES 


Apply buttermilk or soap suds like paint to a 
sheet of art paper. While the “paint” is still damp 
use chalk to draw a picture or design. Draw big, bold 
flowers, butterflies, fish or cartooned animals. Keep 
designs fairly simple, but use a lot of color—especially 
bright, bold colors. Remember to work with news- 
paper underneath. If you want, pile up extra suds or 


buttermilk to create texture. 


Another approach: Mix tempera with butter- 
milk instead of water to get a chalk-like effect. 


502 COMB PAINTING 


Daub finger paints (recipe no. 27), or 
poster paints (recipe no. 30), on a wet paint 
to develop a design. Try parallel, straight, 
wavy, crossed, or zig-zag lines. 


503 EGG CARTON FIGURES 


Make a 12-legged caterpillar from an 
empty egg carton. Paint with green tempera 
and add a face of felt or cloth scraps. Use 
pipe cleaners for feelers. Experiment with 
the cartons to make other real or imaginary 
animals. Many animals can be made from 
egg cartons by cutting sections and gluing 
them together to make various forms. 
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504 FINGER PUPPETS 


A. Give the students a two or three inch 
square piece of paper. Have them draw the head 
for a puppet. It may bea person, an animals, or 
even a rock, sun, or flower. When their drawing is 
complete havethem trace or draw it onto a piece 
of durable paper or felt and cut it out with scissors. 
Leave tabs at the base as shown. Fold and glue the 
tabs so that they fit securely around the students’ 
finger. 


B. Paper puppet is folded up from a square 
of construction paper. First, fold on the diagonal 
and open. Then fold in half both ways and open. 
Fold corners into the center. Turn this over and 
fold the corners to the center again. Slip your 
fingers in the little pockets thus formed. Paint a 
character on the outside, but give him a mean 
looking mouth on the inside. That way, he can 
change character to fit a story. 


505 POMANDERS 


Braid three pieces of heavy macrame twine 
about 24” long to begin with. (When braided it 
will be about 16” to 18” long.) Cut four 1%” 
squares of cloth. To the centers of the squares add 
cloves, cinnamon bark, or other desired spices. Pull 
corners together and tie with yarn. Use more yarn 
to tie the squares to the braid at spaced intervals. 
Add a ribbon or loop for hanging. 
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506 SACK PUPPETS 


You may use the pattern ideas on 
page 164 of the appendix to begin. Color 
them brightly, cut out, and glue on small 
sacks. Glue mouth section under the flap, 
and the head to the flat bottom. Maneuver 
the head and body by putting the hand in- 
side the sack. Next, try some of your own 
creations. 


507 SNOWMEN 


Cut out two or three different sizes of circles 
and mount on colored construction paper with 
largest at bottom and smallest for the head. Add 
face features, buttons, an apron, hat, tie, broomstick, 
as desired. Snow people need not look alike, so think 
of ways to make them unique. 


508 STRAW BLOWN PICTURES 


Dribble tempera paint on 9” x 12” art 
paper (white or colored). Use drinking straws 
to blow in various directions. Blow quickly 
before paint dries. Be sure to blow until all 
the paint is spread. Large blobs move and can 
overlap one another. Small dots make spidery 
lines. Try to use both for variety. Do one 
color at a time unless you want colors to mix. 
You could allow colors to mix on purpose to 
teach the mixing of colors. 
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509 SUN BURSTS 


Draw a sun shape. (It does not have 
to be round.) Use colored chalk or crayon 
to follow the original shape and extend rays 
of the shape out farther and farther until 
the entire page is filled. Use strokes and 
colors which seem to pull the shape outward. 


510 ARCTIC SCENES 


Use blue construction paper for the 
background and have students draw the 
white, gray, and black crayon. Draw the 
hills, igloos, dog sleds, and animal life 
found in polar areas. Penguins are found 
at the South Pole, and are fun and easy to 
draw. Discuss and read about the animal 
life, icy coastlines, glaciers, ice packs, etc. 
All these add variety to the scenes. Discuss 
the aurora borealis which can affect the 
coloring in the sky and reflect off the snow 
to make these scenes more colorful. 


511 FABRIC PAINTING 


Have students purchase yardage and 
fray edges if making scarfs or table cloths or 
use towels or cotton t-shirts for these textile 
painting activities. Sketch out a simple de- 
sign or shape. Try several before deciding on 
a final form. Trace onto cloth and paint with 
textile paints. If textile paints are not 
available, use permanent magic markers or 
crayons. If using crayon, color heavily and 
then set with a medium hot iron. Put news- 
papers beneath crayon drawing as some 
coloring comes out when ironing. 

You can also experiment with stencils, 
textile painting, and even finger painting (see 
recipes no. 27 or 28). 


FLAG DESIGNING 


Display and discuss pictures of flags of 
the world. Using 9’’ x 12” white art paper, 
design your own flag. This is somewhat like 
making up your own coat of arms. Talk about 
the design and what might be found on a flag. 
Have students research heraldry to learn more 
about color interpretations and the meanings 
of specific symbols. Most things on the flag 
should have a personal meaning. Experiment 
with color and layout, then finish the flag. 


Siz 


GRATED CRAYON 


Grate small pieces of crayon onto wax 
paper. Fold in half or place additional wax 
paper sheet on top and melt crayon with a 
warm iron. Cut color sections out to use as 
blossoms or as a focal point and glue in place. 
Be careful to use gratings of colors which will 
blend. This is a good opportunity to teach 
color harmony and color mixing. 


SLs 


MR. SUN TAKES A VACATION 


During the winter months, advertisers depict 
Mr. Sun as taking a vacation. Draw this lovable 
character as he takes off for sunny vacation spots. 
Experiment by giving him various smiles, different 
sun rays, eye glasses, and even crazy hats. This is 
a cartoon idea. What else could be done with Mr. 
Sun? 


514 
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515 ORIENTAL PICTURES 


Tear off a long, narrow strip of old bed sheets 
and press. Glue dowels at the top and bottom, or 
insert in narrow hems. Discuss oriental landscapes 
and sketch simple scenes with Chinese words down 
the sides. Use crayon or textile paints. 


516 POTATO CRITTERS 


Use toothpicks to attach small potatoes for heads 
and limbs to larger ones that form the bodies. Create 
some crazy critters! Make up new animals and name 
them. Facial features can be glued or painted on. If you 
are making people, make clothes from scraps of felt or 
cloth. 


517 SNOWFLAKES is 


1. Cut paper into a square and fold in half 
diagonally. 
2. Fold in half again and open. 
. Fold again in thirds. 
. Refold on dotted line. 
. Cut as shown on dotted line. 
Make sure one point is taller than the 


Nn & w 


other. 
7. Cut into side folds. { 
8. Open carefully. 


cut HERE | ‘ 
FOLD 
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518 SNOW SCULPTURE (OUTSIDE) —= 


Before venturing out in the snow, 
groups of students should sketch out ideas 
for their sculpture. Once outside, start by 
rolling large balls of snow. You may need 
to stack two balls together to create tall 
structures. Simple ideas, using large basic 
forms work best. Think of snow sculpturing 
much like soap carving—scrape, dig, and 
smooth to form. Hands are the best tools 
to work with, but rulers, cardboard, and numerous other tools can be helpful. Objects which can be 
created in one period are best, since the playground is shared by so many others. Sometimes two 
classes can work together with one group leaving the sculpture for the next class to finish. 


519 TISSUE PAPER PICTURES 


Use up your scraps of tissue paper by 
cutting shapes, designs, and flowers, and by 
gluing to art paper with a white glue that has 
been thinned with water. Overlapping creates 
new colors and provides an interesting effect. 
Modge-podge or spray shellac will give a nice, 
shiny finish. 


520 COMPASS DRAWING 


Older students will enjoy experimenting 
with the compass and at the same time learning 
more about its versatility. Rulers and protractor 
also can be used. When a good form is found, 
color with crayons, markers, or paint. 


-83- 


521 MONOFOLD ANIMALS 


This is a prerequisite to making three- 
dimensional figures. Follow up by creating 
people, buildings and shapes. We will make 
a lion out of paper with a single fold, but 
when making some figures you may want 
to make the head without the fold and the 
body a monofolded section. Experiment 
to decide. Fold two sheets of tan or beige 
construction paper to make the lion. Use 
one piece for the body and one for the 
head. (You could use a third for the tail 
if you want an extra large animal.) Outline the body from the fold (horizontally), with a brown 
or black felt tip marker. Cut out. Draw the neck and head on the other sheet. Cut a slit in the 
body in which to slide the neck and head. Glue. If you want to add support to the legs, glue or 
tape pipe cleaners to insides. Add wood shavings, or yarn for the mane and tail. Add final details 
of eyes, mouth, and nose with construction paper. 


522 OILBASE CRAYONS 


Oil base crayons are an exciting medium. Peel 
away the wrappers to expose the side of the crayon. 
Rub the sides on the paper to color the picture. 
Practice blending and overlapping colors to create a 
heavier texture. Still life, scribble drawing, and land- 
scapes work great with this medium. You may wish to 
spray it with fixative (recipe no. 5 ), to avoid smearing. 


523 SANDPAPER PICTURES 


Draw onto the surface of sandpaper with crayons, 
using the point or the side. You may use one or many 
colors. Sandpaper has a definite color so don’t fight it; 
simply blend your colors with the background. A still 
life works nicely for this project. Use a subject without 
too much detail. 

An unusual design can be made by drawing on a 
fine-textured sandpaper, turning it face down on another 
piece of paper and pressing it with a hot iron. This is 
called “‘encaustic transfer,” It creates an interesting 
textured effect. 


524 WINTER SCENES IN CHARCOAL 


Use a light blue or gray paper for 
your winter background. Using heavy VY a 
and light strokes of charcoal, add winter Spy. 2 
scenery. Use white crayon for snow and if ao 4 . WS 
high-lighting. Eth] ¢ Mma gah 

Avoid smearing by spraying a K) ——! Le SI q = 
fixative (recipes no. 5, 6 or 7), on the 
picture. ames 


525  WOODBURNING 


Make sure that woodburning tools are available. 
Some students may bring woodburning sets from home. 
Acquire scrap lumber or use wooden plaques from a 
woodshop. Have students draw simple designs or 
pictures. The needle can get quite hot so make sure 
the work area is covered with protective material. 
Discuss safety features. Have students work slowly and 
carefully. Experiment with simplicity vs. detail. 
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600 FEBRUARY 


Collage x 
Patriotic Designs 

Sand Painting x 
Shields 

Spinning Color Wheel 

Star Flowers 

Tissue Screens 

Totem Poles 

Valent ines 

Wastebaskets 


Clothespin People 
Copper Tooling 

Sawdust Modeling 

Stars (How to Cut) 
Toothpick Sculpture 
Valentine Baskets 
Valentine Boxes 
Valentine Mobiles 
Valentine Tree of Hearts 


Building Buildings 
Grids 

Origami 

Quilling 

Valentine Lace 


FAVORITE ACTIVITIES 


CROSS REFERENCE WITH ART IS ELEMENTARY 


ACTIVITY RELATED STATE GUIDE CONCEPTS 
601 Collage 69, 70, 76, 114, 120, 122, 143, 161, 184 
602 Patriotic Designs 57, 74, 134, 143 

603 Sand Painting 66, 103, 116, 118 

604 Shields 57, 140, 141 

605 Spinning Color Wheel 49, 110, 111, 121 

606 Star Flowers 57, 69, 98, 110, 121, 140, 141 

607 Tissue Screens 57, 68, 69, 71, 112, 182, 185, 186 
608 Totem Poles 45, 66, 68, 122 

609 Valentines 57, 65, 67, 69, 120 

610 Wastebaskets 57, 65, 69, 70, 76, 98, 114, 120, 122, 143, 161, 184 
611 Clothespin People 45, 60, 123, 124 

612 Copper Tooling 84, 116, 118, 119, 158 

613 Sawdust Modeling 66 

614 Stars (How to Cut) 149, 170 

615 Toothpick Sculpture 57, 66, 123, 124 

616 Valentine Baskets 54, 66 

617 Valentine Boxes 57, 65, 66 

618 Valentine Mobiles 38, 56, 66, 151 

619 Valentine Tree of Hearts 57, 68, 70, 120, 184 

620 Building Buildings 46, 66, 127 

621 Grids 84, 92, 203 

622 Origami 66, 149, 170 

623 Quilling 83, 116, 120, 149 

624 Valentine Lace 57, 74, 120 
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601 COLLAGE 


Cut pictures, shapes, words, and letters from 
magazines. Let students choose a theme such as 
Valentine’s day, patriotism, animals, warm colors, etc. 
For background use wood, masonite, or heavy card- 
board. Arrange parts and glue in place. 

Spray on a coat of shellac or fixative (recipe 
no. 5), or brush on a coat of modge-podge. 


602 PATRIOTIC DESIGNS 


Discuss various patriotic ideas or 
motifs. Suggest suitable coloration. Cut 
out stars, stripes, flags, eagles, shields, etc. 
and arrange them on an appropriate color 
background. Glue in place. Add a title if 
you like. 


603 SAND PAINTING 


Begin with a simple sketch on oak 
tag, poster board, or cardboard. Apply a 
watercolor wash in the background areas 
where the sand painting will not be. Pre- 
pare colored sand by mixing tempera 
powder with sand in jars. Make shakers 
by punching holes in the jar lids. Next, 
paint a thin coat of white glue, shellac, or 
varnish on the areas that will have one color 
of sand. Sprinkle sand over those areas. Do 
all of the areas of that color at one time. 
Allow the adhesive to set or dry. Tilt the 
board and tap it lightly to dislodge the 
excess sand. Each time you add a new color, 
be careful to remove the excess without 
mixing the colors. 
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604 SHIELDS 


Fold a sheet of scratch paper in half so that 


it will be symmetrical when you cut it. Try cutting 
several shapes until the best one is obtained. Trace 
it onto a sheet of red, white, or blue construction 

paper. Experiment with the placement of stars and 


stripes. Use variations of red, white, and blue. 


activity could be used to teach the concepts of tints 
and shades. It might also be a good time to teach 


how to cut out stars. (See Activity 614.) 


Traditional shapes of shields are illustrated. 
However, don’t discourage something non-traditional 


and unexpected. 


605 SPINNING COLOR WHEEL 


From oak tag or poster board, cut a 2” 
circle. Make two holes at the center. Color 
both sides of the wheel in a spiral or decorative 
fashion with crayons, felt markers, or water- 
colors. Cut a piece of string about 3’ long, 
thread one end through each hole and tie the 
ends together. Put fingers at both ends of 
string, twirl round and round to wind up (about 
20 times), then release the wheel and pull on 
the string to make a spinning circle. 

This is a good activity to demonstrate 
how the eye can “mix” adjacent colors. Red 
+ blue will blend into violet. Red + green 
will seem gray. 


This 


-92- 


606 STAR FLOWERS 


Cut stars in various sizes and colors. Learning how 
to cut a star—Activity 614—can be a part of this lesson. It 
can also be used to teach the color wheel. Try cutting 
abstract and modernistic star designs. Arrange the stars 
on a Sheet of colored construction paper, overlapping or 
placing stars within stars. When a good design is formed, 
glue it in place. Cut stems and leaves from construction 
paper or draw them with crayon. 


607 TISSUE SCREENS 


Place tissue paper flowers or other shapes on a 
sheet of wax paper. Lay another sheet of wax paper 
over the top. Seal together with a hot iron. A sheet 
of type paper between wax paper and iron will help pre- 
vent wax building upon iron. Make a frame from 
construction paper as a finishing touch. 


608 TOTEM POLES 


Discuss the totem poles of the 
Northwest Indians and especially Alaskan 
Indians. Draw designs, animals, or forms 
depicting the legends of these Indians. 
Glue together 3 or 4 cylindrical containers 
of the same size (salt dispensers work well), 
and cover with butcher paper. Add beaks, 
wings, horns, etc. of oak tag and fasten to 

the totem pole. 
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609 VALENTINES 


Relate this activity to language arts 
and spend time writing verse. Arrange and 
attach a variety of red and pink hearts on 
‘the construction paper cover. I like to use 
3”’ x 12” so that when it is folded the cover 
is 3” x 6”. Previous activities for background 
designing can always be repeated using the 
Valentine colors and themes. Add cupids, 
hearts, arrows, lace, etc. 


610 WASTEBASKETS 


Large ice cream containers and take- 
home chicken buckets make good waste 
baskets. Use cloth to cover the container. 
Use old greeting cards in a montage, or use 
spoon painting and finger painting papers 
which were made previously. Discuss the 
coloring of the room where it will be used, 
to help decide on the outer covering material. 
Cut the covering material to fit the container. 
Glue in place. 

Spray on a fixative (recipe no. 5), to 
protect it. Add an inside liner, if you want. 


611 CLOTHESPIN PEOPLE 


Have students bring wooden clothes- 
pins (without springs) from home. These can 
be painted and dressed and used as rod puppets, 
Christmas tree ornaments, light pulls, etc. Use 
magic markers, India ink, or acrylics to add 
details, and dress the clothespin people in scraps 
of cloth or felt. 


612 COPPER TOOLING 


Cut 36 gauge copper or aluminum foil 
into sizes 6” x 9’, or 4” x 6”. Sketch several 
possible drawings on paper and choose the one 
you like the best. Simple pictures such as color- 
ing book drawings work best. Tape the sketch 
to the foil and with a ball point pen outline the 
picture or design. Remove the sketch and begin 
tooling. Put several thicknesses of newspaper 
under the copper and press firmly where you 
want the areas depressed. (You have to work 
from the back side to raise areas.) Depress 
background areas and raise important figures. 
Use brush handles, tongue depressors, painted 
dowels, orange sticks, pencils, scissor handles, etc. for tooling. Experiment to find the best tools. 
Clean the copper foil with steel wool and then brush on liver of sulpher to oxidize the surface and 
give it a “patina.” After the metal is polished, apply a thin coat of lacquer; or instead of polishing 
the metal, add color with acrylic enamels. Mount the foil picture on cardboard or plywood back- 
grounds, using glue and/or round-head tacks. 


613 SAWDUST MODELING 


Use the sawdust modeling recipe no. 25 
and prepare a batch for the class. When the mixture 
becomes the right consistency for modeling, smooth 
over wads of newspaper to make heads of puppets, 
fruits, beads, jewelry, vegetables, masks, and animals. 


614 HOWTO CUT A STAR 

A. SIX POINT STAR 
Begin with a square. 
Fold in half on the diagonal. a 
Fold in thirds. 
Fold in half again along dotted line. 

5. Cut along dotted line. The steeper 

the cut, the deeper the star points. 
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(continued on next page) 
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(from preceding page) 


B. FIVE POINT STAR 


~ 

1. Fold a 84x 11” sheet of paper in half ( FOLD k 

vertically. @ 

Fold the left side over to the right edge 

so that the bottom left point meets the 

middle of the right edge. 

3. Fold the bottom flap up. 

Fold the right indicated portion over. 

5. Estimate the angle and cut to the corner 
indicated. 

6. Unfold the indicated portion and discard 
the rest. 

7. Here is the finished product. You can 
change the width and length of the points 
on the star by varying the angle of cut in 
step 6. 
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615 TOOTHPICK SCULPTURE 


Glue toothpicks together with white 
glue. Start with a wider base and work toward 
a narrow peak. Follow a theme or shape, or 
develop some kind of design. You may wish to 
glue to a base of wood, wire, or heavy card- 
board. Give the sculpture a title. 


616 VALENTINE BASKETS 


Trace the pattern on page 171 of the 
appendix, onto red or pink construction paper, 
cut out and decorate with crayon. Overlap the 
corners to make a heart on each end, and glue 
them together. Add a handle, and fill with 
candy. 
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617 VALENTINE BOXES 


Begin with a shoe box or similar-sized 
box. Cover the box and lid separately with 
foil, crepe paper, wrapping paper, wallpaper, 
or paint. Cut a slit in the lid for inserting 
valentines. Decorate the box and lid with 
hearts and lace for a traditional box, or be 
imaginative—make a mailbox, rocket, car, 
train, house, wishing well, or what have you. 
Decorate accordingly. You need not confine 
yourself to the traditional red and white color- 
ing, unless you want to. 


618 VALENTINE MOBILES 


Fold a square piece of construction paper 
in half on the diagonal, then in half again. Cut 
¥,” slits alternately along the sides, making six 
cuts, as shown. 

Open up carefully and hang from the 
ceiling. Add strings hanging down with holiday 
cutouts. 


619 VALENTINE TREE OF HEARTS 


Discuss basic tree shapes. Fold a sheet 
of black construction paper in half lengthwise 
and cut out the trunk and limbs of a tree. 
Mount the tree on white paper and decorate 
it with various sizes of red hearts and/or pink 
hearts. 
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620 BUILDING BUILDINGS 


Upper grade students will enjoy 
working with sugar cubes to build build- 
ings. Stifdents may want to work in 
groups to create a model of a famous 
building or one of their own creation. 
Start with a heavy cardboard base. Adhere 
one row of cubes with white glue as the 
foundation. Then glue cubes upon them 
until desired height is obtained 

If creating castles, add cardboard 
draw bridges, and spray gold or gray. 
Churches, houses, and skyscrapers can be 
developed from other kinds of building 
blocks, as paper cubes. This is a good way to begin teaching three-dimension. Good substitutes 
for sugar cubes would be the flour clay recipe no. 22, or salt clay recipe no. 24. Graham crackers 
can also be used. If they are frosted, they can be eaten afterwards. 


621 GRIDS 


A grid can be used to enlarge drawings 
accurately. To make an enlargement, first 
draw a grid over a small picture. Then draw 
a grid with the same number of lines (but 
farther apart) over a large poster board or 
paper. It helps to label the lines along the top 
alphabetically and the lines along the bottom 
numerically. Then you can recognize a place 
on your picture as corresponding to point A-4 
or G-7, for instance, on your large drawing. 

Match grids drawing from the smaller 
to the larger. Students may do this individually, 
or they may want to work in groups. This is 
a good lesson in proportion. 
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622 ORIGAMI 


Origami is an exciting craft that can 
teach patience, accuracy, and concentration. 
The paper used may be of any size but just 
be perfectly square. You should use paper 
that does not tear easily, such as bond paper. 
There are basically two procedures for start- 
ing an origami project. These two projects 
use the method shown below. Follow the 
creasing procedure below to do either the 
Pig’s Foot or the Cake Basket. 


Creasing procedure: 

1. First determine the exact center 
of the paper by folding B over on D, open 
the paper out, and fold C over on A. The 
crossing point of the two creases indicates 
the center (labeled E). 

2. Next, place the paper flat on the 
table and fold the corners A, B, C, and D to 
E, being careful to have each point fall on 
the exact center. Take care to be exact with 
each fold. 

3. Now turn the paper over so that 
the folded corners are on the underside. 
Fold the new points F, G, H, and I upward 
and in to the center which is on the reverse 
side from center E. 

4. Turn over the folded square 
again so that center E is again uppermost. 

5. Fold the new corners J, I, L, and 
M into the center. This is the basis for the 
two projects shown here and for many others. 

6. The opposite side still has F, G, 
H, and I in the center. 


A. THE PIG’S FOOT 


1. Follow the creasing procedure 
above to step 4. 

2. Next squeeze the paper down along 
the lines from the corners J, K, L, and M to 
the center E, so that E will point at the top and 
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(continued on next page) 


(from preceding page) 


the corners J, K, L, and M will come together 
at the bottom. 

3. Looking down upon the folded 
paper it will appear shaped like the letter X. 

4. The four flaps A, B, C, and D meeting 
at E can now be opened out. Turn it upside 
down and you have a pig’s foot, or if you prefer, 
a nose pincher. 


3. 


VIEW FROM 


THE TOP M 


Ly INVERT FOR PIGS FOOT. 


B. THE CAKE BASKET 


1. Follow the creasing procedures 
and place the square with F, G, H, and I in 
the center. One by one open out the little 
squares 1, 2, 3, and 4 causing 1 and la to 
part and so on. 

2. When the four squares are 
opened, the points F, G, H, and I will each 
rest on the corners labeled N. 

3. Bend these points out so that the 
basket will stand up. 
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623 QUILLING 


There are two types of quilling: rolls and 
scrolls. Combine the two to create a variety of 
designs and pictures. Several samples are found 
on page 

Rolls: 


1. Make a roll by moistening the end 
of a pre-measured length of paper and then 
winding the paper tightly on a forked tool, 
knitting needle, or toothpick. Glue ends. Use 
6” strips for large rolls and 3” strips for small 
rolls. 

2. Fora loose roll, make the right size 
roll and then allow it to uncoil until the roll is 
the desired shape or size. Glue ends. 


3. For the tear drop or leaf, make a loose roll and then tightly pinch the glued end into 
a point and allow the opposite end to remain round. 

4. For the marquis or eye shape, make a loose roll, glue, then tightly pinch both ends 
into a point, leaving the center round. 


Scrolls: 


1. To make the “‘S” shape, use a 14%” or 3%” strip and loosely roll ends in opposite 
directions. Do not glue. 


2. For the scroll shape, loosely roll each end K of a narrow 2” strip toward 


the center. Do not glue. 

3. The heart shape is made by folding the short strip of paper in half and 
then loosely rolling each end toward the center to form a heart shape. Do not glue. 

4. The *‘V” shape is made by folding the strip in half and then loosely rolling each 
end outward to form a ““V”’ shape. Do not glue. 


Quilling strips can be various lengths, but should always be 1/8” to 1/4” wide. To make 
a quilling tool, cut the tip of the eye end off a large plastic needle, leaving a two-pronged fork 
shape. Round toothpicks, wooden skewers, or thin knitting needles also work. Toothpicks and 
matches may be used to apply glue to the ends. Make a quilling workboard of styrofoam 
covered with wax paper. Have a supply of straight pins to hold quills until they dry. When you 
have made a good supply of quills, work into a design, or simple picture. Abstract designs work 
up well. See the illustrations on page 172 of the appendix for further help. 
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624 VALENTINE LACE 


Fold a 9” x 12” light-weight white paper in half 
and then in half again. Trace several sizes of heart 
patterns in each square section. Make an outline border 
around the edge of the section and connect to the heart 
shapes with narrow connecting bridges. Cut out the 
open areas in between and you will have a lace effect. 
Glue to red sheet of construction paper the same size. 


0ISCARD 
SHADED 
VA <— AREAS 
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700 MARCH 
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eet 


Level of 


Difficulty 


EASY 


MEDIUM 


HARD 


700 MARCH 
Act, . . . . . 


Birds 

Circles 

Kites 

Leprechauns 
Shamrock Designs 


Bakin’ Clay Sculpture x 
Cartooned Animals 

Felt and Cloth Pictures 

God’s Eyes x 
Hawaiian Leis x 
Pussy Willows 

Seed Mosaic x 
Stick Figures 

Umbrellas 

U. S. A. Designs x 


Bookends x 
Clouds 

Crayon Etching x 
Mobiles x 
Paper Pillows Xx 
Poster Art 

Rock People x 
Tempera Flowers on Black | x 
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FAVORITE ACTIVITIES 


CROSS REFERENCE WITH ART IS ELEMENTARY 


ACTIVITY 


Birds 

Circles 

Kites 

Leprechauns 
Shamrock Designs 
Bakin’ Clay Sculpture 
Cartooned Animals 
Felt and Cloth Pictures 
God’s Eyes 
Hawaiian Leis 
Pussy Willows 
Seed Mosaic 

Stick Figures 
Umbrellas 

U. S. A. Designs 
Bookends 

Clouds 

Crayon Etching 
Mobiles 

Paper Pillows 
Poster Art 

Rock People 


Tempera Flowers on Black 


RELATED STATE GUIDE CONCEPTS 


33, 60, 84, 88, 92, 105, 130, 178, 179 
25, 39, 84, 110, 121 

69, 70, 71, 74, 87, 110, 112, 121, 182, 184, 185, 186 
45, 65, 67, 76, 98, 122 

57, 61, 65, 69, 120, 159 

63, 66, 88, 103, 118, 155, 173 

45, 67, 84, 110, 121 

57, 68, 70, 71, 74, 83, 94, 112, 184 
55, 61, 71, 74, 112, 141, 153 

66 

63, 65, 69, 105, 126, 130, 173, 183 
70, 83, 99, 146 

45, 67, 84, 195 

65, 70, 71, 72, 94, 98, 112, 184 

79, 84 

45, 66, 92, 105, 171 

33, 38, 65, 76, 88, 101, 113, 162, 163, 171 
68, 73, 74, 84, 140, 159, 192 

61, 71, 77, 96, 99, 140, 151 

55, 66, 140, 141, 153 

70, 79, 87, 117, 119, 135, 143 

45, 67, 123, 124 

65, 68, 105, 160 
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700 MARCH 


701 BIRDS 


Create a new species of bird life. 
Start with basic shapes. This is a good 
time to review the triangle, rectangle, 
square, and oval. Add bird legs, pronged 
feet, tail feathers, wings, and a beak. Use 
your imagination! Review exotic forms 
of real birds to get ideas. Be sure to make 
your bird colorful. You may even want to 
use a cartooning approach. 


702 CIRCLES 


Creating drawings of a variety of objects based 
on a single shape can stretch students’ creative flexibility. 
Have the students draw ten or so circles on a sheet of 
paper. Let them use their imaginations to use the circles 
to represent as many different subjects as possible. Circles 
can also be combined to make a drawing (such as the page 
of drawings in the illustration). (See Appendix, page 173.) 


703 KITES 


Cut out a kite shape from 18” x 24” white art 
paper. Sketch, paint, or glue on a picture or design’on it. 
You may want to reuse a previous coloring or designing 
activity. The kite may look like a bird, butterfly, or 
dragon, or it may simply be decorative. Mount it on con- 
trasting colored paper. 
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704 LEPRECHAUNS 


Have the students cut out and color this cute leprechaun 
using these directions: Take a piece of art paper. (You may wish 
to have them practice a few times on scratch paper first.) Fold 
the paper in half, lengthwise and cut out one-half of a cartoon 
figure starting with the head and working down to the feet. Be 
sure to cut from the fold so the body will unfold into one com- 
plete figure. (Prior to the activity you may wish to have a dis- 
cussion about cartoon figures, including such details as exaggerating 
some features; such as larger heads, or longer arms.) Cut out the 
shape, planning as you go, and using no pre-drawn lines, if possible. 
Unfold the shape and color it with crayons. You may make bands 
of colors (cool colors work great), or patterns with shapes such as 
clovers. Ignore details such as eyes, nose, mouth and clothes. The 
finished product can be mounted on a piece of construction paper, 
displayed together on a bulletin board like paper dolls, or left as is. 


705 SHAMROCK DESIGNS 


Cut out basic shamrock shapes in several sizes. Use a back- 
ground color of green, yellow, or white. Trace the shamrock shapes 
on the background overlapping one another, or putting shapes within 
shapes. Complete the project by drawing a design inside each sham- 
rock shape. Other possibilities for finishing the project could be to 
weave each of the shapes, or create a mosaic by filling each shamrock 
with small pieces of paper, egg shells, or seeds. 


706 BAKIN’ CLAY SCULPTURE 


Prepare the bakin’ clay ahead of time. 
(See recipe no. 19.) Begin by cutting out the 
basic shape of the object to be modeled. Try 
flattening, squeezing, pushing and, otherwise 
shaping the dough. Develop the final shape. 
Join the pieces securely or when they dry they 
will shrink and come apart. Smooth out brittle 
edges and add texture where desired. Bake in a 
300° oven for one hour. Paint with tempera or 
acrylic paints. Varnish or shellac as desired. 

You can also make figures from other 
doughs. Check recipes no. 1, 2, 3, and 33 for 
these doughs and instructions for proceeding. 
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707 CARTOONED ANIMALS 


Cartooning develops originality, humor, 
and inventiveness. Students should adapt 
their cartoons to show their own humor and 
imagination. Discuss concepts of cartooning 
such as exaggeration and style. Students can 
also develop people or animals from numbers, 
letters, or geometric forms. 


708 FELT AND CLOTH PICTURES 


Collect scraps of felt and watch for sales at stores. 
Sketch a drawing on paper and use this for a pattern. Cut 
out the larger sections (like heads and bodies) of the pattern 
and pin them to felt to hold in place while cutting the 
feet, Cut out smaller details (like eyes, stripes, and nose) 
and use them for patterns on appropriate colors of felt. Use 
glue sparingly. Outline parts with string, piping materials, 
and ribbon if you want to strengthen the shape. 


709 GOD’S EYES (Ojo de Dios) 


Use two 12” to 18” wooden dowels 
and colored yarn to complete this project. 

1. Use a strand of yarn to tie the 
two dowels together in their centers at 90° 
angles. 

2. Begin wrapping the same strand 
of yarn around the dowels. First wrap 
around the dowel section labeled “a,” going 
over the dowel and all the way around and 
over the dowel section labeled “b.” 

3. Wrap the yarn once around “‘b” 
and over and around “‘c,”’ and then over 
and around “d.” (continued on next page) 
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(from preceding page) 


4. Take the yarn on to “a” and continue the process as long as you want to continue 
with that color. Change colors by tying new yarn to the end of the previous color. 

5. Keep even tension as you are rotating the sticks, but loosen it a little as the pattern 
enlarges. If the sticks begin to bend, the tension is too tight. 

6. When the design is completed, tie the last strand tightly and snip off the end. 


710  HAWATIAN LEIS 


A. Use a blossom pattern (see illustra- 
tion) and cut out a flower. Cut four or five 
at a time. String them by passing a needle and 
strong thread through the center, alternating 
with 1” pieces of soda straws (as spacers). 
Continue alternating blossoms and straw 
pieces until the lei is the desired length. Then 
tie the ends to complete the loop. 


B. Another way to make a lei is to 
cut bright colored crepe paper folds into 
pieces 2 4” wide, and 1 4” long. Thread a 
needle with double thread the desired length 
of the lei. Stitch medium stitches down the 
center of the strips. Twist crepe as you add 
new strips. 
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711 PUSSY WILLOWS 


Bring a vase full of pussy willows to class. The 
students will benefit from looking at the live cuttings and 
feeling the fuzzy buds. Notice the alternating pattern of the 
pussy willows and the color in the stems. Draw the pussy 
willows on a light-colored sheet of construction paper. Try 
to suggest the fuzzy look and the subtle coloring: If using 
crayon, use a white crayon on top of other colors to mute the 
colors and then brush with an eraser to obtain the fuzzy edge. 


712 SEED MOSAIC 


Make a collection of all kinds of seeds. Store 
different kinds separately in small jars. Add pine cones 
and nuts to the collection. Use plywood or heavy brown 
or beige cardboard for the background. Use white glue 
to secure the seeds in place. If you are resourceful, you 
may be able to find thirty to forty varieties of seeds for 
such a picture, and the variety makes the picture much 
more exciting and interesting. When the mosaic is com- 
pleted and the glue is dry, spray the mosaic with clear 
varnish and frame it. If the mosaic is on a heavy base, a 
standard picture hanger may be attached to the back for 
hanging. 


713. STICK FIGURES 


Students will learn more about “body 
language” from drawing stick figures. Allow 
students to pose for one another to demon- 
strate standing, walking, running, jumping, 
bending, and reclining. Have students draw 
several stick figures as part of a single picture 
and give the picture a title, such as “‘the play- 
ground” or “the ball game.” 
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714  UMBRELLAS 


Cut several umbrella shapes of different 
colors and sizes, and add handles. Use several 
colors that fit into a specific color scheme. 
Mount by overlapping, turning, and gluing ona 
suitably colored sheet. (This is a good activity 
for teaching analogous, monochromatic, comple- 
mentary, and split complementary coloring. ) 
Also, try creating variety from a single size. The 
techniques used in hand (311) and name (120) 
activities, completed earlier in the year can also 
provide interesting designs for umbrella shapes. 


715 U.S.A. DESIGNS 


Draw a simplified outline of the con- 
tinental U.S.A. Some students will need to 
look at a large map. Do not trace a ditto 
form—the fun of this activity is in becoming 
aware of the shape of the country. Plana 
short phrase about our country, such as, 
“Keep America Green,” ‘I Love You,” 
‘“‘Land of the Free,’ ‘America Wants You,” 
or “Sweet Land of Liberty.”’ Students will 
think of many others. Work the phrase into 
a design within the shape and work for con- 
trast so that the letters can be read. 


716 BOOKENDS 


Fill two oatmeal boxes with sand and 
replace lids. Cover with cloth or an art 
activity made before and saved just for this 
purpose. The bookends can be made into a 
boy and girl. Section off head and body. 
Use felt or cloth for body. Use light skin 
colored felt or cloth for head. Add yarn 
hair and facial features. Attach long strips 
of felt for arms and legs. 
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717 CLOUDS 


Sketch cloud shapes on light blue construction 
paper. Begin with circles, overlapping and diminishing 
in size. Look at pictures of cumulus clouds and discuss 
their shapes. Discuss how the sky seems to meet the 
ground. Use only a small portion of the picture for 
land to allow the majority of the paper to be filled 
with clouds. You can also make wispy clouds instead 
of fluffy clouds. Try some cloud-shading. Such details 
as birds, someone with a kite, or a diminishing road, 
helps to complete the scene. 


718 CRAYON ETCHING 


Color a sheet of white drawing 
paper with bright crayons. Color some 
areas with white crayon and, perhaps, 
some with black. Then cover the entire 
drawing with India ink. (Ink mixed 
with a thick slurry of white bar soap 
costs less and does an even better job.) 
With a sharp instrument, like the point 
on a compass, etch a picture or design, 
scraping lines and areas where the colors 
can show through. Be careful not to 
tear the paper. 


719 MOBILES 


Mobiles incorporate some aspects of movement, 
balance, form, space, color, pattern, and sculpture. The 
objects used in a mobile should be related in some way. 
Hang each object by suspending it by a thread from a 
support. The support can be made of various materials 
such as wire, wood, soda straws, cardboard, or even 
stiff paper. The objects should hang at various levels 
and all of them should maintain balance. (Early grades 
should make mobiles which are very simple with objects 
hanging from a single support while older grades can and 
should work out more complex balances.) Experiment 
to locate balance point. Sometimes sliding the hanging 
thread along the support will help locate the balance 
point. 
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720 PAPER PILLOWS 


Place six unfolded sheets of newspaper on top of 
one another. (The top layer can be school “butcher” 
paper.) Use a pencil to outline a figure on the top 
sheet (which is also the pattern). Cut three sheets at 
a time. Attach edges with staples or glue. When three- 
fourths “sewn,” start stuffing with bathroom tissue, napkins, 
crushed newspapers, or any fine stuffing materials. Attach 
the rest of the outside edges together to hold the stuffing in. 
Decorate or paint the figure with bright colors. 


721 POSTER ART S KY L N E 
Make a poster using the following rules: 
1. The poster design must fill the whole sheet. dy _ Ww? K 
2. The biggest and brightest item should be the ae RE G 
most important one. is 
3. The printing must be clear and easy to read! (Co iar: 
4. The parts must contribute to an all-over plan ‘At se 
or design. 
5. The drawing or design which illustrates the 


poster must have something to do with the subject of 
the poster. 


6. The poster should convey a strong point of 
view about the subject. 
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722 ROCK PEOPLE 


Collect many smooth good-shaped 
rocks. Granite rocks work especially well. 
Wash and dry. Use a strong, fast setting 
cement or glue. Five-minute epoxy glue 
works well. Cement rocks together to 
suggest a human form. (Remember this is 
a cartoon activity so exaggeration works 
well.) Allow the glue to dry thoroughly. 
Paint the figure with acrylics and allow it 
to dry. Add details with pen and ink or 
thin waterproof markers after acrylics have 
dried. Apply a coat of shellac or fixative 
(recipes 5, 6, or 7) for protection... 


723, TEMPERA FLOWERS ON BLACK 


Make several “‘tints’’ by adding small 
amounts of colored tempera to white. You 
may wish to use Tempera Paint recipe no. 

31. Filla brush with a tint and lay the brush 
on its side on the paper. Roll the brush 

over and around. Pick up the brush, add more 
color, and repeat. The rolled brush marks 
makes the petals. When one petal is com- 
pleted, overlap an outer one and continue to 
do so until the blossom is completed. Fill in 
the center of the flowers with yellow seed-like 
spots. Also, try pressing the side of the 
bristles against the paper without rotating it. 
Put two or three colors on different parts of 
the brush at once and allow the color to bleed. 
Add stems and leaves to finish the bouquet. 
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800 APRIL 
Level of ‘i _ 
Difficulty | ACTIVITY Minimal | Considerable Loe 


'801 | Blossoming Trees 


Butterflies . x x 
Easter Bonnets x 
Easter Bunnies x x 
Easter Cards x x 
Foil Sculpture x 
Pass on Drawing x x 
> 
” Snakes x x 
RS String Painting x : 
Torn Paper Flowers x x: 
Airplanes, Rockets and Cars 
Batik x 
Corrugated Cardboard Pictures x 
Easter Baskets (Weaved) 
Flower Arrangements x 
Paper Mache Bottle x 
Tie and Dye T-Shirts x 
= Wire Sculpture x 
e 
= 
Paper Punch Mosaics * . 
Relief Pictures x x 
String Pictures x x 
Tile Painting x 4 
Wood Carving x 3 
=) 
4 
< 
= 
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FAVORITE ACTIVITIES 


CROSS REFERENCE WITH ART IS ELEMENTARY 


ACTIVITY 


Blossoming Trees 
Butterflies 
Easter Bonnets 
Easter Bunnies 
Easter Cards 
Foil Sculpture 
Pass on Drawing 


Snakes 


| String Printing 


Torn Paper Flowers 
Airplanes, Rockets, Cars 
Batik 

Corrugated Cardboard Pictures 
Easter Baskets (Weaved) 
Flower Arrangements | 
Papier Mache Bottle 

Tie and Dye T-Shirts 
Wire Sculpture 

Paper Punch Mosaics 
Relief Pictures 

String Pictures 

Tile Painting 

Wood Carving 


RELATED STATE GUIDE CONCEPTS 


— 


57, 59, 61, 70 
68, 84, 88, 105, 110, 121, 130 
61, 66, 77, 131 
33, 51, 70,38 


71, 74, 102, 112, 121, 140, 182, 185, 186 


66, 77 
40, 45, 67, 84, 123, 124 
65, 84 


70, 71, 83, 99, 110, 112, 121, 182, 185, 186 


57, 60, 68, 69, 98, 99, 116, 134 
33, 84, 88, 92, 105, 130, 131, 178 
71, 74, 112, 150, 191 

84, 116, 146 

54, 61, 66, 71, 112 

66, 120, 140, 169 

57, 66 

140, 150, 153 

66, 77, 127 

68, 70, 71, 83, 94, 99, 146, 191 
57, 84 

84, 140, 153, 159 


68, 140, 146, 157, 159, 169, 180, 191 


66, 77, 103, 116, 155 
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800 APRIL 


801 BLOSSOMING TREES 


Show students how to draw tree 
limbs using ““U” and “‘V”’ shapes. Fold 
black or brown construction paper in half 
lengthwise and cut out a bare-branched 
tree-shape. Mount the tree branches on 
colored construction paper. Cut out 
blossoms and glue them to the tree. 


802 BUTTERFLIES 


When butterflies brighten the scene 
with their colorful arrival, bring them indoors 
with this activity. Discuss their general shape 
and sketch the size you want yours to be. Try 
various art materials to make the wings color- 
ful, such as sponge painting, filling in with 
yarn, watercolor washes, etc. Also try making 
a black construction rim around the outer 
edge (as was done on the stained glass window 
in lesson 421) and covering the back with 
colored tissue. 


803. EASTER BONNETS 


Add all kinds of ribbons, flowers, 
(real and plastic), feathers, and weeds to a 
paper plate. A hole in the center with the 
bottom of a large, round cardboard box as 
a paper bowl glued or taped to the plate 
makes it easier to stay on the head. A 
ribbon inserted through a slit on each side 
and tied under the chin keeps the hat nearly 
in place, even in a stiff breeze. 

Boxes and cardboard buckets can 
also be used. An Easter parade through 
the halls provides a means to display the 
finished product. 
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804 EASTER BUNNIES 


Cut out the shape of an Easter bunny. You may 
use the pattern on page 174 of the appendix for ideas to 
get you started. Add buttons, bow, ties, aprons, suspenders, 
hats, or any other desired decorations. This may be a car- 
tooning activity. 


805 EASTER CARDS 


Light spring colors work best and also suggest 
the season. Decide on a size for cards. The one shown 
here is 3” x 6’’, but tall slim sizes using Easter lilies or 
crosses are also popular. Cut out flowers and place on 
silver foil for a lovely spring feeling. Experiment with 
several ideas on scratch paper before deciding on the 
final pictures. 


806 FOIL SCULPTURE 


Use aluminum foil to make sculptures 
of objects or abstract designs. Ask the students 
to bring rolls or scraps of aluminum foil from 
home. Form the sculpture by shaping the foil. 
Join pieces together by overlapping and pinning 
with small pins. Epoxy glue can be used to 
hold the forms more permanently. In places 
that won’t be seen, tape can also be used. For 
larger sculptures the students may wad news- 
paper or tissue paper first, and cover it with 
foil. To paint the sculptures add liquid deter- 
gent to tempera to help the paint to adhere. 


-122- 


807 PASS ON DRAWING 


The object of this activity is to draw an interesting 
“person”’ combining the talents of three different artists. 
Fold a sheet of white art paper into thirds. The first 
student draws the head and neck on the top third of the 
paper, extending the lines from the neck just past the 
crease. Then the top section of the paper is folded under 
so that the next student can’t see what the head was like. 
(All that is visible are the two lines from the neck that 
extended into the second section.) In that section the 
second student draws the arms and body, extending two 
lines from the lower body past the crease. This section 
is then folded over. The third student, without any clue 
about what the previous two students have drawn, uses 
the two lines extending into the bottom section to draw 
the legs and feet. When the third student has completed 
the lower section, all three unfold their character together— s an 
usually with a certain amount of glee. : ihe 

A little ingenuity can be used to use more folds 
with smaller divisions to be made by more students, 
after students become adept at this three-section drawing. 


808 SNAKES 


A. Draw snakes on white art paper. 
Draw them in and over and under each other. 
Color brightly with crayons or markers. You 
may want to show pictures from the encyclo- 
pedia of some of the more colorful ones (like 
coral snakes). The drawing may represent 
real snakes of course, but imaginary snakes 
can be just as interesting. 


B. You can also make a snake from a 
twisted stick. Glue on a smooth pebble for 
the head and mount on a piece of cardboard 
large enough to contain the stick. Paint with 
acrylics in bright colors giving it large eyes and 
a polka-dot or striped body. Paint the base an 
appropriate color. You can even glue grass or 
limbs to help suggest a “‘snakey” setting. 
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809 STRING PRINTING 


A. Select a round box such as a salt box for this 
activity. Cut a piece of string long enough to wrap several 
times around the box. Apply colored tempra to the string 
by putting a small amount of the paint in a container and 
dipping the string. Wrap the string around the box. Roll the 
box on white art paper to produce a printed design. Repeat, 
turning the paper at various angles as well as changing the 
color of the paint you apply to the string. 


B. You can also make pictures with dipped string. 
Dip the string into the paint and arrange it into a design or 
picture on a piece of newspaper. Place a piece of white art 
paper onto the paint-filled string and pat with hands to print. 
Lift the printed paper carefully if you wish to avoid multiple 
images. You may, however, find these desirable to achieve 
certain effects. 


810 TORN PAPER FLOWERS 


In the spring when the flowers begin to bloom 
and the scrap box is bursting, you can use up a lot of 
scrap pieces by tearing a vase full of flowers, a bouquet 
of imaginary flowers, or an abstract picture of bursting 
color. Remember to start large and then tear off small 
bits to create interesting shapes. Use several shades of 
green to fill in the leaves and stems. Place on a compli- 
mentary background and glue in place. 


811 AIRPLANES, ROCKETS, AND CARS 


Boys have a special love for drawing airplanes, 
rockets, cars, and motorcycles. Give them an activity 
period in which they can show the girls how. They will 
enjoy being the teacher. In getting them thinking of 
subjects they might draw you could show them pictures 
of the first airplane as well as some of the most modern 
designs. Encourage the students to use variety of art 
mediums. 
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812 BATIK 


You may want to experiment on muslin or old sheets 
before doing your final batik. Tape or tack the cloth to stiff 
cardboard. Sketch a picture or design on the cloth with pencil. 
Keep the picture or design simple for best results. You may leave 
spaces between each shape for the dye to form a border. Color 
the shapes with crayon making sure to cover the area with a thick 
layer. (You may wish to use melted crayon instead and apply 
with a brush.) Make sure the colors penatrate the cloth. Dip the 
cloth into a dye solution leaving it in as long as necessary to get 
the desired shade. (Allow the cloth to become a shade or two 
darker than desired because it will lighten when rinsed.) Follow 
the directions on the package for dying and make sure the solu- 
tion has cooled enough for students to hand'e the cloth. Lift out, wring slightly to remove most of 
the excess dye and water and blot with paper towels. Hang the cloth up to dry. While the cloth is 
still damp, place it between two sheets of clear newsprint and iron across in a smooth, rapid rhythm 
to keep the wax from smearing. (When using melted crayons, this should be repeated several times, 
each time with a new sheet of newsprint to remove all excess wax.) 


813. CORRUGATED CARDBOARD PICTURE 


Draw a picture or design on white art paper, oak tag 
or poster board. Cut corrugated cardboard into narrow 
strips and glue the strips on edge so that the corrugations 
show and the cardboard follows the contours of the drawing. 
You may wish to fill the open areas with corrugated pieces 
or contrasting materials of a different type as were used in 
activity no. 712, Seed Mosaic. 


814 EASTER BASKETS (WEAVED) 


Study the illustrated steps on page 176 of the appendix 
and read the directions to complete this project. 

Cut two sheets of 9” x 12” colored construction 
sheets in half lengthwise. Use two spring colors that go 
well together. (1) Fold the paper in half. (2) Rule off four 
equal sections and cut from fold to outer edge leaving about 
¥,”’ or 4” from the edge. (3) Lay the two halves on top of 
each other. (4) Weave. When you weave you must insert 
the strips through the folded section, not just over or under. 
The two colors will help you remember which way to weave. 
If the basket is woven correctly, it will open up. If it doesn’t, 
take it apart and re-weave it. Add a handle and decorate. 
This can be used as an Easter basket or a May basket. 
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815 FLOWER ARRANGEMENT 


Flower arranging is a very interesting art form well 
suited to the elementary schools. Invite experts from the 
community to share their talents with the class. Discuss 
how the Japanese are noted for the simplicity and graceful- 
ness with which they arrange flowers. The colors of the 
flowers should harmonize with each other and with their 
surroundings. List the various kinds of flower containers 
such as vases, baskets, glassware, etc. Even an old worn- 
out boot might make an interesting container. Florists 
arrange flowers in three configurations: a circle, an “S,” 
and a triangle. Have a flower show and let the students 
bring their own flowers and containers from home. Older 
students may want to try drying flowers for arranging. 


816 PAPIER MACHE BOTTLE 


Have students bring a soda pop 
bottle from home prior to this activity. 
Mix papier mache paste (recipes no. 12 
or 13) and tear newspaper or paper 
toweling into 4” strips. Be sure to work 
on newspaper-covered tables or desks. 

Dip strips of paper in papier mache paste, 
wiping off excess by pulling strips through 
your fingers. Wrap the strips around the 
bottle starting at the bottom and working 
toward the top. Count layers more easily 
by alternating comics and want ad sections. 
Crush newspaper or tissue to form a head 
and limbs. Attach these with strips of 
papier mache. Cover with 2-3 layers. 
Allow to dry. Paint with tempera. Spray 
with varnish or shellac for a glossy look. 
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817. TIEAND DYET-SHIRTS 


Before doing a t-shirt you may wish 
to practice this process with squares of old 
sheeting to determine the types of designs 
you prefer. The designs are made by tying 
sections of the materials and then coloring 
it with fabric dye. Use one, or a combination 
of more than one of the techniques outlined 
and illustrated below to make your design. 

A. Make this design by tying several 
strands of string around a marble or rock 
that is placed under the fabric. Use about 
two feet of string for each knot and make 
sure it is tied tightly. Make additional knots 
moving away from the marbles as shown. 

B. Make straight lines by gathering the t-shirt and tying it in intervals with several wraps 
of string. 

C. Make surprise designs by wadding the t-shirt and tying it in a variety of places. When 
the t-shirt is tied, place it in a dye solution according to the directions on the package. Add a 
small amount of vinegar in the dye to help set the color. Remove the shirt and rinse out the 
excess dye. Remove the string and hang the shirt out to dry. While it is still barely damn, press 
the shirt with an iron to set the color. 
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818 WIRE SCULPTURE 


Twist and bend light-weight wire 
into basic shapes and designs. Use pliers 
and wire snips. Wire can be worked as a 
free form or attached to a wooden base. 
Remind students that the sculptures are 
to be viewed from all sides, so they should 
develop all sides equally. Steel wool, 
screening materials, and foil can be added 
for accents or mass. 


819 PAPER PUNCH MOSAICS 


Use a paper punch, make hundreds of colored 
disks and separate them into muffin tins or sandwich 
bags. This is a time consuming activity and should be 
done in advance by willing volunteers. Draw the out- 
line of a simple picture and fill areas in with the 
colored paper confetti. Use glue sparingly. 


820 RELIEF PICTURES 


This activity will appeal to a student with 
patience. Lightly sketch a simple picture or design. 
Cut colored construction paper strips that are 1/8” 
wide and as long as the paper. Stand the strips on 
edge following the lines of the picture. Apply glue 
to the edge with a toothpick and hold in place until 
the strip adheres. Strips may need to be slashed 
slightly as they bend and twist. Also, small tabs 
here and there may help to hold the strips in place. 
Use as many colors as are appropriate. With experi- 
mentation, you will find ways to make your picture 
more interesting. This activity and Quilling activity 
no. 623, can be used together. 
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821 STRING PICTURES 


Use a piece of 9”’ x 12” heavy card- 
board, styrofoam, ceiling tiles, or cork. Cover 
with felt or cloth. Stretch the cloth tightly 
over the edges and tape, staple, tack, pin, or 
glue in place. Draw a design on tracing paper 
and lay over board as a guide for pins or nails. 
The paper can be torn off before the design is 
strung. Push pins or hammer nails into the 
boards forming a design. Tie string or thread 
to one pin or nail and then wind around 
other pins to form the design. Tie off each 
color as you complete a strand or add another 
color of thread. 


822 TILE PAINTING 


Draw a picture or design on a bisque tile with a 
water base marker. You may wish to experiment with 
ideas on paper first, and then transfer to the tile. Use 
a black, ceramic stain such as cobalt oxide to brush on 
a heavy outline of the drawing. This black line acts as 
a resist for other colors. Fill in all areas with colored 
ceramic glazes, brushing or using a syringe to cover 
completely. Use plenty of each color. It is rare for an 
artist to put on too much glaze. One time or another, 
though, nearly everyone fails to put it on thickly enough. 
Colors should not run or mix if the heavy black lines 
have been applied first. You may want to try four tiles 
arranged in a rectangle and do a larger painting covering 
all the tiles. Paint the tiles, fire them, and glue the tiles 
to plywood for the finished picture. Remember to use 
glazes that are all of the same firing temperature. 


-129- 


823 WOOD CARVING 


Practice cutting on soft woods. Use 
only sharp tools. (Dull tools are much more 
dangerous.) The basic tools are knives, and 
sandpaper. A mallet and chisel is very good 
if you have a vise to hold your work. Discuss 
safety precautions and supervise closely. The 
student may want to sketch several ideas on 
paper before selecting one. This is much like 
soap carving, except that the wood is more 
difficult to carve. Draw the design on the wood 
and carve it out. (A coping saw can save time 
in making the first big cuts.) 

If wood is not available, try other sub- 
stances like Plaster of Paris (recipe no. 9) or 
Hard Modeling Stone (recipe no. 8). 
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GUIDANCE REQUIRED) SESSIONS NEEDED 
Level of | Act. _ : . . 
Difficulty | No. ACTIVITY Minimal Considerable} Single Multiple 


Brayer Printing x 

Dot Designs x 

Finger Printing x 
Spatter Painting 

Spool Animals 

String Painting 

Word Art 


Amoebas in Design 
Apple People 
Baroque Tissue Box Cover 
Contour Pictures 
Forsythia in Vase 
Headstone Rubbings 
Napkin Holders 
Puppet Stages 
Skyscrapers 

Still Life (Mini) 
Zany Sun Glasses 


i i 


Finish the Picture 
Flower Drying 
Ink Pad Prints 
Map Doodle 
Night Scenes 
Stencils 
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FAVORITE ACTIVITIES 


CROSS REFERENCE WITH ART IS ELEMENTARY 


ACTIVITY 


Brayer Printing 
Dot Designs 


Finger Printing 

Spatter Painting 
Spool Animals 

String Painting 

Word Art 


Amoebas in Design 

Apple People 

Baroque Tissue Box Cover 
Contour Pictures 
Forsythia in Vase 
Headstone Rubbings 
Napkin Holders 

Puppet Stages 

Skyscrapers 

Still Life (Mini) 


Zany Sun Glasses 
Finish the Picture 
Flower Drying 
Ink Pad Prints 
Map Doodle 
Night Scenes 


Stencils 


RELATED STATE GUIDE CONCEPTS 


70, 80, 99, 110, 119, 121, 133, 180, 184 


39, 61, 62, 69, 71, 74, 102, 112, 140, 182, 183, 185, 


186 

45, 67, 110, 121, 148 

23, 61, 99, 120, 156 

45, 66 

71, 112, 140, 182, 185, 186, 192 

49, 51, 63, 68, 70, 71, 73, 79, 112, 163, 182, 184, 
185, 186, 196 

63, 65, 69, 74, 84, 98, 99, 105, 119, 126, 128, 130 
45, 67, 118, 155 

57, 74, 132, 140 

61, 71, 74, 84, 87, 140, 182, 185, 186 

84, 105, 106, 113, 126, 130, 152, 178 

63, 119, 126 

57, 79, 149 

66, 140, 141, 157 

46, 58, 68, 71, 112, 120, 128, 159, 182, 185, 186 


33, 63, 75, 81, 84, 88, 102, 105, 106, 113, 126, 130, 


152, 158, 162, 163, 179, 183 

87, 106, 110, 124, 131 

84, 85, 105, 130, 152, 171, 177, 179 

74, 120, 159 

61, 68, 69, 70, 140, 141, 153, 180, 181 
49, 68, 71 

61, 68, 69, 74, 98, 119, 134, 140, 159, 180 
69, 99, 134, 141, 159, 180 
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901 BRAYER PRINTING 


Pour about a teaspoon of ink onto a piece of card- 
board (water base ink is best for easier cleanup). Roll it 
out into a thin layer with a brayer. Collect found objects 
with interesting shapes or textures and press them onto the 
ink. Print them on another piece of paper to make a picture 
or design. Experiment with several objects before making 
a final product. You may even use your fingers or hands 


to print. 


Another variation to this project is to use an ink pad. 


Press the objects into the ink and print. 


902 DOT DESIGNS 


Make five or six dots fairly far 
apart and in an irregular pattern on 9” 
x 12”? white or colored paper. Lightly 
pencil in concentric circles around each 
dot. With crayons of various colors, add 
dots, dashes, or rays along the circles 
radiating from the dots. When the circles 
overlap each other, blend the rings to- 
gether. Fill in any left-over spaces. 


903. FINGER PRINTING 


Prepare tempera paint. Print by dipping your 
finger in paint and then pressing it on 9” x 12” white or 
colored paper. Add legs, arms, and faces with simple 
strokes of the pen or markers. This activity works well 
without background, but this can be left up to personal 


preference. 


900 MAY 
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904. SPATTER PAINTING 


Dip a stiff brush (like a pig bristle oil painting 
brush or an old tooth brush) into wet poster paint. 
Spatter onto a sheet of 9” x 12” construction paper 
by rubbing a thumbnail or dull knife across the bristles 
to make them flip the paint toward the paper. For a 
finer spray, suspend a piece of screen wire two or three 
inches above the paper. You can even rub the bristles 
of the paint across the screen wire to cause it to spatter 
in fine dots across the work. If you want to be fancy 
about your screen wire, nail it to a wooden frame a 
little bit bigger than the art paper. 


905 SPOOL ANIMALS 


String a half dozen or so empty spools 
on a piece of heavy yarn. Tie the ends with a 
short stick or a pom pom so they won’t slip 
off. Add a cardboard head with drawn or 
pasted features. Paint with dots or stripes 
and add wings, tails and any other details your 
spool animal requires. 


906 STRING PAINTING 


(Saturate a 12” to 20” piece of string with tempera 
paint. More than one color can be applied to the string.) 
Fold a 9” x 12” sheet of white art paper lengthwise, open 
it, and lay the string carefully in a design on the middle of 
one side. Make sure the end extends over the bottom of 
the paper. Fold the other side of the paper over. Pull the 
string out at the bottom, sliding from side to side. Have 
someone else hold the paper steady so the string will 
print as it is pulled. 
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907 WORD ART 


Write a single word or simple 
phrase on a piece of wood. Use crayon, 
pencil or pen and ink to bring out the 
character of the wood. Because this 
activity requires each student to con- 
centrate on readability and design, it 
is good preparation for poster assign- 
ments. 


908 AMOEBAS IN DESIGN 


After studying amoebas from 
pictures, from slides or from under the 
microscope, draw your interpretation 
of these one-celled animals. Use 
colored pencils or crayons and keep 
the colors light. Cut out and glue to 
a black background, these pastel colors 
are even more beautiful. Try to dupli- 
cate what you saw on the slides or other 
reference materials. 


909 APPLE PEOPLE 


Carefully peel a medium-sized 
round apple. Carve out eye sockets, 
nose and mouth areas. Allow apple to 
dry. When it is completely dry, use 
seeds, buttons, or candy for eyes. 
Fashion clothes from bits of cloth to 
complete the apple people. 


910 BAROQUE TISSUE BOX COVER 


Cut out the bottom of tissue boxes 
and attach macaroni to the top and sides 
with white glue. Add sequins, beads, 
buttons, plastic flowers, and any other 
decorative item. When dry, spray paint as 
desired. Use to cover slightly smaller tissue 
boxes. 
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911 CONTOUR PICTURES 


Draw four or five very simple shapes 
(well separated) on a sheet of 9” x 12” art 
paper. Draw around the outside of each 
shape, enlarging the contour until lines meet 
the lines around another shape as you did with 
the Dot Design (no. 902). Thin felt markers 
are especially useful in following the contour 
of the object or design. This is a good project 
for holiday symbols, such as hearts, Christmas 
trees, pumpkins, shamrocks, leaves, etc. 


912 FORSYTHIA IN VASE 


One of the first flowers to bloom in the spring is 
the forsythia. Bring long branches of this flower at its 
first blooming. Put them in a vase in front of a plain 
background (like a sheet of butcher paper or poster 
board) and try a “‘still life.”” Fold construction paper 
in half lengthwise and cut out a vase. Glue this toa 
larger piece of art or butcher paper. Sketch the long 
branches flowing from the vase. The yellow flowers 
alternate on the branches and appear as little more than 
yellow lines. Students will learn how to observe and 
draw accurately from such activities if they can clearly 
discern the difference between the object and its back- 
ground. 


913. HEADSTONE RUBBINGS 


Using masking tape, fasten a large piece of mural, 
butcher, or white art paper to a headstone. Remove the 
wrapper from a crayon and use it on its side to rub over 
the markings. Take care so that paper will not tear. 

Students may work together—one holding the 
paper and one rubbing. Use large paper and try to capture 
the outside shapes, words, and designs. Find older head- 
stones with unique designs and art forms. 

Preserve the rubbings by spraying with a fixative 
(recipes no. 5 and 6). 
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914 NAPKIN HOLDERS 


Cut paper tubing from toilet 
paper or paper towels into 1” to 2” 
lengths. Cover these with colored felt 
and glue securely. Sequins, rick-rack, 
and other such ornamentation can 
also be added. Make sets of matching 
rings for gifts. Decorate a monogram 


as desired. 
915 PUPPET STAGES } 
CUT WINDOW 
Obtain a large cardboard refrigerator FOR STARE. 
or appliance box from a furniture store. Cut MAKE CURTAIN 
‘ ; FROM CLOTH OR 
away window section for the stage area, and PAPER. 
set up side sections for the “‘wings”’ where 
students will manipulate puppets. Paint 
exterior side with tempera paint or use a 
roller and paint with latex (water soluable) 
paint. Allow to dry and then add decoration REFRIGERATOR cael 
as desired. Curtains may be attached with 
Tf 
strings or curtain rods to the inside stage area. pele Rg 
Another variation is to use a large box 8B0X TAPED 
TO TABLE TOP. 


taped to a table. Cut out a window in one side 
for the stage and tape the box to the back two 
inches of the table, as shown. Add decoration 
or details as desired. 


HOLE CUT 
FOR STAGE, 


916 SKYSCRAPERS 


Paint the sky and the ground using a 
watercolor wash. Let it dry and then, using 
black crayon or black markers, draw sky- 
scrapers and other buildings. Discuss the 
need for overlapping to suggest depth and 
variations in height to provide variety. Some 
buildings may have many windows, others 
very few. 
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917. STILL LIFE (MIND 


Have students take 2 or 3 items out 
of their desks such as rulers, erasers, scissors, 
or glue jars. Place these things on top of 
their desks and draw what they see. They 
might even take off a shoe to draw. Stress 
blocking in first. Then pay attention to 
shading and close observation of details. Use 
pencils, crayons, or charcoal for the finishing 
touches. 


918 | ZANY SUN GLASSES 


Design fun and exciting sun glasses 
which can be cut out and worn for fun. 
Observe the styles of glasses around you 
and make some styles of your own. Create 
funny glasses by exaggerating different 
parts and use them at Halloween to scare 
your friends, or just to make people laugh. 


919 FINISH THE PICTURE 


Select large pictures of faces out of 
magazines and cut them in half down the 
center of the face. Mount one-half on white 
art paper and then draw the other side. 
Human faces are a good choice because 
students will gain ability in working with 
portraits, shading, and blocking in. Try 
several different kinds of faces. 
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920 FLOWER DRYING 


Make sure that flowers used for drying are fresh 
and undamaged. Flowers should not be wet or the dry- 
ing medium will stick to them. If stems are fragile or 
heads are large and heavy, reinforce the stems with wire. 
Florist’s tape will cover any signs of the wire. Carefully 
place flowers in large boxes or buckets and sprinkle them 
with drying medium until completely covered. Cover 
with lid and store. Drying time differs with each kind of 
flower. Remove by carefully pouring off the medium, 
revealing the flowers a little at a time. Save the mixture 
to use over and over. Experiment to find the best mixture 
for your use. Borax, silica gel, cornmeal, and sand may 
all be used effectively. Round soft sand is best and 
should be washed. You may want to try commercial 
mixtures. Some flower colors will fade, so experiment 
with many flowers to determine which work the best. 


921 INK PAD PRINTS 


Obtain several colored ink pads for printing prior 
to this activity. (Students can often borrow these from 
parents.) Cover working surfaces with newspapers. Apply 
ink to pad then press fingers, heel of hand, side of hand, 
to pad then print on white art paper. Also try various 
kinds of tools, such as sticks, straws, lids, paper clips, 
toothpicks, etc., to make an interesting pattern. 


922 MAP DOODLE 


Cover a section of a road map with tracing paper. 
Now draw in the shapes made by the roads on the maps. 
Look for interesting areas or lines. Outline with black 
markers and then fill in areas with watercolors or crayons. 
Point out that abstractions like this usually result from 
some sort of pattern or design that appeals to the artists as 
he observes or experiments with lines and shapes. 
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923 NIGHT SCENES 


Select dark shades of blue paper for the background 
sheet. Using scraps of paper, make patterns for trees, hills, 
houses, buildings, etc. When satisfied with the patterns, 
trace on black paper, or place over black paper and cut out. 
Arrange the pieces then adhere them to the background 
sheet. Cut out additional shapes for roads or walkways, 
moon and moonshine. It is helpful if several tiny (“‘thumb- 
nail’’) sketches are tried first, before deciding on the final 
picture. 


924 STENCILS 


Cut stiff paper or oak tag into approximately 4x5” 
pieces. Draw or trace a picture or design on the stencil 
paper. Use a sharp stencil knife or scissors or blade to 
cut out the places through which the color will be applied. 
Do not cut these areas too close to each other or the 
“‘nartitions’” between them will not be strong enough. 

The holes that are cut out are the positive stencil, and the 
pieces left are negative stencils. Lay either stencil on news- 
print and apply crayon heavily on the edge of the stencil. 
Now place the stencil on white art paper and transfer the 
crayon from the stencil to the art paper with a pencil 
eraser or paper towel by rubbing from the stencil outward 
onto the art paper. 
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APPENDIX 


RECIPES 


rE 


es 


a 


4. 


a 


6. 


GENERAL 


BREAD DOUGH I 


4 slices of bread (without the crusts) 
3 T white glue 
3 drops lemon juice 


Remove the crusts from the slices of bread and crumble them into small bits. Mix 
in glue and lemon juice. Place the mixture in a refrigerator overnight before using. 


BREAD DOUGH II 


¥% cup table salt 
% cup water 
¥% cup cornstarch 


Mix all the ingredients thoroughly and cook over low heat or double boiler. Stir 
constantly until mixture stiffens into a lump. Use when cool enough to handle. 


BREAD DOUGH III 


% cup soft bread crumbs (without the crusts) 

¥% cup flour 

¥, t powdered alum 

Beaten egg white 

Mix all the ingredients together and allow them to set about one hour before using. 
If color is desired, mix powdered paint into the flour before adding it to the other 
ingredients. 


CRYSTAL GARDEN 


4 t water 

1 t ammonia 

4 t bluing 

1 t Mercurochrome 
4 t salt 


Mix all the ingredients together and pour them over bricks, terra cotta clay, sponge 
or cork. Add more solution daily until the garden has grown to the desired shape. 


FIXATIVE I 


1 part shellac 
2 parts alcohol 


Mix the shellac and alcohol. Use ina spray bottle or apply with a brush. 


FIXATIVE II 


Dissolve gum arabic in water to the consistency of thin mucilage and use a spray 
bottle. Spray the product two or three times and allow it to dry after each 
application. 
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ie FIXATIVE Iil 


1 gallon alcohol 
¥% pint paste 


Mix the alcohol and paste and apply with a brush. 


8. HARD MODELING STONE 


1 part sand 
2 parts cement 
4 parts zonalite 


Mix the materials together first then add water to form a thick paste. Pour into 
containers such as milk cartons, salt boxes, etc. Allow to harden. 


ow; MODELING PLASTER 


1 part vermiculite 
1 part plaster of Paris 


Mix ingredients together, add water slowly stirring constantly and until the mixture 
becomes creamy. Pour into milk carton either quart or gallon sizes. Allow to harden 
to solid state. This requires about one day. Then use a knife, scissors, sandpaper or 
sharp tool to shape the plaster. 


10. PARAFFIN MODELING 


Melt paraffin in a pan placed over very hot water. (Never over fire.) Pour into a 
bowl and when it has solidified, but is still soft, pick up in hands and mold. (Make 
sure it is cool enough for picking up.) The warmth of the hands will keep it soft for 
some time and as you work it will continue to harden. When object is finished, dip 
in cold water. Polish by rubbing with a cotton cloth. 


11. PLAY DOUGH 


3 cups flour 

1% cup salt 

2 cups water 

3 T mineral oil 

1 T powdered alum 


Mix dry ingredients and combine with water and oil. Cook in double boiler, stirring 
constantly until thick like bread dough. Remove from heat and when cool enough, 
knead. Coloring can be added with it is cool or to the water before cooking. Store 
in refrigerator in plastic or capped jars. It will keep for many months. This is a 
commercial product which is good for some primary classes. It is clean, not sticky, 
and can be experimented with for various needs. It can be slow oven baked. When 
hard, sand and paint. 
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PAPIER MACHE I 
(Basic Pulp Recipe) 


Tear newspapers into fine bits. Cover with water and soak overnight in a non-rusting 
container. Squeeze out excess water, then add to each quart of pulp one of the 
following: 


1 cup laundry starch, or 
1 cup library paste (thinned), or 
1 cup wallpaper paste (following directions for mixing) 


Be sure to add a few drops of wintergreen or oil of cloves to keep the mixture from 
souring, or add | t. salt to prevent fermentation. Knead the mixture together, and 
allow 4-5 days to dry. 


PAPIER MACHE II 
(Quick Drying Pulp) 


4 cups papier mache pulp 
1 cup plaster of Paris 
¥% t white glue 


Mix and knead the ingredients to the consistency of heavy dough. Form or model in 
one session as this will dry in 3-5 hours. 


SAWDUST MODELING I 


2 cups sawdust 
1 cup flour 
1 T white glue (or 1 T liquid starch) 


Mix the ingredients together and knead. Allow 1-2 days for drying before painting. 


SAWDUST MODELING II 
3 cups sawdust 
1 cup wheat paste 


Add water to the ingredients and stir until the mixture is of modeling consistency. 


SIZING 
(For Scenery) 


Tack cloth to wooden frames to make “‘flats” or backgrounds for a stage. Brush on 
a thin cover of wallpaper paste sizing: 
1 cup wallpaper paste (comes as a powder) 


water 


Slowly add cold water to make a smooth paste then add to boiling water. Stir until 
smooth and a paste consistency is reached. Add wintergreen or peppermint to keep 
from souring. Store in a jar. 
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Sizing is used for filling in the pores of cloth or paper. It will take less paint if sizing 
is used. If unbleached muslin is used, the sizing should be thin and applied to both 
sides of cloth. For cheese cloth, make the sizing thicker and apply to one side. Never 
paint until flats are thoroughly dry. Cloth can be removed from the frame and used 
as backdrops and rolled and pulled down as desired. Make sure paint has had glue to 
insure paint from cracking as the scenery is rolled. 


i STENCIL PAPER 


Place paraffin in a large shallow pan and set the pan in a larger pan containing about 
one inch of water. Melt the paraffin very slowly. When ready, pull a sheet of typing 
paper or thin white art paper through the melted paraffin, covering it completely. 
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CLAY RECIPES 


BAKER’S CLAY 


1 cup salt 

114 cup water 

% cup white glue 

4 cups flour (the cheapest flour is best because it doesn’t rise as well and will prevent 
objects from exploding when baked.) 


Mix the ingredients and knead until workable. Bake in the oven on low heat until 
hard. Store in plastic or covered jar until used. 


BAKIN’ CLAY 


3 cups flour 

1 cup salt 

1 1/3 to 1% cups cold water 

Stir flour and salt together; add water. When it becomes too thick to stir, knead it 
with hands. Mold your figures and bake for one hour at 300°. 


CORNSTARCH CLAY 


¥, cup cornstarch 

1 cup salt 

1 cup boiling water 

Boil all ingredients to a soft ball stage and knead the mixture on wax paper until it 
is malleable. Allow a few days for the clay to cure before using. 


CREPE CLAY 


1 fold of crepe paper (any color) 
1 T salt 
1 cup flour 


Thoroughly cut the crepe paper into tiny confetti size pieces. Place them in a large 
bowl and add only enough water to cover the paper. Allow it to soak for 15 minutes 
and then pour off the excess water. Mix the flour and salt and add them to the 
mixture until you have a stiff dough. Knead it well until it is blended with the crepe 
paper. Create your form and allow the clay to dry before painting it with tempera 
paint. 


FLOUR CLAY 


1 cup flour 

1 cup salt 

1 rounded t powdered alum 

Mix all ingredients together and add small amounts of water until it attains a clay- 
like consistency. Wrap in a wet cloth for a few days to cure. If coloring is desired, 
add tempera powder to the water when mixing. 
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NON-HARDENING CLAY 


1 cup water 

1 T oil (mineral or cooking) 
Food coloring 

1% cup salt 

4 cups flour 


Mix the water, oil and food coloring together. Mix the salt and flour together. Then 
mix and knead both mixtures together. 


SALT CERAMIC CLAY 


1 cup salt 
¥% cup cornstarch 
2/3 or 3/4 cup water 


Stir over heat until thick and smooth. Let cool on piece of aluminum foil. Knead 

like bread dough. Knead food coloring in as it cools. Or it can be left white and 
painted later. Wrap in Saran Wrap or plastic wrap, or place in a covered jar to keep 
moist until used. This clay dries hard in two to three days and does not shrink so it 

can be held together with wire or toothpicks or built on top of forms or wire armatures. 


SAWDUST CLAY 


Mix wheat paste and water to the consistency of heavy cream. Stir fine sifted saw- 
dust into paste. Mix well. When it is the consistency of biscuit dough, it is ready 
for modeling. Turn the objects as they dry to prevent mildew or mold. After the 
second day of drying, put the projects in the sun or in an oven on a low setting or 
on the window ledge over the room heaters. Parts that fall off can be glued later 
with white glue. Cracks can be filled with fresh sawdust clay. When dry, they can 
be sanded or cut with a saw and decorated with poster paint. 


-150- 


PAINT RECIPES 


ENAMEL PAINT 
Varnish, shellac, or lacquer 
Powdered paint 


Mix the varnish, shellac, or lacquer slowly to the powdered paint. Continue to mix 
until the desired brushing consistency is achieved. 


FINGERPAINT I 


Prepared liquid starch 

Powdered tempera paint 

Pour the liquid starch onto a sheet of pre-dampened art paper (preferably 18”’ x 
24’). Mix the desired color of tempera paint into the starch on the paper and 
begin finger painting. 


FINGERPAINT II 


¥, cup cornstarch 

cold water 

1 qt. boiling water 

cloves 

Mix the starch in a small amount of cold water until it is completely dissolved. Then 
gradually add this mixture to the container of boiling water. Stir the mixture to 
avoid lumps from forming. Add a coil of cloves to the mixture if you need to pre- 
serve the paint to use over a long period of time. 


MIXING COLORS 


Red, orange, and violet are colors which are hard to mix. Add a few drops of alcohol 
to aid in the mixing process. 

When mixing secondary colors, mix the dry tempera together first and then add water 
and you will find colors will mix more easily. 

When mixing pastels, start with white and add slowly the color until the tint is 
received. To make dull colors, mix the color opposite on the color wheel and this 
will gray the color. For a deeper and darker color, add black, blue, brown, or purple. 
Remember that powdered paint is an opaque paint and already has a white paint in it, 
and will always dry lighter than the appearance of the color. (Test on white art scraps.) 
For painting murals, mix paint in gallon containers. It saves the time wasted during 
continual mixing by the teacher. Add oil of cloves so that the paint will not smell 
sour. 


MIXING POWDER PAINT 


6 T of powdered tempera paint 
6 T of water 
3 T liquid starch (or 1 T liquid detergent) 
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Use an empty school milk carton or similar container with a lip. After putting the 
paint and water in the carton, shake thoroughly. Add either starch or detergent. 
Since some detergents are better than others, one rule of thumb is to add to make a 
creamy paint. For larger quantities for every 10 or 12 T powdered paint add 1 or 2 
t library paste. (This is a heavier paste and will add to consistency.) If the mixture 
begins to smell sour, add a crop of cloves, wintergreen, or peppermint. 


a1; TEMPERA PAINT 
(For glossy surfaces like glass, foil, and aluminum. ) 


Add 1 or 2 drops of liquid detergent, or 4 or 5 drops of glycerine to tempera paint. 
This will help the paint adhere to glossy materials. 


32. WOOD STAINS 


Wood stains can be made by mixing linseed oil or turpentine with tempera paint or 
crayons. When using tempera paint use the powdered form, and mix the desired 
color or mixture of colors into a small bottle of linseed oil or turpentine until you 
have the consistency of paint. Then apply the stain to the wood with a brush or a 
soft cloth. When using crayons, select the desired color or colors and rub them into 
the wood surface. Then use a soft cloth saturated in linseed oil or turpentine to rub 
over the crayon and penetrate into the surface of the wood. 
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EDIBLE RECIPES 


BREAD SCULPTURE DOUGH 


1 pkg active dry yeast 
2 cups warm water 

3 T honey 

% cup oil 

2 t salt 

7 cups flour 


Dissolve yeast in water and honey for about 5 minutes. Add the oil and the salt and 
add the flour a little at a time until it is workable. If it is too sticky, add a little more 
flour. You can use candy, raisins or nuts to decorate. Knead the dough until it is 
workable. Build forms on aluminum foil or cookie sheet and let them raise for about 
10-15 minutes. Moisten the parts to be joined with water and join after the dough 
has risen. Brush it with a beaten egg white to make it shine. Bake at 350° for 
20-30 minutes, or until lightly browned. 


GLASS COOKIES 


1/3 cup sugar 

1/3 cup vegetable oil 

I egg 

3 cups flour 

1/2 t baking soda 

1 t salt 

2/3 cup honey 

This is a versatile idea and could be used for any holiday. It can be eaten after it 
is completed. Cream sugar and vegetable oil together. Mix dry ingredients together. 
Add all of them together and add the egg and honey. Mix and knead until it has the 
consistency of bread dough. Roll into 4” coils to make outline shapes. Moisten one 
side of the dough to connect pieces. Smash life savers or lollipops to fill in the 
inside. Bake at 375° for 8-10 minutes on aluminum foil. 


GRAHAM CRACKER FROSTING I 
(For graham cracker buildings. ) 


¥% cup butter 

dash of salt 

4 cups powdered sugar 

5 T milk 

I t vanilla 

food coloring 

Mix the ingredients and add food coloring to your liking. This will hold the graham 
crackers together for your sculpture. 


-153- 


36. 


37, 


38. 


GRAHAM CRACKER FROSTING II 


3 egg whites 

1 Ib powdered sugar 

’% t cream of tartar 

Mix the ingredients to the desired consistency and apply to the pieces of graham 
crackers. 


PLAY DOUGH 


1 cup powdered milk 

¥% cup honey 

¥ cup peanut butter 

Mix the ingredients together and mold into different forms. When finished have a 
monster party and eat the forms. If the play dough is too sticky, add more powdered 


-milk. 


PRETZELS 


1 cake yeast 

1% cup warm water 
% -% cup honey 

4 cups flour 

1 egg yolk 

salt 


Dissolve the yeast in warm water and honey for 30-60 minutes. Add 2 cups flour to 
the yeast mixture and beat. Add 2 more cups flour and knead 5-!0 minutes. Let 
stand in warm oven until its size has doubled. Shape by rolling the mixture into 

small coils twisting them into any shape desired. Dilute an egg yolk in 2 T water and 
brush over each pretzel. Sprinkle with salt. For soft pretzels bake at 400° for 15-20 
minutes. For hard pretzels, bake at 500° for 15-20 minutes. This recipe makes about 
2 dozen pretzels. 
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ILLUSTRATIONS AND PATTERNS 
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102 Book Markers 
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-158- 


104 Color Wheel 
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423 Christmas Tree 


STEP @ RUN 4 COPIES ON 
GREEN CONSTRUCTION 
PAPER, 


STEP FOLD OVER EACH Lf 
SHEET AND CUT OUT, Ks 


STEP GLUE ALLFOUR 
SETS TOGETHER AT THE 
TOP AND AT THE FOLD 
ON THE BASE, _,» 


A 


STEP OVERLAP AND 
GLUE THE BASE. 


OVERLAP ABOUT 
¥2" AND GLUE, 


wage OVERLAP THE Top 

(PS AND GLUE THEM 
TO REPRESENT A “Bow 
HANGING DOWN. 


STEP WHEN YOU GLUE 
THE SECOND STRIP 
DOWN ALTERNATE 
THEM SO THEY ARE 
NOT DIRECTLY UNDER 
THE TOP “Bow.” 


FOLO ALONG THIS LINE BEFORE CUTTING, 


STEP © CONTINUE 
ALTERNATING THEM 
DOWN THE TREE — 
YOU CAN DECORATE 
iT WItH SNOW or, 
ORNAMENTS, 
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616 Valentine Baskets 
MATCH NOTCH ANO GWG , 


HANDLE 
oe 


OVER LAP ENDS, 


GLUE ALTERNATING 
RED AND WHITE 
HEARTS ON END OF 
PINK BASKET. 
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623 Quilling 


702 Circles 
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7 ATTACH ‘ 
/ PART G) HERE \ 


814 Easter Baskets (Weaved) 


“fl BS 
4 i & Bh 


T’ WIDE STRAP 
12" LONG 
STAPLED 10 
BASKET. 


CONTINUE WITH 
THIS PATTERN 
UNTIL COMPLETE. 
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ACTIVITY INDEX 


Airplanes, Rockets, Cars 
Aluminum Foil Pictures 
Amobeas in Design 

Apple People 

Arctic Scenes 

Badges 

Bakin’ Clay Sculpture 
Baroque Tissue Box Cover 
Batik 

Bead Making 


. Birds 


Blossoming Trees 


Blueprinting 


. Bookends 

. Book Markers 

. Braided Crepe Paper Pictures 
. Brayer Printing 

. Bugs 

. Building Buildings 

. Burlap Stitchery 

. Butterflies 

. Buttermilk Pictures 

. Button Trees 


Cake Decorating 


- Candleholders 


Canister Sets 
Cartooned Animals 
Cat Stairs 


. Ceramic Leaf 


Christmas Candle 


Christmas Cards (Block Printing) 


Christmas Chains 


Christmas Felt or Paper Stockings 


Christmas Tree 


. Christmas Tree Ornaments 


811 
416 
908 
909 
510 
101 
706 
910 
812 
401 
701 
801 
125 
716 
102 
322 
901 
323 
620 
103 
802 
501 
402 
309 
417 
403 
707 
117 
310 
422 
418 
404 
405 
423 
406 


Christmas Wrapping Paper (Sponge)407 


Christmas Wreaths 


. Circles 
. Clothespin People 


Clouds 


408 
702 


611 


Fe ©: 
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41. 
42. 
43. 
44. 
45. 
46. 
47. 
48. 
49. 
50. 
at. 
ae 
a3; 
54. 
aa 
56. 
32 
58. 
59; 
. Easter Bunnies 


Coil Pot 

Coin Rubbings 

Collage 

Color Wheel 

Comb Painting 

Compass Drawing 
Contour Pictures 

Copper Enameling 

Copper Tooling 
Corrugated Cardboard Pictures 
Costumes 

Crayon Etching 

Cross Stitch Sampler 
Crush and Crinkle Pictures 
Crystal Garden 

Diorama 

Dot Designs 

Easter Baskets (Weaved) 
Easter Bonnets 


Easter Cards 

Egg Carton Figures 
Fabric Painting 
Fans 


. Felt and Cloth Pictures 


Finger Painting 
Finger Printing 


. Finger Puppets 


Finish the Lines 
Finish the Picture 
Flag Designing 
Flower Arrangements 
Flower Drying 

Flying Witches 

Foil Sculpture 
Forsythia in Vase 


. Glue Pictures 


Goblin Ink Blots 


. God’s Eyes 


Grated Crayon 


301 
118 
601 
104 
502 
520 
911 
424 
612 
813 
201 
718 
324 
105 
202 
302 
902 
814 
803 
804 
805 
503 
S11 
303 
708 
304 
903 
504 
409 
919 
512 
815 
920 
222 
806 
912 
119 
203 
709 
513 


81. 
82. 
83. 
84. 
85. 
86. 
87. 
88. 
89. 
90. 
71, 
92; 
a2; 
94. 
93: 
96. 
oT. 
98. 
53. 
100. 
101. 
102. 
103. 
104. 
105. 
106. 
107. 
108. 
109. 
110. 
111. 
14:2, 
113. 
114. 
115. 
116. 
+f. 
118. 
119. 
120. 


Grids 

Halloween Cats 
Halloween Lanterns 
Halloween Masks 
Hand Designs 
Haunted Houses 
Hawaiian Leis 
Headstone Rubbings 
Horn of Plenty 

Ink Pad Prints 
Jewelry Box 

Junk Jars 

Kites 

Kleenex Ghosts 
Leaf People 
Leprechauns 
Life-size Scarecrows 
Life-size Self Portrait 
Map Doodle 


Marbleizing Wrapping Paper 


Masking Tape Vases 
Menorah Candleholder 
Mobiles 

Monofold Animals 
Montage 

Mosaic 

Mr. Sun Takes a Vacation 
Murals 

Musical Instruments 
Name Designs 

Napkin Holders 

Night Scenes 

Nut Cups 

Oil Base Crayons 
Oriental Pictures 

Origami 

Owls 

Papier Mache Bottle 
Papier Mache Piggy Banks 
Paper Pillows 
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RE 
123. 
124. 
25. 
126. 
127. 
128. 
129. 
130. 
. 
132. 
133. 
134. 
135. 
136. 
£37. 
138. 
139. 
140. 
141. 
142. 
143. 
144. 
145. 
146. 
147. 
148. 
149. 
150. 
151. 
152. 
153. 
154. 
EES 
156. 
iS?. 
158. 
ia. 
160. 


Paper Punch Mosaics 
Paper Tearing 
Paper Weaving 
Paper Weights 
Parents’ Portraits 
Pass On Drawing 
Patchwork Pillows 
Patriotic Designs 
Pencil Holder 
Pilgrims 

Pinatas 

Pinch Pots 
Poinsettias 
Pomanders 
Popcorn Strings 
Poster Art 

Potato Critters 
Printed Leaves 
Pumpkin Vases 
Puppet Stages 
Pussy Willows 
Quilling 

Relief Pictures 
Rock People 

Rod Puppets 

Sack Puppets 
Sand Painting 
Sandpaper Pictures 
Santa’s Face 
Santas from Stars 
Sawdust Modeling 
Scarecrows 
Scribble Designs 
Seed Mosaic 
Shamrock Designs 
Ships 

Shields 
Silhouettes of Students 
Skeletons 
Skyscrapers 


819 
121 
305 
209 
109 
807 
318 
602 
110 
319 
419 
220 
412 
505 
413 
721 
516 
111 
219 
915 
711 
623 
820 
422 
306 
506 
603 
523 
414 
415 
613 
112 
307 
4AZ 
705 
320 
604 
420 
220 
916 


161. 
162. 
163. 
164. 
165. 
166. 


167 


168. 
169. 
170. 
ri. 
rr. 
173. 
174. 
FPS. 
176. 
177. 
178. 
Pies 
180. 
181. 
182. 
183. 
184. 
185. 
186. 
187. 
188. 
189. 
190. 


Smoke Pictures 
Snakes 

Snowflakes 

Snowmen 

Snow Sculpture 

Soap Carving 

Soda Straw Pictures 
Spatter Painting 
Spinning Color Wheel 
Spool Animals 

Spool Knitting 
Squared Paper Designs 
Stained Glass Windows 
Star Flowers 

Star (How to Cut) 
Stencils 

Stick Figures 

Still Life (Mini) 
Stocking Puppets 
Straw Blown Pictures 
Straw Blown Spook Trees 
String Painting 

String Pictures 

String Pictures (Chalk) 
String Printing 
Sunbursts 

Television Tray Masks 
Tempera Flowers on Black 
Tie and Dye T-Shirts 
Tile Painting 


ea 
808 
517 
507 
518 
321 
425 
904 
605 
905 
210 
122 
421 
606 
614 
924 
713 
917 
123 
508 
211 
906 
821 
224 
809 
509 
2i2 
723 
817 
822 


191, 
192. 
193. 
194, 
195, 

196, 

197. 

198. 

199, 

200. 

201. 
202. 
203. 
204. 
205. 
206. 
207. 
208. 
209. 
210. 
211, 
212. 
213. 
214. 
215. 
216. 
257. 
218. 
219. 
220. 
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Tissue Paper Pictures 
Tissue Screens 
Toothpick Sculpture 
Torn Paper Flowers 
Totem Poles 

Tube Puppets 

Umbrellas 

U.S. A. Designs 
Valentines 

Valentine Baskets 
Valentine Boxes 
Valentine Lace 

Valentine Mobiles 
Valentine Tree of Hearts 
Vegetable Carving 
Vegetable Printing 
Wallpaper Pictures 
Wastebaskets 

Watercolor Washes 

Weed Pictures 

Wet Chalk 

Wet Crepe Paper Pictures 
Winter Scenes in Charcoal 
Wire Sculpture 
Woodburning 

Wood Carving 

Wooden Scraps Sculpture 
Word Art 

Yarn Picture or Corsage 
Zany Sun Glasses 


519 
607 
615 
810 
608 
113 
714 
715 
609 
616 
617 
624 
618 
619 
114 
115 
308 
610 
126 
116 
225 
213 
524 
818 
525 
823 
221 
907 
124 
918 


— 
aa =) 
. . 
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CRP NANAWHY > 


Baker’s Clay 
Bakin’ Clay 
Bread Dough I 
Bread Dough II 
Bread Dough III 
Bread Sculpture Dough 
Cornstarch Clay 
Crepe Clay 
Crystal Garden 
Enamel Paint 
Fingerpaint I 
Fingerpaint II 
Fixative I 


. Fixative II 


Fixative III 
Flour Clay 
Glass Cookies 


. Graham Cracker Frosting I 
. Graham Cracker Frosting II 


RECIPE INDEX 


18 
19 
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20. 
zi 
225 
2% 
24. 
. Papier Mache I 


Hard Modeling Stone 
Mixing Colors 
Mixing Powder Paint 
Modeling Plaster 
Non-Hardening Clay 


Papier Mache II 


. Paraffin Modeling 
. Play Dough 


Play Dough 

Pretzels 

Salt Ceramic Clay 
Sawdust Clay 
Sawdust Modeling I 
Sawdust Modeling II 
Sizing 

Stencil Paper 


. Tempera Paint 
. Wood Stains 


OCTOBER 


Use "Halloween" art for parent/teacher conference testing. 


Cutting: 400-502.03 


HALL = 
OWEEN CAT (Foid) 


1 3/4" 


(black) 


Lay 


3%" square 


IIE orange tail 
folded 


6"x9" folded to 6"x4%" 24%" square 


Glue tail to body and attach head with paper fastener. 


Cutting: 400-502.03 Patterning: 100-001.01 


Use black butcher paper. Make an oaktag pattern 
and trace with white crayon. Use yellow rectangles 
for stockings. Have the children make a two or 
three color pattern for stocking stripes. 

Fold black paper and cut shoes together. 

Use white crayon to make eyes. 


(*Ideas displayed at U.E.A.) 


STRING GHOSTS Cutting: 400-502.03 Expressing Creatively: 400-612.01 


100% Success. . . No two alike. . . Display on black bulletin or 
hang from ceiling. 
White butcher paper 12"x16" 


White string or cord...cut in 
1 yard lengths. 


White glue in bowl. 


Submerge string in glue. 


Pull string through fingers to 
remove excess. Hand two ends 


to child and lay middle on 
paper. 


A. , Child then lays string in any desired shape. 
Rules: 1. String cannot cross itself. (It won't glue down. ) 


f) 2. End of string must touch. 
Tap string down. Let dry overnight. Cut close to string and add 
eyes. me 
(43%) LANGUAGE EXPERIENCE: 
a. One word descrip- 
tion, or 
b. Sentence, or a whole 
f > SEOLY 
praying runnin 
&) £| inc unr Gg 


{ FALSE FACE CENTER Sort and Classify: 100-002.02.03 


10 or more masks and mirror 
Children try on masks and sort and classify funny/scary, animal/ 


people, etc. 


ip ©oB8r- oer 


‘a 
\ 


7 


bh 2 & 


COSTUME STORE (Convert playhouse) 


costume for Halloween) 100-004.01 


{ 2 eran be 
0) 


Collect costumes for children to try on and graph choice (or own 


*Idea from Math Their Way 
Teacher Specialist 
Sherlene -Clove 

East Midvale 

561-1401 


Q@AOOLO GLO OAD 


MATH=MINDED &° 


; | she 
Have you ever wondered how © © 

to get all the stuff you 2, ‘) Sere 
have wanted to help you 

teach your unit on sorting 

and classifying? The easiest kona SS 4 
way is to have the children (with ¥ 
the help of their parents) clean 

out the family junk drawer and 


bring what you need to school. You will be inundated with buttons, keys, 


marbles, and all manner of neat collectables.. 


Starting at the circled 
number 5 in the lower 
left-hand corner 

of the grid, can you 
reach the star in the 
center in only six (6) 
moves? 

What other starting and 
ending points can you 
do with this grid? 


the number in each 


square is the number 
care of squares that you may 
atti tat move in any direction. 
You may move horizontally, 
eifisiiziclsi7 19 vertically, or diagonally. 
You may not change your 
@lé je | 3|1 [8 |é |e |B) wn. 
rn. For example if you are on the number 6 you may not go horizontally three 


spaces and diagonally three spaces. Jehn Reagan 
Gomes ‘gy 


rit 'n Circle: f 


1 Kiel fet at 


Circle 10 
addition 

or 
subtraction 
problems 
in the grid. 


Can you 
find more? 


Ineensjve 
Publications 4 


Crp OOUKIGEs 
DOGO GRIRICS 
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To win a play-off championship, a 
team must win the best cut of five 
games. Whichever team wins three 
games first wins the series. In how 
many different ways can a team win 
the play-off? 


For the baseball World Series, a team 
must win four out of seven games. In 
how many ways can a team win the 
World Series? 


Dale Seymour 10} 
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Traditional Tune 
Lyrics: Rosalie R. Pratt 


There were three witch-esa - fly-ingup high, A - fly-ing up high, A - fly-ing up high. There 


were three witch-es a - Sy ane ing up high So late on Hal-lo-we’en eve - ning. 
INSTRUMENTAL ACCOMPANIMENT 
Alto Xylophone Wood block 
6 
8 


This song is from the book Elementary Music for all Learners by Rosalie R. Pratt. 
Rosalie is on the staff at BYU and has done extensive work with children in a 
regular classroom, as well as "special" learners and handicapped children. Her 
book is a great resource for all elementary teachers and is available through the 
BYU Bookstore for $14.95. It is published by Alfred Publishing. 


The part written for the Alto Xylophone can be played as written on the tone bells. 
Other accompanying rhythms: may be used utilizing many different rhythm instruments. 


You will notice that original words have been 
written to a familiar tune, or a folk song. 
Students may be encouraged to try this, making 
an excellent integration of music and language 
acts. 


The song may also be sung in a minor key 
giving a spooky or Halloween sound to it. 


Jane Nelson and 
Genie! Rasmussen 


Music in Motion 


an” i 


a WITCH HUNT Po 


Let's go on a witch hunt! Repeat everything I say and do. 
(Start a walking pattern by slapping each thigh alternately.) 


CHORUS: (To be repeated between all verses.) 
Goin' on a witch hunt (walking pattern) 

I'm not afraid 

‘Cause I'm a great big kid 

I've got my flashlight too. 


I see a wheat field (walking pattern) 

Can't go over 

Cant't go under 

Gotta go through (Brush palms together back and forth.) 


I see a bridge (walking pattern) 

Can't go around it 

Can't go under it 

Gotta go over it (thump chest with fists) 


I see some mud (walking pattern) 
Can't go over 
Can't go under 
Gotta go through (hand walk through mud, making sounds with mouth) 7 


I see a lake (walking pattern) 

Can't go over 

Can't go under 

Gotta swim across (swim, shake yourself off on shore) 


I see a tree (walking pattern) 

Can't go over 

Can't go under 

Gotta climb up (climb tree, shade eyes and look around) 


I don't see any witches! (Come down the tree.) 


I see a cave (slow up) 

Can't go over (voice gets quieter) 

Can't go under (voice becomes a whisper) 

Gotta go in (whisper) 

I see two eyes (a real whisper) 

I see a pointed hat (whisver) 

I see a long pointed nose! (reach out and feel nose) ‘taal 
IT'S A WITCH! (Shout) 1 Oxy 


Reverse all movements -- climb tree, swim lake, go through mud, cross bridge, go 
through wheat field. At the end, push your hand forward to slam the door. Sit 
back and sigh with relief. 


re Re 


Pe TL YOUR: PE. Tis. TODAY? 


CAN'T THINK OF A WARM-UP? 


DON'T DESPAIR. vse TRY ONE: OF THESE INTRODUCTORY ACTIVITIES?! 


FLAG GRAB 


Each child tucks a flag (piece of cloth) into his belt 
where it can be seen. On signal everyone tries to grab as 
many flags as possible while protecting his own. If a child 
loses his flag, he still can try to take others. 


MARKING 


The children do what the English call "marking." Each 
child has a partner, somewhat equal in ability. One partner 
runs, dodges, and tries to lose the other partner, who must 
stay within a yard of him. On signal both stop. The chaser 
must be able to touch his partner and say he has "marked" him 
to receive a point. 


STUNTS - WHO CAN? 
Teacher asks students who can... 


a) Crawl like an alligator? 

b) Balance on one leg? 

c) Jump like a rabbit? 

at Jump and: turh 1/2.around? 

e) Jump and turn all the way around? 

f) Balance on one leg with eyes closed? 

g) Jump high and click heels together? 

i) Touch their toes with their legs straight? 
Ve ee we. 


"WHO" S GOT -THE FLAG?’ 


The chilaren are divided into two teams facing each other 
at opposite ends of the gym. One team has a flag hidden in 
one players belt where it can be seen from behind. On signal 


both teams rush toward each other. If the flag carrier can 
get to the other side without his flag being taken, his team 
scores a point. No holding or surrounding the flag carrier is 


allowed. 


Getting help incorporating the "4 Phase Lesson Plan Outline” in your P.E. 
program is as far away as a Teacher Specialist Request form...... 


PHYSICAL EDUCATION 4 PHASE LESSON PLAN OUTLINE 


1. WARM-UP 5-7 minutes 


2. INSTRUCTION AND INDIVIDUAL SKILLS 
PRACTICE 5-7 minutes 


3. PARTNER AND SMALL GROUP SKILLS 
PRACTICE 5-8 minutes 


4. GROUP ACTIVITY INCLUDING SKILLS 
INTRODUCED 
(GAME, PLAY OR PRACTICE SESSION) 5-8 minutes 


*If activity is particularily strenuous please 
include a cool down period. 


30 MINUTES DAILY OF PHYSICAL EDUCATION IS THE STATE RECOMMENDATION 


How do you spell Physical Education? P=-H-Y-S-I=-C-A-L-L-Y F-I-T!! 


PE Specialist 
Paula Child 
S66-152)); 620. 220 


IDEAS FOR ELEMENTARY ART CURRICULUM 


as 


Lois FRANGOM- ART SPECIALIST OCTOBER 1984 
1 BEFORE BEGINNING THE SKELETONS, HAVE A BRIEF 
DISCUSS(ON DF ANATOMY. SHOW PicTuRES DF THE 
GENERAL SHAPE. THIS ACTIVITY CAN BE RELATED 


To HEALTH, AND STUDENTS CAN LEARN THE NAMES 
OF THE BONES, IF DESIRED. 


CuT SHAPES FOR SKULL, ARMS, LEGS, HANDS, FEET, 
RIB CAGE, SHOULDERS, (COLLAR BONES, AND PELVIC 
BONES FROM WHITE PAPER. 02 USE STYROFOAM 
PACKING PIELES (FLUED To stick FicuRE FORMS 
SKeToHED ON BLACK PAPER. TRy SEVERAL IN DiFF 
Poses. THIS AcTWiTy WILL HELP STUDENTS IN DRAWING 
O2Naar> THE HUMAN FORM. 


ERENT 


W cut SHAPES FoR SKULL AND 

HIP BoneS. THEN HAVE STUDENTS TRACE 
THEIR HANDS AND FEET ON A FoLDED Piece 
OF PAPER. (USE BLACK CONSTRUCTION PAPER 
AND DRAW IN THE DETAIL WITH WHITE 
CRAYON) 

THEN LINK THE PIELES TOGETHER USING 
Black AND WHITE STRIPS OF PAPER 
FORMING A CHAIN. 


‘Xs 3-3" @ i 
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STRAW BLOWN SPOOK TREES 


Straw blowing is a common activity, 
but this time the student must use the 
technique to create a tree effect. Use 
black, blue-black, or purple ink or poster 
paint on white, blue, or gray paper. When 
the tree is finished, allow the ink or paint to 
dry and then add Halloween figures such as 
witches, bats, cats, and pumpkins. (This 
activity provides a good opportunity to 
discuss shapes of trees.) 

If you make the trees in the spring, 
add white and pink blossoms with sponges. 


HALLOWEEN CATS (Shit and Slide) 


Draw a cat or other animal that likes to sit on its 
haunches. Slit two lines with scissors at the bottom of 
the body where the front legs will be inserted. Fold a 
piece of paper in half and cut the front legs as shown in 
the diagram. Open them into a ““V” shape and insert 
them into the slits at the bottom of the body. See how 
well the figure can stand. Construction paper works well 
because it is already colored, but paper like oak tag is 


even better because it stands up so well. 


Experiment with other animals and abstract 


shapes now and create your own ideas. 


HAUNTED HOUSES 


This activity is especially good for 
Halloween, but can be fun at other times 
too. Use 9” x 24” sheets of gray paper so 
that the house will look tall and narrow. 
Block in the house lightly with a pencil. 
Add broken windows, rickety stairs, porches, 
barricaded doors, and windows, and spider 
webs in corner crevices. Ghosts on the roof 
or coming out the windows and chimneys 
can add character to the picture. The house 
can have brick or wood siding and can be 
aged and faded. You can create a spooky 
mood by applying crayon in all the areas 
that you want to have color, then going over 
the entire drawing with black watercolor. 
All the places that have crayon will repel 
the watercolor, but the other areas will 
become black. 
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FOLD OMPER ¢ CUT OUT LEG 
SHAPE. MAKE 2. 


pie 
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CTUOF 
EARLY FALL 1984 
OS 
x) Soh) 
Ke = IK i TRY A "GEMS" SCIENCE UNIT, RELIEVE A LITTLE 
9 ora-4 . STRESS IN YOUR CLASSROOM, GIVE YOUR KIDS A 
= LIFT. VISIT THE SAC, SCIENCE ACTIVITIES CENTER, 


BASEMENT, DISTRICT OFFICE FOR SOME MAKE AND 
TAKE SCIENCE ACTIVITIES. THE SAC WILL BE READY 
FOR BUSINESS ON OCTOBER 10, 1984 


ANTS 


There are many species of ants and as individuals they probably outnumber all 
other kinds of insects except perhaps the aphids. Undoubtedly the rigid social 
organization has contributed to the success of ants as an insect species. Unlike the 

termites, which have equal numbers of males and females in the colony, ants have only 
females, except during a short period prion to the mating flights. The Large queen Lays 
eggs, and the nomeproductive "worker" female ants do all of the work in the colony. 
In some Species the nomeproductives may be of several sizes, and they apparently have 
different functions in the colony. 

Ants can be differentiated from other similar insects because they have a narrow 
urist region and the antennae are elbowed and have a very lange teuninal segment. Much 
has been written about ants, and the classical works of Forel, Lubbock, Reaumur, Wheeler, 
and Wasseuan can be found in Libraries. A student should consult these to Learn more 
about the fascinating ants. 

In the Life cycke of ants the eggs hatch into blind, Legless grubs which are cared 
for and fed by the workers. When the grubs are full grown, each spins a Little cocoon 
anound himsels. These pupae are the so-called ant eggs that are purchased ads food for 
fishes and turtles. Thelndians of some tribes used ants for food, and one of the authors 
has on several occasions eaten the pupae of carpenter ants. They have a piney flavor 

and were quite fatty but tolerable. 

The food of ants varies; some are carnivorous and feed on near-dead animals; 
somegeed upon seeds; and others feed upon nectar, honeydew, or fungi. Many kinds of ants 
can sting if the ant nest is disturbed. Some Like the fire ant, which has recently 
the southern United States, appear to be especially troublesome. 

Many interesting problems can be worked out with ants. What kinds of food do they 
preger? What colors can they see? Generally speaking, red seems to affect ants Least 

of all. Try feeding ants honey colored with vegetable dyes to see how many "handouts" 
the ant gives to his friends. Observe the "milking" of aphids. Introduce foreign ants 
on insects into the colony to see what happens. Rub an ant with the crushed remains 

of a foreign-colony ant put her back in her oun nest. Will her sisters(for they are 
akk females) accept her? How Long can an ant remain alive under water? When tuo 

ants meet ona twig, what do they do? 


TURN OVER TO BUILD AN ANTARIUM good Luck, Bob Stack 
Science Spectaltst 


GEMS SCIENCE: 


STRAND: 


~ ANTARIUM TITLE: 


Living Things 
Simple Animal Behavior 


UNIT NUMBER: 202-103.03 


PAGE: 


Sette glass by racking Paes 
ass 
tands of side eae, 


naul 


nail 


\ 


Base: I"XS" X18" 


a" diameter clear plastic tubing - 18" long (approximately) 


INSTRUCTIONS. 
1. Assemble board portion. 
2. Fill jar with sand and ants from ant-hill 
3. Place lid on jar, tape around it, and run 
18" long tubing from slits in lid (push in 
until it almost touches the sand), to 1/2" 
hole in board. 


4. Cover jar with black paper for about two 
days. 


5. Soak cotton in sugar-water solution and 
place in far chamber (from jar). 


6. Remove black paper. 


7. Observe ants. 
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Hole 3°x | %"covered by 
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HANDWRITING: 


Line names on your handwriting 
paper are sometimes confusing. 
Consistency is the secret to 
whatever labels you decide to use. One sugges- 
tion is to use the student's body as a reference 
point. 


LANGUAGE ARTS 
Sharon Garff 
Crescent Elementary 
5/2-4450 


Head line 


RRS 


Middle line 


ee 
4 <<— 
Zz 


For an antonym game 
idea, turn over an egg carton and cut short slits in each 
egg cup. Write antonymn words in pairs (hot, cold/clear, 
cloudy) on small cards that will fit into the egg carton 
slits. As two children play the game, one child draws 

a word card and places it in a slit of a cup. The other 
child must find the antonym match of the first word. A 
self-check list may be nearby. 


ane oe 


Teacher gimmicks sometimes help children remember read- 
ing rules but, sometimes students make-up reminders. 
They often have amusing, but valid, ways of remembering. 


Distinguishing ''b'' from ''d'! 


1. Instruct your students to finish the letter to finish 
the letter in their heads by turning it into a capi- 
tal ''B.'' If they can, the letter is indeed a b. If 


they cannot, it has to be a lower case d. For ex- 
ample: 6 4 


2. Julie, a first grader, came up with the ''Mama'' theory. The b is a Mama 
going to have a baby. She carries the baby in front of her, in her tummy. 
The d is the daddy. What's behind him? That's a bouquet of flowers for 
the Mama - after all, she's going to have a baby! 

3. A third grader suggested: The b likes to befriend his fellow letters and 
always want to nudge them, while the d is distant and avoids the other 
letters - he's always trying to leave a word. For example: bay day 
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<a 
INTERMEDIATE 
LANGUAGE ARTS 
Louise Densley 
Crescent Elementary 
572-4450 


Limerick Pattern 


da Da, da da Da, da da Da 
da Da, da da Da, da da Da 
da Da, da da Da 
da Da, da da Da 
da Da, da da Da, da da Da 


SPELLING SENSE 


Ask your students to write each 
of their spelling words and then 
circle all of the small words 
they see in them. 


DRED *CadsGETND 


DON'T 
FORGET 
HOME READING! 


Distribute to the students once a 
month, a handout for home reading. 
They read daily and parents sign and 
date them. At the end of the month 
the students return the sheet. 
Reading awards can be given to those 
who hand in a completely signed 
Sheet. Students get excited and 
want to be awarded all 9 awards! 


Pre Pie Ae Pie Pie Pie Pie Pie Pie Pe Pe Pe Pie Pe Ale Pie Pe 


HANDWRITING 


Cursive is necessary! 
Evaluate cursive nandwring by: 


WRITING POETRY 


Why not build a poetry pot for 
October? Any variety of poems may ~ 
be used. Limericks are especially = 
fun. eS 


A limerick is a nonsense poem of | 
five lines. Lines 1, 2, 5 rhyme - — 
and have three beats. Lines 3, 4 
rhyme - and have two beats. Line 5 

is the punch line. 


There was an old witch, Mamie Pitts, 
Whose raggedy dress gave her fits. 
She bought some new gear, 


then looked in the mirror 
And scared herself out of her wits! 


Simplify it by 
using the four w's, 
who, what, wnere, — 
when and how. 


Mk 


Are you 


HUN 
SUP Instruct the students 
_. TEACHING to read a selection 
COMPREHENSION ? 


and then outline it by 
notina the who, what, 

where, when, and how of the 
selection. They may write a sentence or 
some important facts for each of the ques- 
tions. 


(Title of Story) 


Who was in the story? 


Where did the story take place? 
When did the story take place? 
wnat happened? 

How did that happen? 


Pre rerererere 
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October is a delightful month for reading stories and for children's participation. 
Here are some ideas to try! 


SUPERSTITIONS: 


] Discuss what superstitions are 

2. Discuss where/when they originated 

3. Make a list of the ones your students know 

4. Have the students write a story about their original superstition 


BOOK SUGGESTIONS: 


1. Cross Your Finger, Spit in Your Hat - Alvin Swartz 
2. If You Were Really Superstitious - Jane Sarnoff and Reynold Ruffins 


OTHERS FOR FUN OR REFERENCE: 


] Everything You Need to Know About Monsters and Still be Able to Sleep - Daniel Cohen 
2. Make a Witch, Make a Goblin: A Book of Halloween Crafts - Arnold Dobrin 
3 


Witches, Pumpkins, and Grinning Ghosts - Edith Barth (Customs, symbols of Halloween) 


BOOKS FOR READING ALOUD OR SILENTLY: 


That Terrible Halloween-Night - James Stevenson 
Jack-O'-Lantern - Edith Barth 

Whistle in the Graveyard: Folktales to Chill Your Bones 
A Dark Dark Tale - Ruth Brown 

Bumps in the Night - Harry Allard 

Other books by Ida Delage and Don Freeman 

Knee Knock Rise - Natalie Babbitt 

A Stranger Came Ashore - Mollie Hunter 

Nightmares: Poems to Trouble Your Sleep - Jack Pree 


There's a Nightmare in My Closet - Mercer Mayer 
EXTENSIONS: 


1. Choose a short story to have a student read to the class. Have 
others add sound effects (hoo's, stomping, shuffling, clapping, 
etc.). Use rhythm instruments to help make spooky sounds. 
Practice the story with sound effects and record it on an 
audio tape. It can be played back to the class, to other 
classes, and over the intercom during the Halloween parade. 
Put it on a check-out basis so students can take it home. 


OW ON AW FWN > 


2. Read the book, There's a Nightmare in My Closet. Have 
the children draw their own nightmares and color them. 
They make a colorful bulletin board! 


3. Conduct an interview with a witch, ghost, pumpkin, etc. The others might practice 
writing a brief biography after the interview. (This could be used for Columbus, a 
favorite character or the Thanksgiving turkey.) 


hk. Make bookmarks. Give them out when the child finishes a book or a certain number 
of pages. 


5. Make a Bootiful Books bulletin board.* 


VISIT THE CURRICULUM 


LIBRARY IN THE DISTRICT 
OFFICE FOR NEAT LETTER 
PATTERNS AND BORDERS! 


Chosts 


Mallett, Jerry J. Library Skills Activities Kit. Center for Applied Research in 
Education, West Nyack, New York, p. 60. 
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KINDERGARTEN 


Winter 
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THE OLD TREE 


The old tree had a dreadful cold 
The wind took all her clothes, 


> And didn't leave a single leaf 

rie i 

2 To handkerchief her nose. 

2 2 . 

- a 

: s eg BULLETIN BOARD ART AND POETRY 

; : 2 Blow paint, easel paint, or use rubbing crayons to make old trees on 
: § newspaper. Display on bulletin board with poem. Use for oral language, 
: oa too. Have children memorize the poem. 

. Re ie es 
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abate We Do? WHAT SHALL WE DO ON A WINTER'S DAY?® 


Arranged by Aime fy. 

Buh « bounre On a cold winter day when you can't go cut to 
2a play, dramatize playing with new toys or old 
SS favorite toys. Try things suggested in the sona 
1 What shail we do on a sun - ters day, Win- ter's day. 9 win ters dav? pee 

2 We i play with toys on a win ters day, Win- ters day, wins ters das then think of others. 


This is an excellent song to combine dramatization, 
musical movement, singing, and then extend to 
art arid creative writing experiences. 


What shall we do on a win - ter's day, When we can't go out to play? 


We'll play with toys nn a win - ter's day, When we can't ge ont to play we 
\ — Make a class book of activities to do ona 
ee ee winter day. Classify as to indoor or outdoor 
H ; 4 ' s 


activities. 


3 Pia eam shovel and Pdic diy dey 
I diy on a wanter’s dav 
4 Prva rocket shay, and Pyoom. zoom, zoom... 
Tonic on a winter's day 
5 Pina sprang top and Pwherl, whorl whirl |. 
ba) iy maballerne and IP dance. dance, dance 


7 tee by robot and dP walk, walk walk? 


e Making Music Your Qwn K (p. 102} 
Silver Burdett Company 
Printed by permission of the Silver Burdett Company 


Things To Do October 30, 1984, Beverly Wright 


On A 
Winter’s Gay 
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JANUARY 


Wind blows, 
It Snows, 
Cold nose, 
Warm toes. 


SHAPE ART AND POETRY 


Draw shapes with blue crayon on light blue 
construction paper. Use red for contrast 
scarf, boots, and mittens. Memorize the 
poem for oral language and write the poem 
for a language writing experience. 
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MITTEN MATCH 
Make games utilizing mittens for: 


a. Matching capitals and lower case letters 
b. Matching color words and colors 


c. Numbers and number concepts 


i) 


SNOWMAN MATH 


Addition: Add snowballs to snowman until buttons on snowballs 
equal number on snowman's hat. 
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YOUNG COQGIGI CIVIC 


IDEAS FOR ELEMENTARY ART CurRicuLuM 
ee enenel 


~LOIs FRANCOM- 


Berore  VENTUZING Dur \N THE SNOW, GFOUPS 
OF STUDENTS SHOULD  SKETZH OUT IDEAS FOR THEIR 
SCULPTURE, ONCE OUTSIDE, srART By ROLLING LARGE 
Bails of SNow. You MAY NEED 10 SragK TWo BALLS 
TOGETHER To CREATE “TALL SfRucTURES. 


SIMPLE IDERS UsiNG LARGE Forms woek 
Bess. THINK oF SNOW ScULPTURING 
MUCH LIYE  SoAP CARVING - SCRAPE, 
Dig, AND SMooTH To Foem. 


HANDS ARE THE Besr Toory Td WoRK 
Witt, Bur RULERS, ~CARDBoARD, AND 
NUMEZoUS OTHER TooL5 CAN BE HeLpeu. 


OB)ECTS Wie CAN BE CREATED IN 
ONE PERIOD ARE BEST, SINLE THE 
PLAYGROUND 15 SHAREO By So MANY 
OTHERS. SOMETIME TWo ULASSES CAN 
WORK ogeTHER WITH INE (RouP 
LEAVING THE SduLPTURE Foe THe 
Next CLASS To FINISH. 


POWDER TEMPERA PAINT LAN 
bE use) 10 ADD GoLog. 
DO Nor MIX it with WATER- 
USE If IN ITS POWDER FOZM. 


GNowEl aves 


|. GuT Pape INTO A SQUARE AND FOLD 
IN HALF DIAGONALLY. 


2. FoLp IN HALF AumN AND OPAL. 


» FOLD AGAIN IN THIRDS. 
. ReFoLD oN Dotrep LINE. 


. CUT &S SHOWN ON DOTTED LINE. 


Make Sure ONE POINT 15 TALER 
THAN THe OTHER. 


7. OUT INTO SIDE FOLDS. 
% OPEN UAREFULLY . 


SW — & 


SHADOW - 


WHEN VIEWING A & 
Boe “a 


AREA BETWEEN 
THE TWO VALUES 
(MAKE IT A GRADUAL CHANGE) 


UGHT Source 
WIGHT SOURCE = AT LEFT 


IN FRONT 
(SHADOW Nor ViSiBLE) 


It's cold outside! Time to curl up and enjoy a good book - it strengthens the mind 
and makes the winter pass more quickly. Try some of these ideas with your students. 


aera OR 9 T 


Bantam has a Dial-an-Author program offering 
students the chance to have a telephone conver- 
sation with a Bantam author. They have a well- 
written brochure explaining the program, devel - 
oping it, preparing the students, conducting 
the interview itself, and using follow-up 
activities. The scheduling of the interview is 
free but the actual interview must be paid for by 
the school, PTA, etc. A list of the participa- 
ting authors is given in the brochure. Bantam 
replys very quickly to a written request for 
the brochure. 


BANTAM'S ADDRESS 


Dial-an-Author 

School & College Department 
Bantam Books 

666 Fifth Avenue 

New York, NY 10103 


(Telephone amplifiers from the phone companies are too expensive and 
involved to connect. An alternative is a Telephone Pick-up available at local supply 
stores for $2.00. This fits on the phone and the conversation can be recorded and then 
later played back for the students. The students will have the excitement of asking 
questions but will have to listen to the author's answers after the conversation.) 


BASKET BOOKS 


Find a large wicker basket. 
Decorate it with bows, 
snowmen, snowflakes, 
and other winter 
decorations. 


Have children put their 


They could vote on the 
books to be placed in 
the basket. This might 
be placed in the media 
center. 


favorite paperbacks in it. 


Have the children write a letter to one on their favorite authors. Often they a 
will answer. Address the letter to the author in care of his publishing company. 
Please include a self-addressed, stamped envelope. Below is a list of some of the 
publishing companies. 


Atheneum Publishers; 122 East 42nd St.; New York, N.Y. 10017 

Bradbury Press, Inc.; 2 Overhill Rd.; Scarsdale, N.Y. 10583 

Childrens Press; 1224 West Van Buren St.; Chicago, 11]. 60607 

Thomas Y. Crowell Co.; 666 Fifth Ave.; New York, N.Y. 10019 

Dial Press; 1 Dag Hammarskjold Plaza; 245 E. 47th St.; New York, 
N.Y. 10017 

Doubleday & Co.; 277 Park Ave.; New York, N.Y. 10017 

Four Winds Press; 50 W. 44th St.; New York, N.Y. 10036 

Holt, Rinehart and Winston; 383 Madison Ave.; New York, N.Y. 10017 

Houghton Mifflin Co.; 2 Park St.; Boston, Mass. 02107 

Little, Brown and Co.; 34 Beacon St.; Boston, Mass. 02106 

Macmillan Publishing Co.; 866 Third Ave.; New York, N.Y. 10022 

Parents Magazine Press; 52 Vanderbilt Ave.; New York, N.Y. 10017 

Prentice-Hall, Inc.; Englewood Cliffs, N.J. 07632 

Charles Scribner's Sons; 597 Fifth Ave.; New York, N.Y. 10017 

Viking Press; 625 Madison Ave.; New York, N.Y. 10022 


BOOK FACTORY 


Encourage the children to write their own stories. These stories can be made into 
'books'' with a title page, copyright date, and dedication. After they are covered a 
(published), a special section can be set aside for these school-publ ished books in 


the classroom or media center. Cards and pockets can be placed in the books so they 
can be checked out. 


Making the book 


These materials are needed to make the books: cardboard, Con-Tact paper, construction 
paper, scissors, gule, stapler, white sheets of paper and felt-tipped pens. 


1. Fold a piece of cardboard in half. Be sure that each half of the cardboard 
cover is larger than the story pages it will contain. 


2. Place a sheet of Con-Tact paper beneath the cardboard. Cut off the corners of 
the Con-Tact paper. Then fold the edges of the Con-Tact paper over all four 
sides of the cardboard. 


LSS) 


Place one of the stories between two pieces of construction paper. Then place 
the story and the construction paper inside the cardboard cover and Staple it. 


4. Make a crease in both the front and the back covers. Now glue the Pieces of 
construction paper to the inside of the cardboard cover. 


5. Cut a strip of Con-Tact Paper and place it over the spine so that it covers 
the staples. Trim off the excess. 


fold 
crease trim off excess Con-Tact paper 
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Handwriting: 

While the Zaner-Bloser Handwriting 
Program advocates a systematic 
teacher directed learnina process 
in letter formation, the student 
can reinforce his learning by prac- 
ticing correct letter formation 
with extended activities. Have 
available a color coded set of 5x8 alphabet 
cards (i.e., Ist stroke blue, 2nd stroke red, 
3rd stroke yellow, th stroke green), trans- 
parent overlay (framed with masking tape), 

wipe off crayons and tissue. Have the student 
put the transparent overlay over an alphabet 
card and trace with a wipe off crayon. He 
should whisper the verbalization for each let- 
ter as he traces. Emphasize the more difficult 
slant letters or ''two-o'clock letters.'! 


LANGUAGE ARTS 
Louise Densley 
Crescent Elementary 
572-4450 


Build snowmen with 6!'!' paper paltes and at the 
same time help students understand figurative 
language. Figurative phrases such as: in the 
dog house, busy bee, solid as a rock, 
time on my hands, should be written 
on ''A plates'' while two meanings of 
each phrase are written on two ''B 
plates.'' Students match an ''A plate’! 
with a ''B plate'' to make a snowman. 
Leis rains «= PUL ANSWers On a separate sheet and 
ee if the student is correct, he may add 
a stovepipe hat. Storage is best if 
A and B plates are kept in seperate 
containers. An extension to this game 
would be for the student to select a 
snowman and use the figurative phrase 
in a paragraph. 


Spelling: 

For a little variety and to familiarize your 
class with standardized tests, try giving your 
weekly spelling test ''multiple choice style." 
The student should fill in the oval of the word 
that is spelled correctly in each row as you 
dictate the word. 
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An Individualized Handwriting Activity 
Each student should have a notebook for 
personal writing. Write this following 
activity on a card and use it in your 
cursive writing center. 
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' Activity 
Write for two to five minutes SS 
. in your personal cursive note- 
book. You may write about any- 
thing you want to. 
1. Always use correct form. 
2. Date your entry each day. 
3. Remember your cursive hand- 
writing rules. 
4. Write whenever you want 
cc 
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LANGUAGE ARTS 
Louise Densley 
Crescent Elementary 
572-4450 
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Identifying Significant Details 
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Mobils of stories: The children can use a 


CEILIC large shape or a design for the main idea of 
the story. They may use smaller designs or 
ICICLE figures indicating important facts or details 
about the selection. The supporting details 
1, Give each child a strip of are attached and hang down from the main idea. 
paper with a word painted The children will be able to see how details 
on it. "support'! the main idea. 
2. Direct the students to cut the 
letters apart and mix them up. DICTATION SENTENCES AS SEATWORK 


Then respelling the word the 
: he sentences on a cassette tape. 
student should mix the letters Put the s 


: n ma ractice the dictation 
again. The teacher then asks oe ne ie peek 
the students to shift, and they eee 
move to a new desk and a new 


word to spell. CREA TI ve 
Grimm, Gary, Mitchell, Don WRITING 


The Gooa Apple Spelling Dook 
Journal Printing Co., Carthage, 


S77, pg. - 


Build Freddy the Snowman. 
(Il use the name Freddy, so 
the children may experience 
writing the uppercase F in 
cursive.) You may choose 
any mame you wish. Ignite 
their creativity by begin- 
ning the first story, i.e., 
Freddy drank hot chocolate 
for breakfast...The students 
finish the story on a paper 
the shape of a snowball with 
10 to 12 lines on it. Each 
day you may reinforce a 
Tanguage arts skill that has 
been previously taught, i.e 
"Today in our short story 
please include commas in a 
series.'' Correct the stories 
daily; read a few and staple to the 
bulletin board to start building 
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THE SNOWMAN 

Once there was a snowman, 

Stood outside the door, 

Thought he'd like to come inside 
And play about the floor; 
Thought he'd like to climb up 

In the big white bed; 

Thought he'd like to warm himself 
By the firelight red. 

So he called the North Wind: 
"Help me now | pray, 

"I'm completely frozen 

Standing here all day.'' 

So the North Wind came along 
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} . . YOUF Own snowman. Assian , 
Blew him in the door Shbe 3 a Ses ae story 
Now there's nothing left of him have he ey b a ate you 

{ t / Wn 
But a puddle on the floor. y bu the snowman. 


Dress your snowman with ¢ scarf, hat, 
face, and buttons. 


Alot retest ase 


j j isi ; Plan ae ae 
Build ''Freddy the Snowman'' with a daily creative arene to let your snow 

iti d " sae i@n “vtsit™ your classroom the rest of the 
writing experience. Read the poem ''The Snowman Benth or Gest he : 
to the children. Ask them to help you. Z ae ease 
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GOIN' CRAZY? NEED TO GET OUT AND 


MOVE AROUND? TRY THESE EXCITING 


SNOWY GAMES 


Paula Child 
Specialist 


One child is chosen as the BIRD CATCHER. 
All players are given the name of a bird. 
When the BIRD CATCHER calls the name of a 
bird, all players having that name run to 
the designated base or nest. All those 
tagged must go to the "bird cage" and 
remain there until released by the BIRD 
CATCHER. All tagging must be done in the 
catching area. All birds must run through 
the catching area. The game continues 
until all are tagged. 


MAN FROM SNOWVILLE 


A MAN FROM SNOWVILLE is chosen by the teacher 
and stands in the middle of the play area. 
All the players except the MAN stand in a 
line and call, "Man from Snowville, may we 
chase vou with a snowmobile?" 

The MAN replies, "Yes, if you have on red" 
(or any other color he chooses). All the 
children wearing the color chosen attempt 

to tag the MAN. They may chase him any- 
where on the play area. The child who 


tags him first becomes the MAN for the 
next game. 


BRIGHTEN UP YOUR DAY WITH SCOOTERS! CHILDREN ENJOY THEM! 
SCOOTER BASEBALL 


EQUIPMENT: All players, including the batter and base runners sit on scooters. 
A volleyball is used, and is batted with the arm. Better a soft, soft ball 
and a soft ball bat with about six inches of the bat cut off. 


RULES: Regular baseball rules are used. 

Scooter baseball is a comedy to watch, and makes a good exhibition game. 
OTHER GAMES 

Volleyball: Played with a low net and smaller court. 

Dodgeball: Popular with the junior high group. 


Keep-away: A good game for large groups as it is very active and strenous and 
soon gives a good workout. 


Tag: Tag is especially enjoyed by the primary groups. The primary and lower grades 
like to just play around on the scooters, playing Follow-the-leader, and 
similar games. 


SOME NEW MASS GYM GAMES 


Use as many students in these games as you have scooters. Sixteen and twenty work 
very well, but in our large classes we use both the girls and boys sets, making 
fori ty-two-. 


BEACH BALL 


Use a beach ball, the larger the better. Divide the class into two teams. Toss 
the beach ball up at center, they bat or catch and pass the ball trying to hit 
some designated goal at their end of the court, such as the backboard. 


This very active game was originated by Jim Hudson, a practice teacher in our 
classes, from Southwestern College. Everyone plays all of the time. No one has 
to leave the game. The game goes for a certain time limit. 


Use twenty wooden blocks about 2" square. Place ten at each end of the play area. 
Put the blocks about four feet behind a line, behind which the defending players 
cannot go, but where the aggressors, if they can break through the defense, can 
be free to get a block and get ready to try to break through back to their own 
line. The team captains can assign as many players to be defenders and aggressors 
as they wish. They can all be aggressors if they wish, but the object of the 
game is to have the most blocks behind their own line when the time is up. To 

do this they must both go after blocks and detain the enemy. A player may carry 
only one block at a time. The defender cannot take the block away from the 
aggressor, but can block and pull him off of his scooter to detain him. When 

he pulls him off his scooter he must be allowed to get back on his scooter again. 
He can pull him off as many times as he can catch him. 
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Do you know what a GOOGOL is? 
No,it isn't what you had for school lunch today. 
No, it isn't a new sports car. 
No, it isn't even a scary monster. 
A googol is a 1 with 100 zeros after it and it looks like this: 


10,000,000, 000,000,000, 000,000,000, 000, 000,000,000,000,000,000,000,000, 
000,000, 000, 000,000,000, 000, 000,000,000, 000,000, 000,000,000, 000. 


While a googol is a rather large number, a googolpliex is even larger! 
A googolplex is a 1 with a googol zeros after it! I don't have enough paper 
or time to write this out for you. 
Legend has it that a googol and googolplex got their names from 
the son of a mathematician. One night the father asked his son to name 
the largest number possible and these were the nonsense names the son 
came up with. 
According to information provided by William C.Vergana you would 
need about three spheres the size of the earth to hold a googol grains 


of sand. 


tee et ++++4+ +++4+ +++++ bee +++++ +tte+ +++++ taete +++t+ ++4+4+4+ 


Your students think that you are a mind reader and here are a , 
couple of exercises which will convince them of the fact. CAUTION: You 


~— can only get away with these a couple of times before they start catching on. 


Ex: #358 


(A) Choose a number having three digits and whose Q 

first and last must have a difference greater than = 

twoe. (Example: 358, 497, not 354) a7 
Reverse the digits and subtract the smaller one 495 


from the larger one. + 594 

Reverse that answer and add it to the first ——_——_—_— 
= 1,089 | 
answer. 


This answer will always be 1,089. 


(B) Choose four different digits from 0-9. Veoyes? 
Arrange them to make the largest number possible. 5258 


Now arrange them to make the smallest number rigs 8352 
possible. 6354 8532 
Subtract the smallest from the largest. onde 2358 
Re-arrange the new digits and repeat the ote Bs Ss io: ames 
previous three steps. = See 

Sooner or later (hopefully sooner) you will 

get 6174 which never changes. ~0378 


QUIZ: What number when inverted is equal to 2/3 of itself ? 
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For this activity you will need an egg carton, two beans, a pencil 


and some paper. 

First number the sections of the egg carton in some manner. Ex: 

Mi 3/OIT/ DF 
G|s]6// [371 

The first player puts the two beans into the carton, closes the lid, 
and shakes it. He opens the lid, notes where the two beans are, adds them 
together and records that total as his score. 

The second player repeats the process for his turn. The winner 
is the first one to a pre-selected number or the leader after a certain 
number of rounds. 

XXXXX XXXXX  XXXXX  XXXXX  XXXXX  XXXXX XXKXX XXXXX XXXXX XXXXX XXXXX = XXX 

Here is an always fun number activity,"I'm thinking of a number." 
First write some clue numbers on the board and then start giving the students 
clues to eliminate some of the numbers. 
Ex: 

3545556475859 
Clues} ) Th b " b (olinteeti 
e number is an even number (eliminating 3,5,7,9)-. 

2) The number is not 4x2 (eliminating 8). 

3) The number is not 11-7 (eliminating 4). 
What is the number? If the students have followed along properly, they 
will answer "6", 
7,11,13,14,16, 24 
Clues: 


1) The number is less than 5x3. 
2) The number is an even number. 
What is the number? 


ce Dy i meh. Pr ae ena PR ee 
Clues: 
1) The ten's digit of the number is not 2. 
2) The unit's digit of the number is not 5. 
3) The number is not 222. 
4) The number is not 3x6. 
What is the number? 
The possibilities are endless for this activity. 


Arrange twelve toothpicks to form three squares like the picture. You are 
to remove one (1) toothpick and rearrange two (2) others so that 
one will remain. 
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Jane Nelson and 
Genie! Rasmussen 


Music in Motion 


lo get the sound 
OF a very Good rounct 
Bea In to rehearse. 
With a unison verse, 


' 
i 


Then add the parts. 
~~, And sthe harmeny slats’ 


Mer-ri-ly, mer-ri-ly, mer-ri-ly, mer-ri- ly, 


School isclos - in’ down! 
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Music in Motion —__________.. 


THE SKATERS’ WALTZ 


E. WALDTEUFEL 
Cc G7 (adapted) 


One of our State Music Objectives states: "Students should recognize that music 
moves in 2's and 3's." This refers to rhythm and time signature. Many opportuni- 
ties are usually given children to experience the 2's (which includes the 4's), but 
often the 3's are neglected. This well-known song and the following activities may 
help students recognize and enjoy the rhythm and movement of the 3's. 


HAND ACCOMPANIMENTS - (1) Fist drum: cup one fist into the palm of the other hand. 
(2) Snapping fingers: rest, snap, snap. 
(3) Patsch (hands on thighs), clap, clap. 
(4) Tap shoulders, snap, snap 
(5) Fist drum #2: cup fist into left hand, then 2 in right, 
There are many others. Make up some of your own. 


INSTRUMENTAL ACCOMPANIMENTS: (1) Triangle - Strike, rest, rest. 
(2) Cymbals (including finger cymbals) 
rest, strike, strike. 

(3) Tambourine - Strike, shake, shake. 

(4) Rhythm sticks - Tap, rest, rest. 

(5) Mix. Triangle, Tambourine, Tambourine. 
Sticks, Cymbals, Cymbals. 
Tambourine, Sticks, Sticks. 


EASY BODY RYHTHMS: (1) Sway to the rhythm. Let children find the rhythmic 
pattern. 
(2) Add clapping to swaying. 
(3) Slide, step, step. 
(4) See what you can do with skipping, hopping, jumping. ; ae 


MOUTH ACCOMPANIMENT: Hum - pa- pa 


PATRIOTIC 


It's such a blessing to be free, 


FIVE LITTLE PENNIES 
Five little pennies went to the store. 
One bought a peppermint: then there 
Were 7 


Four little pennies belong just to me. 
One bought a pencil; then there 


wore : 
Three little pennies. I'll share them ef 
with you. ; 
One bought a Jemondrop;: then there 
=~ 


were 


Two little pennies as bright as the sun. 


One bought a marble; then there 
fee 


One little penny was all | had to pay. 
f put it in my piggy bank for a 


rainy day! S 
Louise Binder Scott 


Learning Time with Language 


To be the things you want to be. 


FLAG 

Sharpen up the Pledge of 
Allegiance. Teach the meaning 
and check the pronunciation of 
each word. Have the children 
memorize it. Have the children 
draw pictures of themselves with 
their right hands on their 


hearts. 


Teach flag courtesy and 
care. 


Sharpen up "marching" 


Skills. Practice marching in 
various ways...opposite direc- 
tions, two by two, the "grand 


march" formation, etc. 


MONEY 


Use money to introduce famous 
Talk about the 
contributions to America made 


Americans. 


by the person whose picture 
appears on the coin or Dill. 


Make a “concentration” game 
using coins taped to cards. 


Use baby food jars for “penny 
banks" for counting practice. 
Use coins or play money to 
make games to practice addition 


facts, 
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VALENTINES 
A 
: LENTINES VALENTINE CENTERS z 
Valentines are for... Practice cutting@) s from "2"s using newspaper. © 
buying, Practice writing names of friends using namecards. 


making, use@)s for... 

ain, sequencing @ © ys, Y Y 

getting, matching Ye yY gQW OD © 
@ Y 


sending, patterning 9UNU9NQ 
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taking, adding, etc. QH 
mailing, Xt 


gluing, 

cutting, VALENTINE BOOKS: 

trimming, St. Valentines Day by Clyde R. Bulla 

eating, A Friend Is Someone Who Likes You by Joan W. 
singing. by Joan Walsh Anglund 
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ie*) 
7) 


Valentines are so much fun. The True Book of Holidays and Special 


Will you send me one? by John W. Purcell 
The Valentine Box by Maud Hart Lovelace Ss 


The Valentine Cat by Clyde R. Bulla 


VALENTINE TREAT 


Put tootsie pop or licorise rope 
in middle, staple and tail is 


made or mouse. Ears and 


BROTHERHOOD WEEK 

Make a book or chart about 
Brotherhood Wee. Cut and paste : Sandra Walker 
pictures of children from different 


parts of the world. Write a sen- 


whiskers may be added. 


tence about each one. 
Talk and write about what 


A 3 
$ Sherlene Clove 


CJ 561-140) 
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a friend is. Illustrate. 
Example: A friend is someone 
who shares his toys; or, Joe is 
my friend. | like him because... 
From A Calendar Of Home and 


School Activities, Goodyear Pub. 
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Genie! Rasmussen 


= D4 


Music in Motion ZZ 
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AMERICA, THE BEAUTIFUL 


Have you ever sto i 
Words by Katharine Lee Bates Music by Samuel A. Ward y stood in a very high 


place where you could look out at 
the land and buildings below you? 
What kinds of feelings did you have? 
Encourage your students to talk 
about their experiences, and then 
read the words to "America the 
Beautiful." 


The words to this song were taken 
from a poem written by a woman who 
visited Pike's Peak, a towering 

For pur - ple moun-tain maj - es - ties mountain in Colorado, From the top 
of the peak you can see for miles. 
The poet expressed her feelings of 
awe and admiration for the beauty 
that she saw through this poem. 


ll aed 
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Read the poem, and discuss any of 
the unfamiliar terms with your 
students, 


Many people feel that this song 
would make a good national anthem 
in place of "The Star Spangled 
Banner." Analyze the two songs and 
make a choice, but support your 
choice with good reasons. 


* 
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Discuss the fact that our country is called by several different names. Ask students 
to give you these names. (U.S.A., United States, and America are the most common.) Use 
these words to create a chant. Notate these on the board: 


Foot | } | | | 
tap ele ¢ ; d d s d 
U - nit - ed States, U - nit - ed States 


MS io a fee 
Us Ss. A. Uee=3S: A. 
elwta )  ae  ee 
A-mer - i-ca, A-mer - i-eca 


Read and perform these patterns one after the other or simultaneously. Any of them would 


make an excellent ostinato to go with the words of the Song. 
We have written this song up for tone bells. If you would like a copy contact Jane or 


Geniel. Their office is at Granite Elementary. 


Music in Motion___________ 
mscrsancisisenc STAND UP FOR THE FLAG OF AMERICA, 
jamemescusccussesues WHEREVER YOU MAY BE. RESPECT IT AND 
sesmcsesasssnucses PROTECT IT, FOR IT SHALL KEEP YOU FREE 
cosnarsnamcaemscenioesiiszsoueu FREE TO DO WHAT YOUWANT 10.00, AND SAY 
ote WHAT YOUWANT TO SAY. FREETO GOWHEREYOUWANT TD GO, AND PRAY THEWAY YOU 
j= —s— WANTTO PRAY. STAND UP FORTHE FLAG OF AMERICA, FOR ALL THE WORLD TO SEE. 
Sang Be Forime Fae“ ”~ STANDUP FORTHEFLAG, THAT STAR SPANGLED FLAG, THAT STANDS FOR YOU AND ME. 
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This catchy patriotic song was first presented on TV 
by Texaco Oil Company. It was used for a sixty-second 

commercial. If you're interested in obtaining the entire 
musical score, contact one of your music specialists for 
information. 


= This is a good time to study] 


‘ and Jearn the words of our 
y national anthem. 


The xey of AD provides a 
comfortable range for 

| Singing 

The Star Spaneied Banner. 
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A fun idea for a snowy day is to make snowballs. Of course there is more to 
it than that. Bring in a snowball and put it in your wet area or on some pan. 
Have the children guess how long it will take for the snowball to melt. While 
you are waiting you can graph the results. See if it makes much difference if 
you pack the snowball tightly or loosely, or if you have chunks of ice in it. 


Another fun snowball activity involves weighing the snowballs. Take a 
simple balance scale outside with you. Have each child make a snowball (limiting 
them to the size of the children's hands) and weigh them on the scale. Chart 
the results of the weighing. Younger children might just want to compare to see 
who has the heaviest, while older students might want to get actual weight. 
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Here is a puzzle that is easily figured out with the help of a sketch or 
diagram using manipulatives. 
Al, Bob, Chuck, Don, and Ed are running in a race. Half way through the race 
they are in the following positions: 
Al is 20 yards behind Bob 
Bob is 50 yards ahead of Chuck 
Chuck is 10 yards behind Ed 
Don is 30 yards ahead of Al 
Ed is 50 yards behind Don 
Who is winning the race? Who is last? What is the position of each 
runner at this point in the race? 
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Eere are some blocks to help you see patterns and exercise your logic 
skills: 


aie Geld Sie 


Simply color in the blank and fill in the empty cube. 
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Answers to the last quizzes: 
9 when inverted becomes 6, 
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Handwriting: Fora student participation i } 

bulletin board that grows and grows, ands\fy 2 
allows students to practive letter form Kv 


student turns the newsprint strip side- 
ways (horizontal and uses the colums as guidelines 
(head, middle, and foot line) and writes a one sentence | 
| 


and spacing; label your board area s is 
"CLASSROOM NEWS" and provide strips (5" [ 
by 23") of newsprint want.ads. The : 


LANGUAGE ARTS 


Sharon Garff : news item about a classroom friend, i.e. Mary has a new) 
Crescent Elementary sister. After the sentence has been proofread and re- 
572-4450 copied, it is ready for display on the bulletin board. 


Sa Sl 


Ide Valentine Creative Writing: Have a “hearty good fal 
Mi a time" with cupid season and encourage creative thinking il 
ey | and writing skills at the same time. Each student iF 
He A friend is receives a heart shape with a different open ended | ‘ 
lo canines sentence than his neighbor, concerning the values of piel 
eo L ee friendship, i.e. Being a true friend means...., OF Kol 
fg, 2 Ee To be a loyal friend, a person must.... When each ", Ane 
"ANC —_—_—_- student has completed his writing exercise, he artist- (\y, 
aya ically decorates the back of his heart and it is hung “ey 
hey mobile style. . dd 
0 inl 
“wh Hoyt 
¥ a 
5 il 
Nl A Patriotic Center Idea: Reading comprehension IES 
(ep in the content areas can be especially 


challenging and motivating if a game of chance 
is involved. Make an Uncle Sam's hat by 
covering a three pound can with red and white 
paper stripes. Slip a circle (brim) of 

blue cardboard on the can and add white stars. 
On strips of red, white and blue cardboard, 
write American history questions that can be 
answered from reading a selected group of 
nearby books and/or early American documents. 
The student closes his eyes and chooses a 
strip, then turns over an egg timer and 
proceeds to locate the answer. He should 
time his efforts as he reads through the 
research materials provided. Strip questions | 
might include: Where is the Liberty Bell? 
Who were the Declaration of Independence 
signers who became President? Who was 

Molly Pitcher? 
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reading is to teach them to read in phrases rather 
than word by word. When a child looks at each word 
and fixates on it, his reading rate is hindered. If 
we teach children to look at more than one word, and 
to read in phrases, their rate of reading can be 
improved. 


Another way to help children increase their 
rapid rate of reading is to teach them to 
skim. Help children look ofr key words 
in selections. Help them notice that 
these words are usually nouns and verbs. 
The adjectives, adverbs, prepositions, 
and conjunctions are important, but not 
as important when reading rapidly. Lead 
the children to realize that the key words 
give them the essence of the selection. 


An activity to help the children with skim 
reading is to have them make a controlled | 
reader card. Take a 4x6 or 3x5 index card 


One way to help children develop a rapid rate of *) 
3 


LANGUAGE ARTS: 
Louise Densley 

Crescent Elementary 
572-4450 
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ACROSTIC POETRY 


Write a word vertically 
down a page. Write 
descriptive words or phrases 
that begin with that letter. 


The hole should be no more than the space “, 
16 letters. Have the children place the . 
card on the material they are reading and 
move it along as quickly as they are able jp 


eS to comprehend. ‘This will help the child- 
Geant Ea cae ren increase their attention span for 

: § symbols and thus enable them to read more 
Helped it grow; rapidly. 


In his country's time of need, 
Never once refused to lead. 
General, he made history; 
Turned defeat to victory. 

Our first president he became, 
Now the ages sing his fame. 


| 
RESEARCH IDEAS ABOUT OUR FLAG | 


> 1 
LOVE NOTES, ANYONE: Prepare a booklet of the complete rules 


Have the students write a daily "Love 
Note" to people they care about. They 
' May write to members of their family, 
' grandparents, uncles, aunts and cousins, 
| the postman and even you, "The Teacher." 
. Give the children a line paper in the 
shape of a heart. Instruct the 
students to always write their note 
emphasizing their lesson skills 
. previously taught. (Always quickly. 
- review the skills for them.) Teil the 
Mi students to keep them until just before 
iY Valentine's Day, then they may deliver 
«t/a the written love note. 


governing the display of the flag, 1 
illustrating each rule with a drawing. } 
Find out about all of the flags that || 
were flown in America before 1776 (the |) 
Norsemen's flag, Spanish flag, Dutch 

i 


flag, and others). Write a paper 
about them with illustrations. 
Find out why the U. 


S. Flag is called | 
"Old Glory." 


February is the shortest month of the year but it is loaded 
with important dates which can be made into fun learning experiences. 
Look in the World Book for a brief history of this month and a 
listing of important events and birthdays! 


MAKE AN ACROSTIC 


An acrostic is formed by listing adjectives (positive, please!) 
that describe a person and begin with the letters in his name. 


These famous 
people were all 
born in February! 


Use a classmate's 
name and make him 

or her a Valentine's 
card with an acrostic. 


DEVOUR A BOOK! TRY THESE! 


Abraham Lincoln - Anne 


Colver 


Best Valentine in the World - Marjorie Weinnan Sharmat 

Four Valentines in a Rainstorm - Felicia Bond 

Great Valentine's Day Balloon Race - Adrienne Adams 

Hearts, Cupids, and Red Roses - Edna Barth (book of customs) 
Mary Todd Lincoln - LaVere Anderson 
Mr. Lincoln's Inaugural Journey - Mary Kay Phelan 
No Luck for Lincoln - Helen B. Walters 


Valentine Bears - Eve B 
Valentine's Day - Joyce 


unting 
K. Kessel 


Valentine's Day - Sandak 
Valentine's Day: Things to Make and Do - Robyn Supraner (craft book) 
Value of Respect: The Story of Abraham Lincoln - Ann Donegan Johnson 


Washington's Birthday - 


Jan Duane 
Media Specialist 
566-1521 ext. 233 


WRITING IDEA 


When you become 
famous, who will remember 
you? Why? What did you 
do? 


Starring 
You! 


Clyde Robert Bulla 


cl 


Write your answers 
inside a large star. 
Use the stars to 
make a bulletin 
board. 


LAURA INGALLS WILDER 
READING CORNER 


“—-. 

She was born Feb. 7, lft 
and lived to be .90 years Olu. 
Her writing career did not 
begin until she was 65. 

Find a long dress, bonnet, 
shawl, man's hat, 3 legged 
stool, washboard, tin cup, 
pitcher and -basin, and any- 


thing else from the late 


1800's. 

Display the objects (or 
pictues) along with copies 
of her books. Don't forget 
to use the Little House 
Cookbook. 


BULLETIN BOARD 


Make a famous people's 
bulletin board using 
pictures, reports, 
collages, and other 
reading and art mater- 
ials. 


’ » 
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Fou a Skeet of Swatch paper in half 50 


track ct will We Symmetrical whom you cur 

ioe a dies & lat peels le Ppreiotic pEsians 
Use variodiovls of ved, white and blue. 

Tin activity Gould We Used to teach the 
Lonepts of twtls umd shades. Tt mugit 
aloo be a good hie to +teavh how to 
Wr out stars. 


Disuas Various patriotic 
‘deus oY WMotits. Suggest 
2 wolorakoni. (ux out 


Suitabl | 
Stars, flage, eaales, shields, 


tte. and arrange tum on 
an appropriate color park- 
ground . 

net 


Troditvonal shapes vf shichde ave 
iWwotvated . However, dont discourage 
someting won traditoval and w- 


SOC 


1. Foid a S%"x il" cheet of paper in halt 
Vertically. 

2. Gold rhe leer cide over 40 the right edge 
So tat the bottom let point mects 
ane middle of the right edge. 

2. Fold We bottom flap up. 

+ Fold Ye right indicated porhion over, 

6. Estimate the angle and cut to the 
corner indicated. 

b. Unfold the indicated porhon and 


y oN , Aivcurd the rest. 
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Milk Carton Log Cabin 


STEP 1 


Measure 3” down the side of a half-galion carton and mark a line all 
around the carton with a grease pencil. The top section will be used 
for the milk carton. (NOTE: Don't discard the bottom—you may use 
it for other projects.) Use scissors or an X-acto" knife to cut along 
the line and separate the top from the bottom. (CAUTION: Use the 
X-acto* knife only under teacher supervision.) 


STEP 3 


Begin gluing the pretzel sticks along the base of the carton walls 
and build up. Cut the pretzels with scissors to fit around the door 


and windows 


VALENTINE MOBILES 


Fold a square piece of construction paper 
in half on the diagonal, then in half again. Cut 
4” slits alternately along the sides, making six 


cuts, as shown. 


Open up carefully and hang from the 
ceiling. Add strings hanging down with holiday 


cutouts. 


STEP 2 


Use a grease pencil to outline the door and windows of the cabin 
Use scissors or an X-acto’ knife to cut out the window and door. 
The door can be made so that it opens slightly. To do this, cut one 
side and the top of the door but not the third side. Then push in to 
make the door open a bit. Use *Elmer's Glue-All to glue a scrap of 
waxed paper over the inside of each window for windowpanes. 
Place the log cabin on a cardboard base slightly larger than the 
carton. Glue them together and let dry before going on to Step 3 


STEP 4 


When the pretzels are in place. a stack of Cheerios or rigaton 
pasta shape can be glued on for a chimney. Either cover the root 
with more pretzels or paint it with acrylic paint (NOTE. Watercolor 
and tempera paint will not stick to the waxed carton.) 


snow 


About this time every year our Sense of wonder about winter weather 44 
Stimulated. It doesn't take much. Maybe a snowflake or a wunter Stowun 
howLing 4n 04% the Great Salt Lake. 


Why not take time out from your routine and try some of the activities 
with your students and satisfy a Little curiosity about SNOW. 


Children usuakly have Little trouble in relating to the world of SNOW. 
Skiing, sledding, snowmen, snowballs, fort building. ALL of these 
activities shed shome knowkedge on the prcperties of SNOW. 


These activites can help in focusing a sense of wonder abcut SNOW. Who 
— knows? Whet the appetite of a budding Snow Ranger. 


SNOW CRYSTALS 
ARE BEAUTIFUL 


Materials: Black construction paper 

(one prece for each child) chilled 

in a refrigerator freezer, hand 

Lenses, chipboard, paper, pencils, 

and a snowstonn. 

Procedure: Give each child all the 

materials above (except the snowstorm). 

Give the black papers Last and go out 

ammediateky before the papers warm 

up. Have each child catch a few 

snowflakes on the paper, examine them 

with a hand Lens, and weather 

conditions permitting, draw and/or 

describe one or mone crystals. Often 

individual flakes may be seen on dark 
Under a young Spruce ckothing during a snowstorm. Enjoy 

deep eed dcdiag? these oneal crystals when you can agp ome? orgs 

\_4 Grouse or Rabbits. see them, for each one 46 a untque aes 

beauty. No two snowflakes are ever 

alike. 


A SNOW MELT 
GUESSING GAME 


Materials: Ckear plastic cups, 2 
waterproof, marker. 
Procedure: Mark Lines on the plastic cups 


about an inch from the bottom. Ask each 
child to fil a cup with enough snow 40 
that when the snow melts, there will be 
- water in the cup right up to the marked 
kine. Put the cups tn a warm place 
indoors, wait, and then see how much 
water is Lest in each one when the snow 
has melted. 


A simpler method is to have had the 
children guess how much snow 44 needed 
to make a cup of water when melted. 
Have them put snow in a pot and melt rt 
on the stove. Try this with new snow 
and with old; there may be interesting 
af serences. 


Try snowball melting games. Outdoors 


ask the children to make snowballs that readings. _ 
ane equal in size. (This may prove to 
be an interesting educational expertence 
in 4taels, as the children try to figure 
out how.) Inside, impale half the 
snowballs on pencils and hang them of6 
the edge of a table by anchoring the 
other ends of the pencils with books. PLAY WOLVES- IN-THE-SNOW 
Have the children guess how Long <t 
will take for the first drop of water Procedure: One person assumes the 
to fall off. Put the other snowballs roke of Lead wolf. ALL the others 
in Separate dishes and guess how Long are wokves that go in singke file 
it wilh take before a whole snowball agter the Lead wolf, taking care to 
has melted. Step exactly in the footsteps made 
by the Lead wolf. 
Can children figure out how this 
way of traveling helps wolves to 
conserve energy? 14 a group 
has been restless or perhaps 
beginning to show signs of "getting 
out of hand," this is a good way 
to channel energies and preserve 
onder. 
gg” eae o—~ 
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HOW DEEP IS THE SNOW? 


Materials: Measuring stick, 
chipboard, paper, pencil. 
Procedure: Measure snow depths 

and record the results in a variety 
Of areas: open area, beside 
butldings, under trees, in the 
woods, or in snowdrifts. Compare 
the results. 14 snow gauges also 
have been used tnelude their 


Donald W. Stokes and Deborah Prince. 


"A Guide to Nature In Winter,” 


sve 


Games and Activities 


WHO IS THE KILLER OF THE WINKING GAME 


A card is passed face down to each player from the referee. The 
referee states to the team which card is the Killer's Card. Cards 
are put into pockets. Everyone begins walking around making eye 
contact with everyone else. The Killer discreetly and secretly 
winks once in a while at another player. The player must fall 
forward after he/she takes 10 steps and lets out a yell in agony. 
The Killer goes about his/her business. A player walking around 
can yell, "I accuse!" He/she must have another player yell, "I 
second that.'' The first accuser says, "I think that it is John." 
If John is the killer, that round is over. If they are wrong, 
they die. Continue. 


SNAKE IN THE GRASS 
Boundaries are set. The starter snake lies down on the 
grass on his/her stomach. Everybody else gathers fear- 
lessly around to touch him (one finger will suffice). 
When the referee shouts, "Snake in the Grass," everyone 
runs within bounds of the snake area. While the snake, 
moving on his belly, tries to tag as many as he can. 
Those touched become snakes tov’. Take off your shoes for 
more fun. The snakes' hissing always adds excitement. 
The last player to be tagged becomes the new snake in the 
next game. 


FIND YOUR MATE . 
Players are given cards with the names of animals, in- 
sects, or whatever. Two players have the same animal. 
On "Go," players begin making gyrations relating to that 
animal. Sooner or later everyone should be paired up and 
tell the class what they are. Participants can then show 
off their gyrations. 


GROUP JUGGLING 
Players form circles of about 10. One player begins by 
throwing an object around such as a ball or frisbee. The 
pattern is established as to whom the object is thrown 
each time. A new object is worked in, then another, un- 
til as many as 4 or 5 objects are flying in pattern form. 
If an object is dropped or missed, whoever picks it up 
just puts it back into his/her pattern. Use Wiffle balls, 
Red balls, Frisbees, Socker balls, whatever. 
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Trick: _ 
#] Low dribble 
twenty times. 


Trick: 
Keep the ball 


Trick: topped while 


Tap the ball a walking Tornard, © #2 pibble ten 
ten Times without sideways, backward. times in the SOME 
missing - Square. 
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UT. side paddle taps ,six taps. 


the ball up on the Llat part of 
taken from he paddle. When yo feel veaaly urn the 
; paddle si WAYS and tap once on the edge. — 
Cliff Carnes o& the paddle. turn paddle flat and recover. 


Awesome Elem School Use as many recovery taps as yeeded. 


Pe. Aoivities 


wee Chit grey gage 1 
90d Books Foster 
Good Thinking Skills 


ood literature may not directly teach think- 

ing skills, but it is a Way to practice them, 

says Fvelyn Wintield, a Maryland reading 

supervisor. For those parents and teachers 

who want to help preschool and early ele- 

mentary school chiidren [ Note: except where vider ayes 

are indicated] practice higher-level creative thinking 

skills through good books. she has organized a recom- 

mended fist around four goais fluency. flexibility. 
originality, and elaboration. 

Wordless picture books. says Winhield, in a recent 

PIA Today article, encourage a reader to ask many 

questions a sign of a descloping fluency. Two excel- 


ient ones. she says, are by Mitsumasa Anno Anno} 
U.S.A. (Phiiomel, 1983), 4 depiction ot early days in 
the United States, and Annoy Counting House (Phi- 
lomet. 1982) in which readers play a game while learning 
how to use counters. 

Another picture book, one that uses revolving pic- 
tures to help children interact with the text. is Land of 
Sweet Surprises (Philomel, 1983), a reproduction of an 
antique book published in the 1890s. 

A book to encourage children to play with words is 
Outer Nonsense (Philomel, 1982) by Norton Jouster 
and Enc Carle. 

Flexibility allows children to “respond in new ways 
and think of new uses for material,” says Wintield. 
Yeh- Shen (Philomel, 1982), retoid by Ai-Ling Louie. is 
an ancient Chinese story similar to Cinderella. “Seeing 
similarities between the two stories, young readers can 
write their own versions in a different cultural or histor- 
ical setting,” she says. Tomie de Paola’s The Story of 
the Three Wise Aings (Putnam. 1983) 1s illustrated with 
Romanesque paintings. showing chidren that a familiar 
story cun be presented in different ways. 

The Double Life of Pocahontas (Putnam, 1983; age 
1) and up) by Jean Fritz shows how difterent the weil- 
Known historical figure was from the myth that most 
children know 

For younger children. The Sea biew Hotel (Green- 
willow, 1978) by James Stevenson uses the adventures 


Source: 


of a voung bov to illustrate how to see one’s environ- 
ment more clearly. 

Originality iy where chiidren depart from standard 
approaches, points out Wintield. The Bollo Caper: A 
Furry Tail for All Ages (Putnam, 1983) by Art Buch- 
wald is a humorously told Message about the serious 
topic of wildlife conser. ation. 

The Beast in the Bed (Morrow, 1981) by Barbara 
Dillon is an imaginative story which readers can expand 
to describe adventures with their pretend trends. 

For fun with puns and idiomatic expressions, Win- 
ficld recommends the Amelia Bedelia books by Pegyy 
Parrish. 

Another way to stumulate originality is with mystery 
books, as readers weigh evidence and discover clues. 
The Callender Papers (Atheneum, 1983. ages 9-13) by 
Cynthia Voight does this and delights with a surprise 
ending. 

As readers expand and embellish what they are 
learning through elaburation, they mught enjoy Whar 
fime ts Ht, Mr. Wolf’ (Putnam. 1983) by Cohn Haw- 
kins, in which each episode begins with the same ques- 
on Another example of patterns i Frwy hones 
(Greenwillow, 1980) by Janet and Allan Ahiberg. in 
which lines are repeated to set a mood. 4 Auss /s Round 
(Lothrop. 1954) and Round wa Circle (Grosset and 
Duniap. 1982) introduce a concept and then reintorce it 
through elaboration. 


Challenge, November/December 1984 


Return of the Jedi Party 


by 
William Blair 
Kitchener, Ontario 


Every child loves a party, but when the guests 


are the characters from Return of the Jedi, there 
should be plenty of excitement and enthusiasm. In 
planning a party, students will have numerous op- 
portunities to practice brainstorming and creative 
thinking skills. During the activities, students 
should be encouraged to use the following skills: 

Fluent Thinking — generating a quantity of 
responses 

Flexible Thinking — generaiing different 
categories of thought 

Elaborate Thinking — adding embellishment or 
detail to an idea 

Original Thinking — coming up with solutions 
that others do not normally think of 


JORDAN SCHOOL DISTRICT GIFTED AND TALENTED 


*PROJIECT IMPLODE 

*STUDENT RESPONSIBILITY TRAINING 
*GIFTED/TALENTED TRAINING UNITS 
oR GUEST LIST: 

Select five characters from Return of the Jedi. 
Invent at least two other original creatures to in- 
vite. 

INVITATION: 

Design an invitation giving the location. date 
and time of the party. 
FOOD: 

Plan a menu with a uniqne food for each guest. 
Try to incorporate a Star Wars word into each. for 
example, Galactic Hamburgers. Create an original 
recipe. 

ENTERTAINMENT: 

Choose games. music, videos, and activities that 
the guests would enjoy. 
PARTY TIME: 

Share the final products with an appropriate au- 
dience. 


Sherry Wasden, Teacher Specialist Gifted/Talented 


Source: 
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Challenge, January/February 


1985 


In a constant search for strategies which guide 
students to discover the significance of their own 
place in time, educators are increasingly more 
aware of nurturing critical thinking skills in 
today’s youth. i 

High-achieving students have the ability to 
make connections among seemingly dissimilar 
ideas, but they often lack the analytical skills need- 
ed for interpreting figurative language. The Pro- 
verbial Unit uses quotes and proverbs from historic 
sources as an impetus for investigation. The quotes 
and proverbs, representing a varied spectrum of 
concerns, help students to focus on: 1) developing 
an understanding of artists and scholars from an 
earlier time, 2) presenting a specific and limited 
literary form, 3) creating a common frame of 
reference for students and the Past, and 4) guiding 


students to synthesize an experience on a personal 


level. 


LESSON 1 

Grade levei: 4-8 

Time requirement: Three forty-minute periods 

Reading/language arts objective: To restate in stu- 
dent's own words a sentence having abstract, 
complex, or unusual language. 

Materials: Quotes and proverbs written on in - 
dividual cards (see next page for references): 
paper and pencils for students: fine line markers 
and white drawing paper (8 x 10"): con- 
struction paper for mounting; glue 

Procedure: 

1. Using a popular proverb or quote as an exam- 
ple, elicit from the students the characteristics 
of a proverb. Acceptable answers may be: it 
contains figurative language, it contains a 
capsulized message, it is brief. 


ro 


Using the Renaissance quote “Whe value of 

life lies not in the length of days but in the use 

we make of them,” have students discuss the 

following: 

What does the word value mean? 

What does length of days mean? 

What does use mean in this context? 

Cite examples from your own life in 

which you manage vour time in certain 

ways in order to accomplish certain 

tasks. 

E. How can you restate this quote in your 
own words? 

F. How can you compare and contrast this 
proverb with the popular proverb ‘The 
early bird gets the worm’’? 


Gow» 


Probing and coaching devices are important SHIH OOD 


Renaissance Proverbs and Quotes 


teaching skills for maintaining and inspiring 
class discussion. 

3. Divide the class into groups of three. Give 
each group one proverb.quote card to 
analyze. Have two students discuss the mean- 
ing, using the above questions as a guide, 
while the third student records the comments. 


THE PROVERBIAL UNIT ” 
by 
Jane A. Lynn 
Arlington, VA 
2 
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1. In groups of three, have students create 
original scenes with dialogue which ii- 
lustrate the meanings of their proverbs. Offer 
each group the option of using either their 
original quote or proverb or one of the 
Renaissance proverbs or quotes provided. 

2. Have the groups share their scenes with the 
class. If appropriate, they may use simple 
props. 

3. OPTIONAL: Using their proverb as a model, 
have each group create a modern interpreta- 
tion illustrating their proverb or quote. Some 
may want to try calligraphy to illustrate their 
Renaissance quote. Have groups experiment 

oo using the fine-tine markers before transferring 
1. Reassemble and have the recorder in each their products to the white drawing paper. 
group share their findings. Have the class con- Mount on construction paper and dispiay. 
tribute additional elaborative comments. 
2. Have students speculate on why these quotes 
have survived historically. Use the following 
discussion questions: 
A. How are the topics (Youth, Knowledge. 
Wisdom, etc.) similar to issues which 
concern us today? How are these topics “-«-, 


ON WISDOM 


dissimilar? 


B. What topics of importance to your life 
would you add to the list? 


C. How can you create an original proverb 


which would illustrate one of the current 
topics? Have individuals, partners. or 
small groups create a proverb 


‘The value of life lies not in the length of days but in the use we make of them.” (Montaigne) 


ON YOUTH 


“What great advantage it is to blush at nothing and attempt everything.” (Erasmus) 


“If youth but knew and old age only could.” (Henri Estienne) 
“The child: To him it is granted to have whatever he chooses, to be whatever he wills.” 


(Mirandola) 


ON KNOWLEDGE 


“All we know is still infinitely less than all that still remains unknown.” | William Harvey) 


“The supreme misfortune is when theory outstrips performance.” (da Vinci) 


“And still 1 am learning.” (Michelangelo) 
“That in by the letters they write with their quiils. feathers shall raise men to heaven as they do birds.” (da Vinci) 
ON CREATIVITY 


“There must be a beginning of any great matter, but the continuing unto the end until it be thoroughly finished yields 
the true glory.” (Sir Francis Drake) 


ON PEACE 


Follow-through: 

Have students discuss the following: 

A. Using what vou now know about prov- 
erbs, how do they reflect the values ot 
the society they represent? 

B. How do proverbs set exampies for 
achievement? Cite specific examples 
from the proverbs you read and wrote. 

C. Select a proverb or quote which you feel 
says something important to a person 
your age. Defend your selection in a 
paragraph. For instance, why do you 
think what the proverb says is important 
enough to remember? How does the 
proverb’s message relate to your per- 
sonal situation? How does the message 
inspire you to go beyond your own ex- 
pectations? 

At the conclusion of the Proverbial Unit, 
students are prepared to investigate longer literary 
forms containing figurative language. The process 
of analyzing unfamiliar language becomes a less 
formidable task and prepares students to flush out 
meanings “buried” in the literature they represent. 


“Peace is more important than ail justice: and peace was not made for the sake of justice, but justice for the sake of 
peace.” (Martin Luther) 


“The most disadvantageous peace is better than the most jus! war.”’ (Erasmus) 


ON SCIENCE 


“A bird is an instrument working, according to mathematical law, which instrument it is within the capacity of man 
to reproduce with ali its movements. ° (da Vinci) 


ON LEISURE 


“When the sun shineth, make hay.’ (Heywood) 


| i In each 
Square write an activity to do that day such as, 
|. Count the steps from your front door to 
your friend's front door. 

| 2. Draw a Story about things to do in your 
backyard, 

3. See how many things start with "'sh'' 
In your house. 


ALLIGATOR ||]("The 


/ WHO Mysterious * | 
LOST Suitcase 4, Count all the forks in your house. 
HIS 
TEETH 


_ AUTHOR: TED 


Make some “Crazy Dough.” This is a activity { 
ie ie, eee = 
riainnalep gana 


Make a book. 

1. vost pala eee a Samia scent ny clei agli ins 
“What | leamed year. a rest can be writing the dough recipe 
“What | liked best this year” foe te boed & Sn; ken 

athe day the grafie’s neck wouldn't stop growing. Se 
“The day the alligator lost his teeth. 2. Then roll it out on the table into a jong roll. 

3. Trip Theme 3. Have the children count the number of people in 
Bring in a suitcase filled with various their group. Ask, “How many pieces will we need { 
children lift and rattle It, they must guess what's in It bul Suet Wes con wa ig gs ae 
and where it will go Pretend you could fly an get the same amount?” If necessary, help them 


see how they can divide the long roll into haif 
‘ bo epee emaciated i 
each child his own plastic to keep hi 
soft when he is tichek leans oar a poss 


se ene Clove 
561-1401 


1” x 6” white construction 


res 


Yip-pi-yi —yo, 

Yip-pi- yi — ay | 
Have a happy, 
Happy fathers Cs 
Love, 


Attach 
parts with 
glue. 


Make a Father's bas: card. See diagram. Have the 
children write a message to Dad inside. If they have no 
father at home, have them think of a male figure at 
school they would like to give it to, or let them make a 
card for Mom. 


KINDERGARTEN 


EASTER EGGS 


For beautiful, easy and 100% successful 


colored Easter eggs... 


FIll teacups full of hot water, add 
1 T. vinegar, food coloring of choice and a few 

drops of cooking ofl. 

Roll egg In cup. The ofl creates 
unusual designs. The egg can be rolled Ina 
second color. Dry and polish with a paper 
towel. Before coloring each additional egg, 
put a few drops of of] In the cup. A squirt 
bottle fis great for this. 


EASTER EGG BASKETS 


Spread wallpaper paste on surface of 
balloon. Add a layer of colored Kleenex. Put 
three layers of paste and tissue on the balloon. 
Dry for several days. Cut the end of the balloon 
In the shape of a broken egg. Glitter the edge and 
fill with grass and goodies. These baskets dry 
to beautiful pastel shades and need no additional 


int. 
MAY rs 


May Day: A fun custom Is to give flowers to 
someone you love. Make giant May flowers. 
Use newspaper rolls for stems and make 
newspaper leaves. Have each child make two, 
one for the bulletin board and one to take to 
someone they love, 


BEES 


Bees are little bits of things 

That fly around and buzz their wings, 

But |'m not getting close to one 

Not even if | had a gun. 

They look so soft and furry when they're 
flyin’, 

But, gee, they take a bite just like a 
LION! 


Jane Nelson and 
Geniel Rasmussen 


HAVE A BACH CELEBRATION! 


Johann Sebastian Bach was born 
three hundred years agoon March 21st. 


ohann Sebastian Bach, the greatest of all 
the masters of music, came of a musical 
family whose ancestors for nearly 200 years had 
been noted among the townspeople of Eisenach, 
Germany. The story is told that his great-great- 
grandfather, a very jovial miller, used to sit in 
the door of his mill and sing and play his zither 
while the mill-wheel went ‘round and ‘round 
grinding the grain. At the age of ten, Johann’s | 
father died and he went to live with his brother, | 
also a musician. As it was difficult to get music | 
in those days, young Bach used to copy his | 
brother's music by the moonlight. At the age of - 
eighteen, he often walked for miles, sometimes 
without food, en route to Hamburg where he 
could listen to concerts. Toward the end of his 
life, Bach was a great favorite among the princes 
and kings. Nothing gave him as much pleasure 
as having his many children and relations as- 
semble in the Bach home and pla i 


by Bach °, 
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eaor™ 
Fugue 
RULES FOR MISIC LISTENING 
Cleue | 1. Everyone must listen absolutelv silently while 
the music is playing. 
Me 2. Everyone in the class is free to decide for 
ee themselves how thev feel about the music. 


They can like it or dislike it. 


— 


Contact your music 
specialists for a list' 
of appropriate listening 
selections. 


3. No person in the class mav force his own opinion 
on anvone else in the class, by actions or words. 


. Children will respond to listening activities if we find attractive ways 
to help them discover musical events and elements. 


. Make your activity challenging, but SIMPLE. Don't ask a child to listen 
to too many things. 


© . Choose musical selections that are beautiful but not too long. 


. Vary your activities. Use charts, movement response, instruments, 
chants, drama, creative actions, or anything else that helps the 
children perceive the musical beauty of the selection. 


Music in Motion 


The Bach Menuet in G is beautiful when played on the tone bells. It is necessary for 
the students to be familiar with the song before plaving it on the tone bells when using 
the chart method shown below. The music is in many beginning piano books. One that is 
especiallv good is the Schaum-Bach piano book available at Murray Music. The little % 
shown bv some notes indicates a high or smaller tone bell. If you would like to teach 
this to vour students give Jane or Geniel a call. We'd be hanpy to help vou! 


= 


elura® 

A 
oe) 
LOD | PWT, 

Glo 
Co 
SQ |O@ 
: 

é oS 


OWT 
eC 


@ 

L> 
oo 
. 


4 
Oy 
Lo. 


Qo 
@ 

\> 
QOS 
G 

@ 


~ 


Qo 
(x: 
OS 
> 
16 
am> 
4 


or 


IQe lamralc 


Qm> 
a) 
Q 
(Ss 
= 


Qo! 
G) 
mm} 
$e 
‘ 


mA 
WwW #) 


m) 


‘ j 


wo ee ee we we we ww 


# & Ro Pa 
#4 HOU # # # # 

eH ## # # # # # 

### # # # # # # 

A #£ #¢ +H # HRY Richard 
# # 8 # # g 2 # Se 
# Fee # # # # Osborn 
2 # 6¢f # # # 4 

# 4 # # 2 # # 


Here are some short-cuts to help your children quickly 
figure out whether a number is evenly divisible or not . 


A. NUMBER 
IS EVENLY 
DIVISIBLE 
BY: 


a 
3 


oa 
= 
8 


Ne) 


10 


IF: EXAMPLE 


its last digit is divisible by 2.] 36,018 is divisible by 2 


63,501 si divisible by 3 
6+3+54+0+1l= 15 


the sum of the digits is 
divisible by 3. 


if its last two digits 513,732 is divisible by 4 


are divisible by 4. 


37 145 or 37,140 are both 
divisible by 5 


the last digit is a 5 or O 


if it is divisible by 36,702 is divisible by 6 


both 2 and 3. 


if its last three digits 74,112 is divisible by 8 


are divisible by 8. 


35, 784 is divisible by 9 
345474844 = 27 


if the sum of its digits is 
divisible by 9. 


if its last digit is a 27,850 isdivisible by 10 


zero (C). 
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Can you name the 10 parts of the body that have only three (3) letters? 


iaPins 


How many of these can you name? 


1. The 7 colors of the Rainbow. 5. The 7 Wonders of the World (modern). 
2. The 7 ages of Man. 6.. The 7 Virtues. ——~ 
3. The 7 deadly sins. 7. The 7 Seas. 


4. The 7 Wonders of the World (ancient). 
HYMN UA UNUM AU HE PETE 
Graphing is much more fun when the children experience the numbers. Try these: 


1. Record and graph the temperature each daye 

2. Record and graph the number of cloudy, clear or combination days. 

3. Older children can record and graph electricity and gas use at home. 

4, Try any event or usage which is sure to be repeated or yeilds large enough numbers 
to work with ( family size, pets, favorite cookies, or foods). 
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Question: I have six sections of chain and each section has four links. If 
the blacksmith charges me 10¢ to open up a link and 25¢ to weld them 
shut again, how much will it cost me to make my six sections into only 
one chain? 


AHNH MEY RR EE REET RP PPE 


Here are some fraction problems: (each problem is separate) 


1. 3/5 of my number is 2l. 4. If 56 is added to & of my number, the result 

2. 2/7 of my number is 14. is double my number. 

3. The product of 1% and my number is le. 

5. If you spend 3/5 of your money and then have $12 left, How much money did you on 


start with? 
€. Janice spent 1/3 of her money and then lost % of what she had left. How much 
did she start with? 


7, A.farmer died leaving his 17 cows to be divided amongst his children. His will 
said that they were to be divided thusly: 
the eldest child would receive 1/2 
the second child would receive 1/3 
the youngest child would receive 1/9 
How could they divide the cows according to the will? 
(BROAD HINT: What would happen if they borrowed a cow from a neighbor? ) 
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Which letters of the alphabet (printed capitals only) have one line of symmetry? 
Do any of them have two? Are there any with more than two? 
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Using only four (4) nines and standard arithmetic operations, it is possible 

to produce each number from 1 through 20. 

l= (9 + 9)# (9 + 9) 

2 = (9 V5) + (9 - 79) 

Can you make the others? 
XXXXXXXXXXXXXXXXXXXXXXXXXKXXXXXKKXXXXXXKXXKXXXXXXXKXXKKXXXXXKXXXKXXXXXXXXXXXXXXKXXXXXXXKKK 


What do these common numerical designations bring to mind?: 
ie 1 2. 8 11" Se Now € 4, 64K 5. 35 mm 6. 32 W 35 1 


7. 10% D 8. 95 wpm Ge Ya wet 10. 357 hp Ti, -16 fle ov. 
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A Composition Center: 


LANGUAGE ARTS 
Sharon Garff — 
Crescent Elementary 


572-4450 Fishing for a new composition idea? Story starters gen- 
erally motivate children to develop an interesting composi- 


tion, but when ''fish shaped'' story-starters hang from a 
fishnet and can be ''fished for,'' there is even more in- 
terest. Hang a fishnet from your ceiling and then hang 
your colorful fish shaped story starters. 


Springy Creative Writing: After 
prewriting motivational brain- 


storming, your class could be 
ready to write a "class book." 
Everyone writes his own view- 
point about spring and the way 

it makes him feel. With the 

finished product in hand, you Yy 
make copies of each story for 


ou may fish for one fish for all of your students or 
each student may fish for his own. Remember to throw 


every student, stapling it as the used fish back for another day for another student 
a book. Your students will to “eatch." 


then be eager to illustrate 
and read their class book: 


¥. . 
SPRING IZ.... PPB ERS 


Developing Vocabulary Fluency: With all of our 
vocabulary exercises, one which is sometimes 
neglected but very rewarding is the homograph 
(two words with the same spelling but have 
different meanings). Challenge another class 
to see who can create the greatest number of 
sentences usina homographs. For example: 

April is one month in Spring. 

There is a broken spring in my watch. 

The winning class receives a reward and 
everyone benefits when a creative writing 
experience emerges. 


Nose a 


Push for Poetry: Have your class write ''Sprinay 
Cinquains.'' After motivational pre-writing 
experiences about Spring, instruct the format: 
Line ] Title One word 
Line 2 Description of title Two words 
Line 3 Action about the title Three words 
tine 4 Feeling about the title Four words 
Line 5 Synonym of title -4) One word 


= Spring 
= Crisp, colorful 2 
Windy, rainy, clean 
=—- Giaqly, warm, happy, new! 


—~ Flowers ae 
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Poetry ds... 
SY; 
Poetry Is Poetry is a beautiful thought oa 
All your dreams Coming into bloom! = 
Wished up on paper aq “o 
--Stephanie Grosscup : 
TS --Tamara Clements Age 11 
LANGUAGE AR z Age 11 


Poems reprinted from 
MY THOUGHTS ARE SEEDS 


Like 8 
| Yros 


Louise Densley 


ce 
[Re 
Crescent Elementary Ww 
572-4450 4 
. On 
Qroun Perse *., 
es 
ee 
e 
LINE 1: 1 NOUN 3 
LINE 2: 2 words which DESCRIBE THE NOUN — 
LINE 3: 2 Words which tell AN ACTION PERFORMED by the noun *e, 
LINE 4: 1 SYNONYM ed : * 
¥ 5, 
6 
MUFFINS FROG Phan 
Delectable, mouth-watering Slimy, speckled = 
Brownina, raising Hoppina, leapina ee a 
Pop-overs! Amphibian ® : 
@ 
This little poem pattern comes from Japan. Haiku poems are eng 
little word pictures! This pattern contains seventeen unrhymed Com 
Tr R iC KY syllables arranged in three lines of 5-7-5 syllables. A haiku a %. 
describes a single detail, usually a single detail from nature. 4%, $ 
A good haiku captures a mood about a scene in nature in such a Ate 
way that it creates a vivid response in the reader. ~ 
T Ri Pp Ly E T & A haiku poet uses metaphor and selects words — 
carefully. A haiku poem is very much like a *e 
Japanese brush and ink sketch where only a 
The poem must be composed few strokes suGaest the butterfly on the ! 
so that it may be read at any peony or the water spiders in a pond, and WH 
point along the trianale. Children the reader fills in the details from his enw 
will be more successful with this experience. &. 
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format if they produce a collection = 
of rhyming words before they begin 
the writing task. This original 
poem format was probably first 


Ruth Kearney Carison suagests the followina 
outline to develop the relationship of time, 


: : space, and aesthetic j ; 
Pe | invented by Dr. Iris Tiedt, former é spl ag 
XS 1 Language Arts editor. WHERE. os. 5 syllables 
os i er 7 syllables 
. e ' MWEN Gomes oseca 5 syllables 
e 
wey In a lone sumac 
=~ A pilfering flicker drills 
mg & Breaking white silence. 
e 
ef) ~ -- VP. 
“. 4 Use one of the HAIKU-STARTER LINES below and 
Ne! oS 

mt 


create a haiku of your own: 


*. 
r) 


Bevond the garden 
Bu a crumpled leaf 
On a withered twig 
In a barren field 
Beside mossy stones 


Bouncing rain clouds drop their tears 


Pekinition Poems 


Definition poems can provide successful writino experiences for all levels of 
children. A countless array of topics, possibilities, and ideas can be adapted to 
suit this poetry technique. 
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TIRED is going to bed SECURITY is a nice dad! MISFRY is when vour dad 
e with your shoes on. finds out uou did it! 
* --Mike 
mies. --Paul eet 
mo 7 Age 11 Ace J] ee 
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Use the caption BOOKS WE WENT 
"BUGGY OVER'' for a bulletin 
board. When the child has read 
a certain number of pages (or 
books), he gets to put a bug 
with his name on it on the tree. 


Have the children > { 
decorate their bugs! Q 


566-1521 
er we gee’ S| 
Ls 
2. 
A Book Tree... S — 
Have a leaf pattern available for BLOOMING BOOKS < ~~ 
the children. Have them write the | lise bal lett toacd re : 
title and a brief description of create <int ees ens 
their favorite book on the leaf. se Debas See 
Hang the leaves on the tree. se sa 


Display 

seed 
_collec- 

tions 


Display 
plants 
around 
the 

room 


Display 


Put ..eand 
plant 


seeds on watch 


books a wet them 


towel sprout. 


BOOKS FOR SPRING 


April Fool - Mary Blount Christian om 


April Fool! - Leland B. Jacobs 
April Fool Mystery - Joan Lowery Nixon 
April Fool's Day - Emily Kelley 


ABC Easter Bunny - Ida DeLage 

Country Bunny and the Little Gold Shoes - DuBose Heyward 

Easter - Cass R. Sandak 

Easter Buds are Springing: Poems for Easter - Lee Bennett Hopkins 

Easter Bunny's Lost Egg - Sharon Gordon 

Easter Bunny's Secret- Kathy Darling 

Egg Tree - Katherine Milhous 

Everything About Easter Rabbits - Wiltrud Roser 

Great Big Especially Beautiful Easter Egg - James Stevenson 

Great Easter Egg Mystery - Fran Sabin 

Hattie, Tom, and the Chidken Witch: A Play and a Story - Dick Gackenbach 
Lilies, Rabbits, and Painted Eggs (The Story of Easter Symbols) - Edna Barth 
Mystery at the Jellybean Factory - Fran Sabin 

Beginning to Learn About Spring - Richard Allington 

Happy Day - Ruth Krauss 

Spring is a New Beginning - Joan Walsh Anglund 

What Happens in the Spring - Kathleen Costello Beer 


APRIL TRIVIAL PURSUIT 
Did you know. . . 

.--April Fool's Day has been | Ponce de Leon | Looked for the 
observed since 1564. Fountain of Youth 


«+-On April 12,1861, ft.-Sumter 
was attacked. What began? CONCENTRATION GAME 


..-the Titanic sunk on the 14th day 
of 1912. What was the Titanic? 
Describe what happened. 


Write the place or the name on one 

blank index card. On the other, 

describe the event. Play the game 

"Concentration" using the cards. 

-..on April 2, 1513, Ponce de Leon 
landed in Florida. What was he 
seeking? Did he find it? How 
would you use this? 


BOOK QUILT 


Cut large squares from muslin. 

Give one to each child. 

The child draws a picture 
representing a favorite book on the 
muslin with liquid fabric markers. 
When all the squares are finished, 
they are sewn together, put on 
a quilting frame and tied. 


..-Joseph Lister was born.on April 5, 
1827. What contribution did he 
make to the scientific world? 


.--Abraham Linconln died on April 15, 
1865. What caused his death? 


Check the encyclopedia for other facts! 
Use April events to spark interest in 
different research topics! 
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Make five or six dots fairly far 
apart and in an irregular pattern on 9” 

x 12” white or colored paper. Lightly 
pencil in concentric circles around each 
dot. With crayons of various colors, add 
dots, dashes, or rays along the circles 
radiating from the dots. When the circles 
overlap each other, blend the rings to- 
gether. Fill in any left-over spaces. 
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FINGER PRINTING 


Prepare tempera paint. Print by dipping your 
finger in paint and then pressing it on 9” x 12” white or 
colored paper. Add legs, arms, and faces with simple 
strokes of the pen or markers. This activity works well 
without background, but this can be left up to personal 
preference. 
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STILL LIFE (MINI) 


Have students take 2 or 3 items out 
of their desks such as rulers, erasers, scissors, 
or glue jars. Place these things on top of 
their desks and draw what they see. They 
might even take off a shoe to draw. Stress 
blocking in first. Then pay attention to 
shading and close observation of details. Use 
pencils, crayons, or charcoal for the finishing 
touches. 


FINISH THE PICTURE 


Select large pictures of faces out of 
magazines and cut them in half down the 
center of the face. Mount one-half on white 
art paper and then draw the other side. 
Human faces are a good choice because 
students will gain ability in working with 
portraits, shading, and blocking in. Try 
several different kinds of faces. 


SPATTER PAINTING 


Dip a stiff brush (like a pig bristle oil painting 
brush or an old tooth brush) into wet poster paint. 
Spatter onto a sheet of 9” x 12” construction paper 
by rubbing a thumbnail or dull knife across the bristles 
to make them flip the paint toward the paper. For a 
finer spray, suspend a piece of screen wire two or three 
inches above the paper. You can even rub the bristles . 
of the paint across the screen wire to cause it to spatter 
in fine dots across the work. If you want to be fancy 
about your screen wire, nail it to a wooden frame a 
little bit bigger than the art paper. 
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MICROTREK 
SCAVENGER HUNT 


‘Ubjectives Students will be able 


to: 1) state that humans and wildlife share 
environments; 2) demonstrate that humans do 
not have exclusive use of environments: and 3) 
generalize that wildlife can be all around us even 
if we do not actually see or hear it. 


Method Students go outside on a 


“scavenger hunt” for wildlife. 


Backg rou nd See “Wildlife Is 


Everywhere. The major purpose of this activity 
is for students to understand that people and 
wildlife do'share environments. By investigating 
microenvironments or microhabitats, the 
students should be encouraged to generalize 
from the information they acquire to the whole 
of the planet. coming to the understanding in 
general terms that wildlife exists in all areas of 
the planet. in some form. In the deserts of the 
southern hemisphere, the oceans, tropical 
jungies, and cities of the earth; from the Antarc- 
tic snow fields to the glaciers of the Arctic 
region. wiidlife exists in a variety of forms. 


Materials hand lens. digging tool. 


pencil and mimeographed instruction sheet for 
each group of two to five students 


Procedure 


1. This is.a wiidlife scavenger hunt! The students 

"be given a list of things to find. and then 

go outside and find different kinds of 

. ence that wildlife exists—even at scnooll 

“YTiiis activity can be done almost anywhere, with 

supervision—from city centers to parks to out- 

door education sites. It is especially effective 

where students would not expect to find much 
wildlife.) 


2. Divide the students into groups of two to five. 
Provide each group with a small hand lens, small 
digging tool, pencil, and instruction sheet. The 
instruction sheet Could look something like the 
following: 


Age: Grades 4—6 (and older) 

Subjects: Science. Language Arts. Social Studies 
Skills: analysis. application, classification, description. 
discussion. generalization, listing. observation, prob- 
fem solving. reading, smal! group work. writing 
Duration: 30 minutes to two hours 

Group Size: smail groups working simultaneously; any 
number 

Setting: outdoors and indoors 

Curriculum Framework Reference: |.B.. 1.B.1.. 1.B.2.. 
1.B.3.. 1.8.4. 

Key Vocabulary: evidence. environments. wildlife 


“> pod) 


WILDLIFE SCAVENGER HUNT 


This is a scavenger hunt to look for evidence 
of wildlife! 


CAUTION: Be careful not to kill any animais or 
damage their homes! 

Find evidence that: 

1. Humans and wildlife share environments. 
2. Humans and wildlife must adjust to their 


environment, move to a more suitable environ- 
ment. or perish. 


3. Wildlife is all around us, even if we don't see 
or hear it. 


4. Wildlife ranges from small in size, to very 
big. ; 

5. People and wildlife experience some of the 
same problems. 


6. Peopie and wildlife both need a place to live. 


I did the activity 
Habit Lap Sit, with 
my first grade chass. 
It turned out to be 
a very success ful 
expertence for all 
Of us. 


Mary Lou Damjanovich 
Bella Vista Elementary 


I work with E.S.L. (English as a Second Language) 
students here at Midvale Elementary. 


The activity I 


chose to present to the students was the activity we 
did in chass; "How Many Bears Can Live In This Forest"? 
I presented this activity to fourth grade Asian students. 


The students had an enjoyable time being bears and 


Looking for food in the habitat that had been developed. 


GRAPHANANIMAL 


Objective Students will be able to 


identity characteristic life forms in two different 
environments. 


Method Students create picture col- 


lections of animais in two different habitats, and 
then “visit” the habitats by going on a “nature 
walk” in their classroom, where they tally the 
number of animals they see and then graph and 
compare the results. 


Bac kgrou n d Different kinds of 


animals are found in different environments. 
Each environment is suitable to animals that are 
adapted to its climate, soils. water. vegetation, 
and other ecolagical factors. Just as people need 
food, water. shelter, and space in which to live. 
so does wildlife. : 

The major purpose of this activity is for students 
to recognize that each environment has 
characteristic life forms. 


Materials photos or pictures of 


animals (from magazines). cardboard for mount- 
ing photos, notebook paper. graph paper, pencils 


Procedure 


1. Pick two environments in your state. such as 
the plains and the forest. Ask students to make 
a collection of animals for each place. They can 
draw pictures or cut out magazine photos. Each 
student should find two animals. Glue the pic- 
tures onto heavy paper or cardboard. 

2. Ask the students to tell where their animals 
live. Make a pile for each place and ask the 
students to put their pictures in the place where 
their animatis live. 

3. List the animals in each pile. Some animals will 
appear on both lists. Ask the students to copy 
the two lists. 


~ 1963 Western Regional Environmental Education Council 


4. When the students are out of the room. place 
the animal cards in their “environment.” Label 
one part of the classroom as forest. and the 
other as plains. Put the animals where they live. 
Some animais may be in both environments. Put 
the animal pictures in all sorts of places—by a 
table leg, on a window ledge, etc—to simulate 
where they might actually live. If possible, check 
with fish and wildlife officials in your area to see 
what the actual proportions of animals are in 
each of the chosen environments, and use the 
animal cards accordingly. These people may also 
have wildlife pictures for various habitats! 

5. Bring the students to the “forest” and the 
“plains” for a “nature walk.” Let the students use 
their lists to tally the animals they see in each 
place. At the end of the walk. students should 
total their counts and write that number on 
their lists. Have the students take turns walk- 
ing along the “path.” A sample list and tally 
might look like this: 


PAREiT wer C6 | Clore te OS 


CoyYoTeE m 3 Lammeswardcein 3 
DEER! { PRare doc me 7 


JAY 1 3 AvteoPe 


Age: Grades 2—6 

Subjects: Science, Math (tally. addition. graph-making 
and use), Language Arts (word recognition and 
spelling) 

Skills: analysis, Classification, computation. kinesthetic 
concept development, listing, media construction 
(making and using simple bar graphs), observation. 
psychomotor development. reading, writing 
Duration: two 30-minute periods; one 40-minute 
period if teacher prepares wildlife pictures 

Group Size: 15 to 30 students 

Setting: indoors or outdoors 

Curriculum Framework Reference: III.A.. I!I.A.1., Ill.A.3 
Key Vocabulary: environment. habitat. graph (as well 
as many different animal names) 


I used the vocabulary ideas in introducing 


my sckence unit. The kids got into the "acting- 


out” game after a few tries. 


Joe Anderson 


wikkow Canyon Elementary 
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Brent G. Bateman 
Midvate EXLementary 


2. Use the strategies for the nature walk when 
taking any field trip to areas where real animals 
can be observed. 


Evaluation 


Name five animais that might be found in each 
of the following areas: forest. desert. plains. 
stream. pond, ocean, seashore, park. (Note to 
Teacher: Please select two areas common to your 
state.) 


Two scientists went to separate parts of the 
world and studied the animais there. They made 
these graphs to show the kinds and numbers of 
animals they found. Do you think they were 
studying places which were similar or different? 
Why? 


Scientist 1 Number of Animals 
Seals 


Whales mee 
Polar Bears Eo 


Scientist 2 
Lions bed 

Zebras 
Antelope 
Rhinocerous 


Hippopotamus 


6. Show the students how to make a bar grapn 
for each of the environments: 


FOREST ANIMALS 


Give the students graph paper and show them 
how they can fill in each square for the number 
of each animal they saw. 

7. Using the graphs, compare the two en- 
vironments: Which animals were seen the most? 
Which animals were seen the least? How could 
some animals live in both places? Why can't ail 
the animals live in both places? 


Variations 


1. Skip having the students collect the animal 
pictures. If the teacher collects the photos. the 
activity may begin with the nature walk. 


WOULD YOU LIKE TO KNOW MORE ABOUT 


PROJECT WILD? 


give me a call 


Bob Stack 


Science/Outdoorn Education 
Teacher Speciakist 


Jondan Schook District 
CAA-T57T ov 309 


TOUCHDOWN 
Players are designated to each end of the field - one team 
has pinnies on, both teams have flags in their back poc- 
kets. Teams huddle and decide who holds the beans: five 
beans are handed out. Each player closes his/her fists as 
if he/she were holding the beans. The Bean Team yells, 
“Here we come." “The object is for the person holding the 


. object to make it across the opposing team's goal line with- 


out getting his/her flag pulled. The teams should end at 
the opposite ends of the field. Each team gets 2 turns, 
then the other team gets 2 turns. One point is given for 
a touchdown. 3 
NOTES: Many Chasing-Fleeing games fit into format = just 
change number of players. Opposing team attempts to pull 
everyone's flag in pursuit of people carrying objects. 


5 
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Players on both teams Stand around the tosser or person 
holding the ball. Each player has 


innies. 
Blavecs on both teams attempt to catch the ball. When a 


player 


j he/she stops, puts 
1. When his/her flag 1s pulled, 
mike poek in and tosses the ball straight up for a new play. 


SPEEDBALL/FOOTBALL 
Players are divided into 2 equal teams. All players have 
on football flags. One team begins with the ball about 
of the way up the field. The objective is to get the ba... 
across your opponent's goal line by running or passing the 
ball without (1) letting the ball drop to the ground, (2) 
getting your flag pulled when you have the ball, (3) getting 
intercepted. All three items result in a turnover, and the 
ball goes to the other team on the spot. Teams must pass to 
at least three people before they can cross their opponent's 
goal line. If a team intercepts on the one foot line, the 
ball must be passed to three people (minimum) before a 
touchdown can be made. 
VARIATIONS: Run 2 games at the same time. Use short 


fields for success and motivation. Play this game with 
frisbees. 


HIGH TOSS FOOTBALL 


on a flag; one team has 
The tosser tosses the ball straight up in the alr. 


from one team catches the ball, he/she runs toward 


int is scored for 
er cannot catch the ball. One poin 
oe eee ws Go back to center of field and high toss 


football. 


NOTE: 


Two players are selected to be sackers. The rest of the 
players are quarterbacks. The job of the sacker is to en- 
courage quarterbacks to come as close or into the Garecile, it 
possible; then at a split second, yell, "Sack." 
terbacks take off and attempt to get across the line before 


Keep 2 balls going with 30 players. (It works out). 


SACK THE QUARTERBACK 


The quar- 


their flag is pulled. If their flag is pulled before they 
cross the line, they become sackers and help out the other 


sackers,. 

NOTE: Variation 
quarterback come 
7" ball, or some 
the quarterbacks 


to increase intensity and skill - have each 
into the court bouncing or throwing up a 


object. When the signal to run is yelled, 
retrieve their balls and run. 


sie JORDAN SCHOOL DISTRICT GIFTED AND TALENTED 


*PROJECT IMPLODE 
*STUDENT RESPONSIBILITY TRAINING 
*GIFTED/TALENTED TRAINING UNITS 


*NOVA 


Sherry Wasden, Teacher Specialist Gifted/Talented 


of game 
Coul 
the othe, “hip WO dice i. f a three 
ou Shee 
° 1-6. 
Sidney decided to do a thorough house cleaning. He stored games in one closet that 
hadn’t been really cleaned in a long time. He found he had bits and pieces of many 
different games. 
On the following pages are game “kits” he put together using different 
combinations of pieces. 
—< > 


\ an anew game using the equipment in each “kit”. 


Include the following for each new game: 


NAME OF THE GAME <> 
NUMBER AND AGES OF PLAYERS Oo 
OBJECT OF THE GAME 


RULES AND DIRECTIONS FOR PLAYING 


When you have your game planned, ask someone to help you test it by 


playing with you. Make any changes that will add to the fun or make it 
easier to understand. 


SOURCE: Synthesize 
Kathy Kolbe Concept, Inc. 
P.O. Box 15050 

Phoenix, AZ 85060 


Buried deep he found three Bingo cards and the remains of a Scrabble gene. 
Can you think of a clever way to use al! this nifty equipment in a totally new 
game? 


GIsinis 
(e} (4) (s} (2) 
Saige 
(oJ (J (e} (s) 
IRM 
siscaiieh Aiauani asia ZY) 


great action game! 


